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ABSTRACT 

 

Destialova Rully Cajuizi.(2019). Department of Communication 

Science, Faculty of Social and Political Sciences, Brawijaya University 

Malang. How Masculine is Your Hero: A Semiotic Analysis of 

Masculinity in Avengers: Infinity War film. Supervisor:Diyah Ayu 

Amalia Avina, S.E., M.Si. 

 

In the past recent years, superhero films have always been a 

tremendeous popular for audience.Films allow the makers to articulate their 

beliefs and inpresenting another perspectives about certain issues to the 

broad audience consisting of various identities.MCU plays important role in 

producing superhero films which thereby build gender roles in society 

particularly the element of masculinity that dominates the film. This 

research demonstrates representations of masculinity in Avengers: Infinity 

War film using John Fiske’s perspective of semiotics. The purpose was to 

find the constructed meaning of masculinity through the superhero 

characters. As a result, it has been found that the masculinity values in 

superhero characters (Iron Man/Tony Stark, Captain America/Steve Rogers, 

and Thor) are mostly relevant with Brannon’s four themes of hegemonic 

masculine gender role. The common characteristics to measure the tier of 

masculinity revealed that the figure of superheroes mostly represented by 

Caucasian American people; the significance of facial hair; the relevance of 

power, status, wealth, aggression, violence, risk taking, and personal 

sacrifice. Though, the character’s portrayals were not wholly representing 

the themes since other different perspective of males built in the society. 

Keywords: Film, semiotics, superhero, masculinity.  
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CHAPTER I 

INTRODUCTION 

 

1.1 Research Background 

Cinema is one of the most popular audiovisual mass media, which reflects 

social values and impacts the audiences through the represented images and 

contents. As Gürkan and Serttaş (2017) observed, films have the power both 

reflect and influence social value systems. Many scientific disciplines have been 

involved in cinema, combined with real-life circumstances, a real phenomenon. A 

film can be understood as a mirror which reflects the world that surrounds us, our 

problems, our hopes, our desires, and our fears. Cinema is a wonderful universe 

where past, present and future events can be pictured on the screen and be shown 

to the spectator (Alorda, 2013). 

Film is a product of mass communication, where in the process, it is 

designed to be aimed at the broad audience wherever they are with the help of 

transmitters in the form of audio and visual. With all the advantages offered, film 

is an effective tool for delivering messages and attract the audiences to process the 

messages it contains. Film allows audiences to feel and understand the message 

through the combination of audio, visual and narrative. Film is able to extend 

various social segments because of its informative and entertaining nature, 

supported by very diverse content. 
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Film allows the makers to convey their beliefs and to point out another 

perspective about certain issues to the audiences. It helps us engage our senses, 

emotion, and imagination. 

“Films offer imaginative engagement with constructed worlds that draw us 

into a microcosm resembling the world we already know but that is now 

shaped and patterned in distinctive ways. By sharing the experiences of the 

characters that live on screen, a hero, a family, or a small group of 

characters, we enter into microcosms that bear strong resemblances to 

aspects of the historical world itself.” (Nichols, cited in Alorda, 2013). 

MacDougall (in Hiramoto, 2012) wrote, popular media have the power to 

naturalize their own conventions and to make the viewers complicit in that 

naturalization in both popular and academic discourse. Through its capability, 

since 1960s, film has always been significantly related to political movements and 

ideology tool both left wings and right wings activists propagate through in 

constructing social life. Liberals and conservatives fill Hollywood cinema spaces 

one another, taking working class subject, legal inequality, government as the bad 

guy, to race problem and other social issues as the subjects. 

Ideology is a notion of ruling class hegemony disguised in one certain, 

general interest that emphasize the interests of its class, to be obeyed and executed 

by the proletariat, the marginalized group, the sub-altern and other oppressed 

community.Marxism characterizes the capitalist social formation as consisting of 

three levels–the economic, the political, and the ideological. Ideological struggle 

and ideological practice are likewise conducted within definite structural limits 

(Costello, 1979). The interests are mostly based on economics view that benefited 

the capitalist ruling class, followed by gender and race issues. 
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There are three necessary elements in Marxist cultural criticism: the artist 

(cultural worker), the work, and the audience.The intention of an artist (or film 

producer) does not determine the character of a cultural product. The audiences 

are integral factor who have different response one to another. Costello (1979) 

stated, the cultural product is not simply a reflection of the ideology it embodies. 

It serves to develop that ideology, to constitute it in a new way, and, in turn, 

reflects back upon and shapes the ideology in terms of both form and content. The 

cultural products are inseparable from the embodied ideas. When we put it that 

way, this reseach seeked to demonstrate the Western ideas of man 

masculinity―including personality and appearance―in the Western superhero 

characters: Iron Man, Captain America, and Thor. 

In hegemonic gender ideologies, people usually into them without thinking 

too much about it (Hiramoto, 2012). Gender ideologies have always been one of 

centerpiece amidst the growth of cinema. In the past decade, audiences have been 

keen on gender ideologies theme, be it feminism or masculinity, represented in 

cinema. For instance, the films Gladiator (2000) and The Dark Knight (2008) 

allow audiences to have a badass and manly look of men, successfully collect 

$187.71 million and $534.86 million total gross respectively (IMDb, 2012). On 

the contrary, Spy (2015) and The Hunger Games franchise (2012−2015) which 

portray strong and powerful women who are able to achieve their goals 

independently, are sitting on $235.7 million and $694.4 million box office. 

Earlier, feminist was the first to scrutinize women representation in films. While 
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masculinity study in the cinema barely noticed after Steve Neale’s essay titled, 

Masculinity as Spectacle: Reflections on Men and Mainstream Cinema in 1983. 

Masculinity studies, first emerged in the second half of the 20th century, 

have been scrutinized quite a lot recently in contrast to feminist studies (Alorda, 

2013). Masculinity is an identity, a set of males qualities that constructed by 

societies according to gender approach. As time goes by, the concept of 

masculinity evolves until it stands independently in society. According to Ida 

(2014, p. 198), such researches in the field are conducted to see how heterosexual 

social and cultural constructions of male existence and masculinity seek to 

explore ways mass media and culture promote the concept of male masculinity or 

the ways in which dominant masculinity is represented through a variety of 

popular cultural texts such as pop music, popular fiction, film, TV, and 

newspapers. Connell(cited in Alorda, 2013) stated, there were three main stages of 

science of masculinity in the course of the 20th century: 

“One was based in the clinical knowledge acquired by therapists, and its 

leading ideas came from Freudian theory. The second was based in social 

psychology and centered on the enormously popular idea of ‘sex role’. The 

third involves recent developments in anthropology, history, and 

sociology. Freud considered to be the start-point of masculinity concept 

through his work on the Oedipus complex which accounts for the father-

son rivalry and the anxiety of castration.” (Alorda, 2013) 

Besides Freud, R. W. Connell introduced the concept ‘hegemonic 

masculinity’ referring to the dominant masculinity.The characters of a man with a 

particular ideal can be identified by the power domain belonged to culture. The 

man with a particular ideal in the modern societies where we live must have these 

qualifications which serve to the institution of the social structure. The man with 
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aparticular ideal may be described as a productive man who interiorizes gender 

roles by following the social rules.Gürkan and Serttaş (2017) pointed that 

hegemonic masculinity is a kind of cultural structuring. Hence, masculinity is not 

limited to one definition, but shaped by the codes of society with the help of 

culture and media, such as the most popular one, film. Masculinity in films 

depicted in many kind of way, one of the common trope in portraying masculinity 

in films is through theportrayal of the male characters/hero who saves the day by 

fighting the bad guy to save the innocent ones like in any film genres, including 

the superhero type of film that relies on the default good versus evil plotline. 

It is safe to say that 2018 was the biggest year in superhero cinema. 

Approximately 17 superhero-themed films were released in 2018, be it produced 

by the juggernauts in the industry, Marvel Studios and DC Films but also Pixar 

and other production companies. Six of the total superhero films released in 2018 

are successfully sitting on the blockbuster list. The first blockbuster―even named 

a mega-blockbuster―owned by Avengers: Infinity War; followed by Black 

Panther which topping $200 million in its opening in mid-February (Salkowitz, 

2018); Pixar’s The Incredibles 2 stays on the third of the list; followed by 

Aquaman that became the first film from DC Comic’s extended universe; Venom; 

Deadpool 2; and the last, Ant-Man and the Wasp which entirely released by 

Marvel Studios (Box Office Mojo, 2018). 

This proves the high interest of the audiences towards superhero genre 

films. According to preliminary research the researcher conducted through 

questionnaire to audiences aged 17-25 years old, it can be concluded that most 
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audiences think the films are fun, entertaining, intriguing, yet challenging and 

thrilling at the same time. Superhero films offer interesting and usually continual 

plotline. In addition, the audiences would be pampered by neat and imaginative 

visual effects (VFX) and supported by lots of Computer-Generated Imagery 

(CGI). 

In today’s social life, many people associate images of jocks, macho men, 

knights, action movie heroes, cowboys, James Bond, or even butch lesbian with 

masculinity (Reeser, 2010; Hiramoto, 2012). However, like the aforementioned, 

there is no absolute parameter in interpreting masculinity. The superhero 

characters displayed in the films above can be a representation of masculinity in 

general. At some points, the superhero characters share some similarities of 

manhood quality people believe, such as well-built body, beautiful feature, and 

sense of humor. 

In this study, the researcher scrutinized the masculinity representation of 

male superhero characters in The Avengers series, particularly ones portrayed in 

The Avengers’ second to last release, Avengers: Infinity War to be analyzed 

according to John Fiske’s semiotics model, Codes of Television.Media messages 

are very interesting to see from a semiotic perspective because they usually 

consist of a mixture of spatially and chronologically arranged symbols to create an 

impression, convey an idea, or give rise to an audience's meaning (Littlejohn & 

Foss, 2012, p. 408). As for the superhero characters to be analyzed are Iron 

Man/Tony Stark, Captain America/Steve Rogers, Thor and Hulk/Bruce Banner 

which are four of the six original Avengers. The rest of the characters, 
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Hawkeye/Clint Barton and Black Widow/Natasha Romanoff were not involved in 

this research due to the absence of former in the film, while the latter is a female. 

John Fiske’s Codes of Television was chosen because his idea is 

compatible to characterization of film/motion picture, compared to Semiotics a la 

Peirce, Saussure, and Barthes who did not focused on television. Fiske inserted 

the cinematography significant components in the ecosystem to analyze the 

message. The Codes of Television requires reality, representation, and ideology. 

Reality does not suddenly appear, it is processed through sensing the viewers’ 

reference so that the code will be perceived differently.The researcher analyzed 

the signs of masculinity in the film through dialogue, characteristics, gesture, 

body language, and physical appearance including posture, facial feature, and 

attire the characters, along with camera movement and shots, lighting, visual 

effect, music, and sound. These are the potential sources of signs that contained 

masculinity values. 

The superhero characters bring masculinity symbols through body 

language, gesture, appearance, facial profile and body posture. The researcher 

chose Marvel Studios’ Avengers: Infinity War, aside from the display of a 

fictional group of superhero characters with diverse backgrounds, but also 

because it was critically and commercially acclaimed as the film ranked as the 

fifth highest of all time box office worldwide grosses (Box Office Mojo, 2019). 

While according to the preliminary research aforementioned, adventure is the 

most loved genre among 18 genres mentioned in total, The Avengers series 

combine adventure, action, fantasy and science-fiction genres in one package. In 



8 

 

 

 

fact, it also contains violence and warfare touches here and there, both to fight 

human or extraterrestrials, wrapped in CGI effect. 

Masculinity is one thing highlighted through each male characters. The 

prime goal of this research were to analyze the depiction of masculinity in 

Avengers: Infinity War and to understand how masculinity portrayed within the 

film through John Fiske’s semiotics. While the form of masculinity treats are 

depends on how the environment, social events, culture, and background construct 

it, in 1976, Robert Brannon has identified four themes of hegemonic masculine 

male sex role in his seminal work: “No Sissy Stuff”, “The Big Wheel”, “The 

Sturdy Oak”, and “Give ‘Em Hell”. The former carries the meaning that a real 

men are forbidden to commit any feminine stuff such as crying or showing any 

kind of tenderness towards the other males; “The Big Wheel” is set the power, 

wealth, and status to measure the masculinity; “The Sturdy Oak” means controlled 

emotions; and the latter means the aggression and violence aura that surrounds 

men.Despite the notion that masculinity has undergone drastic changes in the past 

two decades, evidence indicates little change in hegemonic masculinity and strong 

representation of the four themes of the Male Sex Role (Bereska, 2003). 

The male superhero characters in the film, especially ones scrutinized in 

this study, fit the masculinity traits above in their own ways. It shows from one 

scene where Thor, Hulk, and the Asgardians were attacked by Thanos and his 

troops.Masculinity is presented through fighting power and violence in this scene 

(Give ‘Em Hell).Thanos was seen gripping an already black and blue Thor in his 

hand so that Loki would give up the Tesseract stone as an exchange of his 
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brother’s life. While being battered so bad, Thor insisted that the stone had 

destroyed in Asgard.In the scene, Thor was shown in powerless position, kneeling 

beside Thanos who was holding his head, his height only reach Thanos’s 

midsection, yet he refused to give up till Thanos decided to kill him 

away.Physically, Thor is attractive, deep voiced and muscular like a knight. If 

status and power were to be the parameter of masculinity (The Big Wheel), Thor 

definitely has it all, as his father, Odin (former king of Asgard) died in Thor: 

Ragnarok, Thor ascended the throne as the next king of Asgard. He is granted the 

power to control thunder and lightning. 

Beside that, other thing that commonly found in this research was the 

hypermasculine traits of the superheroes. As Stefanopoulou (2017, p. 23) writes, 

we can still trace the same hierarchy of bodies with the saliency of the white, 

athletic and hypermasculine superhero body as the ultimate protector of 

contemporary societies. According to Baker & Raney (cited in Foster, 2016) who 

studied children’s animated superhero cartoons and noted a trend of female 

heroines’ portayals as being more masculine in nature, but that male superheroes 

were not typically more feminine, but hypermasculine. Hypermasculine is a 

psychological term for the exaggeration of male stereotypical behaviour such as 

an emphasis on physical strength, aggression, and sexuality (Siddhanta & Singh, 

2015). 

The urgency of research was to verify John Fiske’s idea, codes of 

television in decoding the messages built within the Avengers: Infinity War film 

that in this case was highly related in the construction of masculinity. This 
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research aims to explain the works of representation in film. Media shapes the 

meaning of masculinity through their content, inserting ideology to the audience 

which unknowingly believe to the idea of false consciousness.Media construction 

of male masculinity is inseparable from the influence of mainstream media 

ideology, namely capitalism that develops hegemonically because it is able to 

represent and communicate through media content and forms (Rosalina, 2012). 

The depiction of masculinity in the film is also much related to patriarchal 

ideology patriarchal ideology that has been in power for so long. Semiotic 

research on film allows the readers to break down and examine the message, 

particularly the patriarchal ideology and masculinity and its relations. The 

researcher hoped that this study would help the readers in understanding how 

cultural and social conventions relate to the communication they create and digest. 

This research approached by qualitative descriptive research as scientific 

references used in interpreting and describing the messages within Avengers: 

Infinity War. The researcher usedJohn Fiske’s Codes of Television to interpret the 

meaning production. Previously, similar study had conducted by Tyana Rahestrie 

entitled Analisis Semiotik Kepahlawanan dalam Film Captain America: Civil War 

(2016) in International Seminar Prasasti III journal. The study focuses on 

understanding the non-humanistic heroism and the changes in the character of 

heroism become more humanistic. The relevance with this research is the similar 

method used, semiotics analysis just in different model since Rahestrie applies 

Charles Sanders Peirce’s model while John Fiske’s model used in this research in 

the similar superhero type of film as well. From the different focuses of the two, 
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this research is needed for the novelty topic of masculinity representation from 

superhero film within semiotics field. Variation of masculinity representation 

analysis still need to be done, especially ones represented from the film since the 

mass media also takes a role in constructing masculinity.  

1.2 Research Question 

This research addressed the masculinity representation portrayed in male 

superhero characters in the Avengers: Infinity War film according to John Fiske’s 

perspective of semiotics. On the basis of the preceding review, the main question 

of this research is how is the representation of masculinity portrayed in male 

superhero characters in Avengers: Infinity Warfilm?How is the scrutinizations of 

the patriarchal ideology that oriented in the film and the consequential nature 

versus nurture masculinity performances of Tony Stark/Iron Man, Steve 

Rogers/Captain America and Thor? 

1.3 Purpose of the Study 

The prime goal of this research are: 

1. To understand and examine how masculinity represented through male 

superhero characters in the film based on John Fiske’s semiotics since 

mass media and culture take part in constructing masculinity. 

2. The construction of masculinity performances by Iron Man/Tony 

Stark, Captain America/Steve Rogers, Thor and Hulk/Bruce Banner 

would be revealed, following with the patriarchal ideology that mostly 
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embraced by Marvel Cinematic Universe in order to allow the readers 

to differentiate the nature and nurture side of the gender (masculinity). 

3. The researcher hopes, by using Judith Butler’s gender performativity 

perspective would provide the critical view for readers in 

understanding the masculinity values in the film. 

1.4 Research Benefit 

This reseach is expected to provide benefits for all parties among others: 

1. Academics 

This research is expected to enrich the information and knowledge 

related to representations and images of masculinity particularly ones 

that displayed through film as a product of mass communication. It is 

hoped that in the future it can contribute to the study of communication 

science especially in the field of semiotics. 

2. Practical Benefit 

Practically, this research helps to increase the insight and knowledge of 

the researcher regarding masculinity within superhero film through 

semiotics. Furthermore, this research hopefully is able to give an 

understanding about how culture and mass media construct male 

existence and masculinity, including how it is represented through a 

variety of popular cultural texts, which in this case, is in the form of 

film. The same benefit is expected as the form of contribution in giving 

the reference of linear topic to the next researchers. 
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CHAPTER II 

LITERATURE REVIEW 

 

2.1 Film as a Tool of Ideology 

A film is an audiovisual medium of artwork within the field of mass 

communication, one of the most popular media in the field, that reflects social 

values and impacts the audiences through its represented images and contents. 

Film uses a channel to connect the communicator and the heterogeneous 

audiences everywhere massively. Film production, distribution, marketing, 

filmmakers’ beliefs, and the ideologies blend in one to be ‘consumed’ by the 

audiences. Balio (cited in Ye, 2012) points that nowadays, film is not just an 

ordinary business, but one influence way of social consequences because of its 

communicative power. A film is a form of culture, not only provide us with 

pleasure, but also serves as a mirror that reflects the ideology and values of 

society (Stephen, cited in Ye, 2012). The filmmakers most likely convey their 

beliefs, be it political, cultural, religion position and their own perspective through 

the film. The underlying message implied within it then becomes film ideology. 

Thus, as a medium the film itself is considered to be an ideological state 

apparatus. 

‘Ideological state apparatus’ term was first expressed by Louis Althusser, 

a Marxist theorist, in his influential essay to signify institutions that share willing 

compliance to transfer and sustain the state’s order in society, despite the 
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excluded status from state’s power. According to A Dictionary of Sociology, the 

term denote institutions such as education, the churches, family, media, trade 

unions, and law which were formally outside the state control but which served to 

transmit the values of the state, to interpellate those individuals affected by them, 

and to maintain order in society, above all to reproduce capitalist relations of 

production. 

Film has been scrutinized in many kind of ways, one of them is the studies 

on ideology. Film studies on ideology are playing important roles on indicating 

local culture, improving transnational relationship, and incarnating specific 

political attitudes and goals (Bill, as cited in Ye, 2012). Gürkan & Serttaş (2017) 

stated, as one of the strongest mass media which reflect social values, films have 

plot which has the power both reflects and influences social values system. A film 

becomes a tool of translation, representations, discourses, and myths of everyday 

life into specifically filmic text (Kellner, as cited in Ye, 2012). 

In the past decade, audiences have been keen on gender ideologies theme, 

be it feminism or masculinity, represented in cinema. This emerged from 

feminism, which felt the necessity to study the representation of women in filmic 

texts. Feminist film studies opened the path for other objects of study such as men 

and masculinity (Alorda, 2013). Studying gender ideology in films is necessary as 

she further reasoned, 

 “In films, we encounter different representations of women and men that 

turn out to be crucial to understand their behaviour and identity. Therefore, 

it would be illogical to say that these images and representations do not 

have an impact on their audiences. People are interested in discovering 
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how we are defined through gender, exploring out sexuality when 

compared to other human beings.” 

Nelmes (cited in Alorda, 2013) points that the physical characteristics 

which determine our gender are with us from the day we are born, and are 

changeable only by surgery; exactly how much of gender is socialised, is 

constructed, is debatable however. In fact, sexual identity is so much more than 

biological gender classification; male or female. Sexual identity is more complex. 

2.2 Masculinity 

Akca & Ergül (cited in Gürkan & Serttaş, 2017) stated, gender theory 

brought by the arising second-wave feminism has initiated the studies on 

masculinity. Historically, during the 1950s to 1960s, women and minorities group 

demanded for equality as their cultural forces and social revolutions at that time. 

Pro-feminist concept has lead to the spreading of critical masculinity studies 

discussing the men and masculinity by sticking to the feminist principles (Bozok, 

cited in Gürkan & Serttaş, 2017). Similar to Alorda (2013, p. 19) points, in fact, 

men’s studies are closely linked to women’s studies and the urge that women had 

to find their own voice in society in a male-dominated world. According to 

Cochran (2009, p. 43-58), in just 20 years, between 1960 and 1980, the number 

had jumped from eight manuscripts to 83 manuscripts and the number keep 

increasing as time goes by. In just the 8 years between 2000 and 2008 the number 

had reached to 491 manuscripts as of now, and still counting. 

Thompson, Pleck and Ferrera divided masculinity in general level into two 

broad views of theoretical approaches: 
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“(1) trait perspectives, exemplified by the “male sex role identity” model 

(Pleck, 1981) and conceptualizations of androgyny, theorize the sources and 

consequences of males acquiring the personality traits and behaviors culturally 

defined as masculine and/or feminine; and (2) normative perspectives, which view 

masculinity as an ideology rather than a psychologically (or biologically) based 

characteristic. To illustrate both perspectives, a “traditional” male, in trait terms, 

actually has culturally defined masculine characteristics. By contrast, the 

“traditional” male, viewed in the normative conception, is one who endorses the 

ideology that men should have these characteristics (and women should not).” 

(Thompson, Pleck & Ferrera, 1992, p. 575) 

As for masculinity’s focus and meaning vary due to the changes in time 

and people (Kimmel, cited in Gürkan & Serttaş, 2017). In the late nineteenth 

century, masculinity coped its ideal masculinity state based on the sex role notion. 

Later, the scholars believed that there are more than one form of masculinity in 

1980, which Kimmel and Aronson, (cited in Alorda, 2013) claim that “By 

pluralizing the terms, masculinity into masculinities, we acknowledge that 

masculinity means different things to different groups of people at different 

times.”. Therefore, masculinities divided based on class, culture, identity, sexual 

orientation, race, religion and many more. 

R. W. Connell is the first to refer ‘hegemonic masculinity’ concept to the 

dominant masculinity as he writes in Masculinities: 

“[t]he concept of ‘hegemony’, deriving from Antonio Gramsci’s analysis 

of class relations, refers to the cultural dynamic by which a group claims  

and sustains a leading position in social life. At any given time, one form 

of masculinity rather than others is culturally exalted. Hegemonic 

masculinity can be defined as the configuration of gender practice which 

embodies the currently accepted answer to the problem of the legitimacy 

of patriarchy, which guarantees (or is taken to guarantee) the dominant 

position of men and the subordination of women.” (Connell, cited in 

Alorda, 2013) 
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Masculinity established with Antonio Gramsci’s hegemonic idea which 

Agha, (2011); Hiramoto, (2012), claims that spread through mediation and 

mediatization because semiotic mediation is an ongoing process in social life that 

unfolds through linkages among semiotic encounters that yield multi-sited chains 

of communication. Mediation involves the exchange of meanings and ideas, while 

mediatization is a formalized types of communication that occurs through 

institutionalized means, such as news report, political speeches or press 

conferences (Hiramoto, 2012). Kimmel (cited in Bennett, 2007), argues that the 

hegemonic definition of manliness “is a man in power, a man with power, and a 

man of power. We equate manhood with being strong, successful, capable, 

reliable, in control.”. 

Masculinity constructed by environment, social events, cultural and 

historical background. Hence, it has no absolute parameter since its meaning is 

continually shifting. One of the earliest and the most influential masculinity study 

is pointed by Brannon’s (1976) work. In his paper, Brannon identified four themes 

of hegemonic masculine gender role: ‘No Sissy Stuff’; ‘The Big Wheel’; ‘The 

Sturdy Oak’; and ‘Give ‘Em Hell!’. ‘No Sissy Stuff’ means that a real man should 

avoid any hints of femininity in any shape. A real man never resemble women, 

have deep voice, abhor use of make-ups, and disregard fashion and cleanliness. 

They often present themselves as invincible, and inexpressive toward other men. 

They also ignore traditional female related tasks and interest, including care for 

children and literature (Ismail, 2014). Brannon defined ‘The Big Wheel’ as 

‘success, status, power are the manly parameter’; ‘The Sturdy Oak’ reflects 
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manliness, toughness, self-reliance, and confidence; and ‘Give ‘Em Hell’ defined 

as willing to take risks, daring, aggression and violence aura that should have 

sparked from a real man. Kimmel (cited in Bennett, 2007) suggested that these 

roles are the ones against which American men are measured. Despite the notion 

that masculinity has undergone drastic changes in the past two decades, evidence 

indicates little change in hegemonic masculinity and strong representation of the 

four themes of the Male Sex Role (Bereska, 2003). 

Jewitt (cited in Kurnia, 2004) stated, sexually, masculinity can be 

categorized in several types of continuum masculinity. First, the gladiator-

retroman, namely men who are sexually active and in control. Second, the 

protector: a male protector and guard. Third, the clown or buffoon: men who 

prioritize equality in relationships and respect for women and being gentleman. 

Fourth, the gay man, men those who have sexual orientation, homosexuality. 

Fifth, the wimp type, ‘other’ types of men who are weak and passive. These 

category often viewed as the reference by media to represent masculinity although 

the former, the gladiator-retroman type becomes the character that frequently 

appear. 

Conventionally, gender in normative masculinity which also known for the 

binary system was classified into two heterogen types, male and female. The 

binary opposition is a pair of mutually-exclusive signifiers in a paradigm set 

representing categories which are logically opposed and which together define a 

complete universe of discourse: for example, alive or dead. There is no middle 

ground (Chandler & Munday, 2011). Masculine traits of men are identified with 



19 

 

 

 

strong, muscular, superior, and powerful qualities, while women are said to be 

feminine with meanings of being weak, not muscular, subordinate, and controlled 

(Rosalina, 2012). Susan Bordo manifested the idea of masculinity in the 

developed muscles, symbolizing male’s sternness. Media most often represent 

boys and men as active, adventurous, powerful, sexually aggressive and largely 

uninvolved in human relationships (Wood, 2007, p. 258). Not much different 

from this character, according to Fowles is active, aggressive, rational and 

unhappy (Rosalina, 2012). 

Portrayals of men. The majority of men on prime-time television are 

independent, aggressive, and in charge. Television programming for all 

ages disproportionately depicts men, particularly white, heterosexual men , 

as serious, confident, competent, and powerful. Popular films such as Fight 

Club, Armageddon, and Gladiator exalt extreme stereotypes of 

masculinity: hard, tough, independent, sexually aggressive, unafraid, 

violent, totally in control of all emotionsm and―above all―in no way 

feminine. (Wood, 2007, p. 258) 

 On the other hand, Chinese masculinities offers different ideas according 

to wen-wu philosophical concept, particularly portrayed in Chinese wushu fighters 

films. Louie (cited in Hiramoto, 2012) stated that the wen-wu dyad is essential to 

explaining the performance of Chinese gendered identity, especially masculinity. 

Wen means literary arts, cultured behavior, refinement, and mastery of scholar 

works, while wu reflects martial prowess, strength, and mastery of physical arts. 

Generally, wushu heroes represented as self-controlled males who are selfless, 

skilled, determined and taciturn. Unlike Western masculinity standard that 

involves heterosexuality as an important component, Chinese masculine figures 

often portrayed as asexual. Woman seen as ‘distraction’ which obstruct them to 

gain the ultimate power, spreading unrestricted misogyny notions. Not only 
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woman, the wushu fighters show an equal least interest in material wealth, as 

wushu is enough for them. Hiramoto (2013) concludes, in general, wushu heroes’ 

practices of abstinence were thought to be an air of detachment in the face of 

temptation (self-control). Therefore, as Connell (cited in Hiramoto, 2013) points 

out, hegemonic masculinity ‘is not a fixed character type. It is, rather, the 

masculinity that occupies the hegemonic position in a given pattern of gender 

relations, a position always contestable’ because masculinity is culturally and 

historically fluid. 

2.3 Representation of Masculinity within Film 

Sign is the center of the concern. Semiotics which is usually defined as the 

study of signs, is basically a study of codes that believe any system that allows us 

to view certain entities as signs or as something meaningful (Wibowo, 2013, p. 4). 

It allows the consumer to learn the layers of encoded meanings that were 

structured in the text. It has three major notions as the focus: 1) signs, 2) 

organized codes or system, and 3) culture. Fiske (1990) classified the details as: 

1. The sign itself. This consists of the study of different varieties of signs, 

of the different ways they have of conveying meaning, and of the way they 

relate to the people who use them. For signs are human constructs and can 

only be understood in terms of the uses people put them to. 

2. The codes or systems into which signs are organized. This study covers 

the ways that a variety of codes have developed in order to meet the needs 

of a society or culture, or to exploit the channels of communication 

available for their transmission. 

3. The culture within which these codes and signs operate. This in turn is 

dependent upon the use of these codes and signs for its own existence and 

form. 
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Sign is a reflection of reality which created through words and other tools 

in social context. A sign is something physical, perceivable by our senses; it refers 

to something other than itself; and it depends upon a recognition by its users that 

it is a sign (Fiske, 1990, p. 41). 

Basically, representation is what signs are for. Cultural theorist Stuart Hall 

describes representation as the process by which meaning is produced and 

exchanged between members of a culture through the use of language, signs, and 

images which stand for or represent things (Hall, cited in Acosta, 2012). Hall 

(1997, p. 15) also explained, representation connects meaning and language to 

culture. Representation means using language to say something meaningful about, 

or to represent, the world meaningfully, to other people. 

John Fiske formulated three processes that occur in representations, there 

are (1) reality; (2) representation; and (3) ideology. Wibowo (2013, p. 149) wrote: 

First of all, reality, in this process events or ideas are constructed as reality 

by the media in the context of the language of images are generally related 

to aspects such as clothing, environment, speech expressions, and etc. In 

this stage, reality is always signified by something else. Second, 

representation, in this process reality is described in technical tool, such as 

written language, images, graphics, animation, and so on. Third, the 

ideological stage, in this process events are linked and organized into 

ideologically accepted conventions. How the codes of representation are 

linked and organized into social coherence or dominant beliefs that exist in 

society. 

Representation runs in the relations of sign and its interpretation. The 

process is dynamic and continues to grow due to the human’s mind and need as 

the interpretant. This research aims to explain the works of representation in film. 
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Media reflects the reality in real life but also shapes social standard in 

society at the same time. On the other hand, society is subconsciously shaped by 

media. Film reflects social values and impacts the audiences through the 

represented images and contents. As Irawanto (cited in Sobur, 2004) stated: 

“In many studies of the impact of film on society, the relationship between 

film and society is always understood linearly. That is, film always 

influences and shapes society based on the message content behind it, 

without ever having the opposite effect. The criticism that emerges from 

this perspective is based on the argument that film is a portrait of the 

society in which the film was made. Film always records reality that grows 

and develops in society, and then projects it onto the screen.” 

In line with the statement above, Gürkan and Serttaş (2017) observed, 

films have the power both reflect and influence social value systems. That also 

applies to masculinity represented through the superhero characters in Avengers: 

Infinity War film. The four superheroes, Iron Man/Tony Stark, Captain 

America/Steve Rogers, Hulk/Bruce Banner, and Thor depict masculine roles, 

physically and mentally though their characters. For example, their willingness to 

fight using their own superpowers, either gifted like Thor, the God of Thunder or 

made by artificial intelligence like Iron Man. Captain America who’s act on 

integrity, justice and self-sacrificealso shows the passion of leader in most of 

scenes, for example by briefing the team before the battle against the villains in 

consecutive Avengers series. The character of Bruce Banner who shares his body 

with the alter ego Hulk also portrays that man tends to hide his emotion and put 

on a strong layer to everyone. Besides, power and aggression are two ways men 

chose amongst others to solve the problem. Furthermore, the characters 

aforementioned are portraying four of the six continuum masculinity types 
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according to Jewitt (1997), namely gladiator-retroman, protector, clown or 

buffoon, and romantic new man. 

2.4 John Fiske’s The Codes of Television 

Semiotics is the study of signs that focuses on how structure produce 

meaning. Sobur (2013, p. 15) identifies it as a discourse or analysis method to 

study about signs. Charles Sanders Peirce and Ferdinand de Saussure are two 

most influential scholars in setting the basics of semiotics. Though they are in 

different disciplines, philosophy and linguistics respectively, according to 

Budiman (2011, p. 3), both of the terms are viable in referring to the science of 

signs without a really significant difference.Peirce (Pateda, cited in Sobur, 2004) 

notes, a sign is something which stands to somebody for something in some 

respect or capacity. He developed a triadic theory of semiotics which brings three 

particles into relation: representamen (sign), interpretant, and object. Saussure 

says that the sign consists of its physical form plus an associated mental concept, 

and that this concept is in its turn an apprehension of external reality. The sign 

relates to reality only through the concepts of the people who use it (Fiske, 1990, 

p. 41).The semiotics field got developed into a broader view along with the arisen 

scholars with different background, such as Roland Barthes, Charles William 

Morris, Umberto Eco, Julia Kristeva, and John Fiske. 

Semiotics is grounded in the notion of language as a social fact, so it treats 

meanings as an essential part of social relations, and social relations as an 

essential part of meaning. Its main interest, then, is with the ways in which 

meanings are generated and circulated in a culture, and with the relationship of 

these meanings to the structures of power within society. Semiotics started 

essentially as a new way of understanding texts that was not concerned with their 

aesthetic or formal qualities, and certainly not with ranking them in any hierarchy 
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of “quality”. Rather, it concerned itself with how their meanings were generated 

and the function these meanings performed in society (Fiske, 1985, p. 176). 

In the field, Fisketook part in semiotics study as he makes considerable 

analytical use of such oppositions in relation to mass media texts (Chandler, 

2014).He and John Hartley coined the term “reading television” since the media 

are taking role as a language.According to Fiske (1987, p. 5),a code is a rule-

governed system of signs, whose rules and conventions are shared amongst 

members of a culture, and which is used to generate and circulate meanings in and 

for that culture. Producers, texts, and audiences are related in constructing the 

meaning. Prioritizing the structure of meaning aspects and the signification 

system that can be seen visually, Fiske’s three steps analysis is able to stand alone 

as an an analysis technique or can also be used as “the knife” to break open the 

text system. (Prasetya, 2019, p. 52).Fiske divided the codes of television into three 

levels; reality, representation, and ideology to analyze the text. 

1. Level one: Reality 

An event to be televised is already encoded by social codes such as 

appearance, dress, make-up, environment, behavior, speech, gesture, 

expression, sound, etc. 

2. Level two: Representation 

These are encoded electronically by technical codes such as camera, 

lighting, editing, music, sound.Which transmit the conventional 

representational codes, which shape the representationsof, such as: 

narrative, conflict, character, action, dialogue, setting, casting, etc. 

3. Level three: Ideology 
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Which are organized into coherence and social acceptability by the 

ideological codes, such as those of: individualism, patriarchy, race, 

class, materialism, capitalism, etc. 
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Reading Course 1. Mapping journal 

Journal  1 2 3 

Title 
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The representations 

of racialized speech 

styles of Chinese 
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‘martial arts films’ 

according to media 
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representations to 
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constructions of 
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are accomplished. 
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trichotomy process 
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process of 
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Masculinity developed 

with hegemony notion 

generated by Gramsci, 

refers to the 

Naturalization 

Process through 

which something 

comes not to require 

explanation. 

Media discourse 
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that originates from 

a Representament 

that related to human 

cognition as Object 

and is interpreted as 

an Interpretant. It 

has three stages, the 

first stage is 

absorption of the 

representamen 

aspect through 

senses. The second 

one is the association 

of representamen 

with experience in 

human cognition, 

this process is also 

called Object. The 

last stage is 

Interpretant, where 

interpretation of the 

objects happens. 

hierarchical relations 

among the different  

masculinities. Gender 

has been generated with 

different ways in  

different cultures and 

different eras, 

particularly in a culture 

such as at a school or a 

workplace. Masculinity 

differentiates  

depending on some 

factors: historical, class, 

cultural, sexual identity, 

sexual orientation, 

religion, race, and 

ethnicity,  

and as a result of this 

differentiation various 

inequalities emerge. 

Masculinity Forms in 

Popular Media in 

Turkey 

Between typesand 

characters,Turkish 

cinema is  based on 

types. There are 

traditional male types 

that described as until 

1950 and 1980. After 

1980, a new type of 

male appears on the 

screen.In 1990s, 

masculinity is rather 

problematic, depressed, 

fragile, prone to 

violence to women and 

homosexuals, 

constantly depressing 

has a pessimistic, 

guilty, insecure 

qualities.The leading 

male characters as a 

hegemonic man in the 

series shows that the 

traditional masculinity 

representations 

Author examines 

voices and speech 

style to identify the 

types of discursive 

practices manage to 

appear natural to 

global viewers, 

beyond cultural and 

historic gaps. 

Figures of 

personhood (Agha, 

2011) 

Contingent, 

performable 

behaviors linked to 

social personae for 

some determinate 

population. When 

particular linguistic 

forms start having 

ideological links 

with social identities 

of specific groups of 

individuals 

(enregisterment). 

Wen-wu dyad 

(cultural 

attainment―marti

al valor) philosophy 

Wu means martial 

prowess, strength, 

mastery of physical 

arts. Wen is literary 

arts, cultured 

behavior, refinement 

and mastery of 

scholar works. A 

Chinese hero should 

have both as the 

dichotomy has a 

sufficiently ancient 

and recent history to 

provide the base for 

the development of 

Chinese 
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patterns still remain in 

Turkey. 

masculinitytheories. 

Research 

Method 

 

Paradigm 

 

Approach 

 

- Constructivism 

paradigm 

- Qualitative 

descriptive  

- Peirce’s semiotic 

model analysis on 

Captain America: 

Civil War film 

- Documentation 

and analysis to the 

message (film). 

- Interpretive 

constructivism 

paradigm 

- Qualitative approach 

- Reception Analysis 

- In-depth interview to 

the selected audiences 

as an active 

interpreter. 

- Constructivism 

paradigm 

- Qualitative 

approach 

- Documentation 

and deep analysis 

to the message, 

namely 

certainwushu 

martial arts films. 

Result 

/Analysis 

and 

discussion 

 

 

 

 

 

 

- Captain America 

shows the most 

heroic traits than 

others, particularly 

when extraordinary 

amount of physical 

strength is needed 

like pulling a 

chopper to keep it 

from fly away. He 

acts wise in defend 

the truth to looking 

for the man behind 

the chaos in 

Sokovia. 

- Captain America's 

and Iron Man's 

heroic traits 

become more 

humanistic after 

analyzed by the 

unlimited semiosis 

process. 

- Earlier, heroism in 

the film was 

considered to be 

perfect in inhuman 

way becauseit is 

supported by 

technological and 

supernatural 

abilities. However, 

after being viewed 

- Mass media is 

effective on socializing 

with codes of society 

that continues with 

other ideological state 

apparatus. 

- Most people do not 

meet the standards but 

are influenced by the 

standards. Two 

stereotypes appear, the 

first one is romantic, 

handsome, rich and 

powerful. The latter is 

funny, simple, rude and 

frustating. 

- Women are the second 

plunge in Turkish TV 

series amd films, 

protected by the male. 

- Consequently, the 

face-to-face interviews 

show that the male 

character on TV and 

cinema are not 

convincing. 

- Wushu heroes in 

popular films 

arerepresented as 

self-controlled 

males who are 

skilled, 

determined, and 

selfless. The 

characterogical 

image of an ideal 

fighter is someone 

who suffers and 

endures 

enormouschallenge 

before facing his 

ultimate challenge. 

- Ideal characters of 

Chinese masculine 

figure are tough, 

callous, and never 

compromises his 

moral scruples. 

They are portrayed 

to be asexual, not 

havingromantic 

emotions. The 

masculinity form 

does not buy into a 

compulsory 

heterosexuality. 

- A downside of the 

ability to resist 

women is that it 
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with the 

semiosisprocess, it 

appears that the 

heroism 

interpretation 

changes into more 

humanistic 

traitslike the 

emergence of 

personalconflict. 

eliminates women 

from the dominant 

society based on 

the wen-wu ideas 

of unrestrained 

misogyny. 

- The most 

prominent, self-

disciplined and 

highly 

devotedwushu 

fighters ought to 

know that their 

true opponents 

reside within 

themselves. 

Relevance 

to the 

research 

Rahestrie’s study 

focuses on the 

heroism treats that 

presented through 

superheroes in 

Captain America: 

Civil War film, 

where mine’s 

focuses on the 

masculinity 

representation in the 

similar type of film, 

but a different one. 

She uses Peirce’s 

model in the study. It 

helps the researcher 

to enhance the 

analysis through 

different way of 

thinking. Her study 

result helps define 

another possibility of 

masculinity treat that 

may included in my 

research, heroism. 

This study share the 

same issue with mine, 

representation of 

masculinity in cinema 

and TV, but they view 

this from the audience 

viewpoint. They let the 

audience interpret the 

message, while my 

research tends to focus 

on the interpretation of 

the message itself. Both 

the researches use the 

same sub chapter of 

masculinity and the 

hegemony of it to 

support the studies. It 

engages the researcher 

to understand more 

aboutthe interpretation 

of masculinity, in 

Turkey particularly. 

The studies are focus 

on masculinity 

depicted through 

martial arts films. 

While my research 

focus on the same 

topic in different 

genre, superhero 

films. This study 

describes one of 

masculinity 

parameter in 

different culture, 

which should 

enhance the general 

concept of 

masculinity. The 

researcher may also 

consider the criterias 

Hiramoto put in 

selecting data 

samples for the 

researcher’s 

samples. 

Table 1.1 Comparison Table with Previous Research 

Source: Organized by Researcher 
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2.6 Conceptual Framework 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Source: Organized by researcher (2019) 

 

This research originated from the phenomenon whereas film, as a product 

of mass communication, has the power to both reflect the world around us like a 

mirror and influence social value systems. It enables the makers to convey their 

beliefs to the audiences massively. Therefore, film has always been a tool related 

to social or political movements to help construct social life. 

Figure 1.1 Figure of Conceptual Framework 

Film as a Tool of 

Ideology 

Avengers: Infinity War film 

Iron Man, Captain America, 

Thor, and Hulk characters 

John Fiske’s Semiotics: Codes 

of Television 

 Reality 

 Representation 

 Ideology 

 

Representation of Masculinity in 

Avengers: Infinity War 

 

Masculinity 
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Among other film genres, superhero films have a huge market audience 

and become the most potential moneymaker of Hollywood industry by their fierce 

competition at the box office in the last decade. The genre has highly arisen since 

Iron Man (2008) with Robert Downey Jr. as the main lead of the film, and as time 

goes by become the center of character in Marvel Cinematic Universe’s films as 

well. Avengers: Infinity War is placed in the first rank in the list of 2018 

Worldwide Grosses and the fifth rank in All Time Box Office Worldwide Grosses 

as reported by Box Office Mojo (2019) with $2,048.4 worldwide gross. 

Superhero films that usually dominated by male characters shape people’s 

perceptions of masculinity, so does the female characters in femininity. Superhero 

characters in Avengers: Infinity War display thick masculinity quality, such as 

thegenius, billionaire, playboy, philanthropist Iron Man/Tony Stark; a true 

exemplary leader, Captain America/Steve Rogers; the Mighty God of Thunder, 

Thor; and thehypermasculine Hulk/brilliant Bruce Banner. 

Various signs represented in the characters above will be analyzed using 

John Fiske’s Codes of Televisionthat involvingreality, representation and 

ideology. Through the process above, the researcher is expected to be able to 

dissect the masculinity representations of Iron Man/Tony Stark, Captain 

America/Steve Rogers, Thor and Hulk/Bruce Banner displayed in the movie 

Avengers: Infinity War. 
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CHAPTER III 

RESEARCH METHODOLOGY 

 

3.1 Type of Research 

This research aimed to analyze representation of masculinity that depicted 

in superhero characters in The Avengers second to last serial, Avengers: Infinity 

War which released on April 2018 by using John Fiske’s semiotics with 

descriptive type of research. John Fiske’s theory is known with his Codes of 

Television which involves reality, representation, and ideology.The researcher 

used qualitative-descriptivemethod and critical paradigm in this 

research,approached bysemiotics analysis. 

When doing descriptive research, the researcher tries to identify or 

describe events or conditions (Rubin, Rubin, Piele, 2005, p. 206) which leads to 

representative sampling of the people or messages we are studying. Kriyantono 

(2010, p. 69) stated, descriptive research intend to make systematical, factual, and 

accurate description regarding to the facts and the characteristics’ population or 

certain object. As Rakhmat (2009, p. 25) wrote, descriptive method allows the 

reseacher to “find the theory, not examining one”; it is not “hypothesis-testing”; 

and it is “heuristic”, not “verificative”. After collecting the data, processing it, and 

interpreting the content, the researcher attained the idea according to the facts. 

Descriptive research was a suitable way to get complete and profound information 

from the subjects. The main focus in this research was to understand the 
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representation of masculinity displayed through superhero characters in The 

Avengers: Infinity War using John Fiske’s semiotics. 

3.2 Research Method 

 Methodology, according to Mulyana (2013, p. 145), means a process, 

principle, and procedure we conducted to approach the problem and find the 

answer. This research conducted using John Fiske’sCodes of Television. He 

believed that audience mindly consumes the product offered in critical way. John 

Fiske proposed the codes which mostly used in television. Codes are links 

between producers, texts, and audiences, and are the agents of intertextuality 

through which texts interrelate in a network of meanings that constitutes our 

cultural world (Fiske, 1987, p. 3).A semiotic analysis attempted to reveal how 

these layers of encoded meanings are structured into television programs. In 

selecting the film, the researcher conducted a preliminary research whereas 

mentioned that superhero film was dominating respondents’ top of mind. Then the 

researcher analyzed the messages delivered in the Avengers: Infinity War film, to 

present the representation of masculinity of the superhero characters together with 

their each backgrounds in the film. 

3.3 Research Focus 

The main focus in this research was to find the signs of masculinity 

represented by the superhero characters throughout Avengers: Infinity War with 

Judith Butler’s gender performativity and gender ideology. The signs of 

masculinity covered in the visual images of the superhero characters and texts in 

the film attached in the screenshots and scripts or subtitles that have been sorted 
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or selected by researcher. The scenes selected by six categories, there are 1) Entry 

scenes of Thor and Hulk; 2) Romantic relationship of Tony Stark/Iron Man; 3) 

Superhero problem solvers; 4) Tony’s transformation; 5) Superhero saviors; and 

6) The persistence. Besides, the oriented ideology in the film is the patriarchy 

ideology where males dominantly positioned over females, though the latter have 

given the proportional amount of screentime, given that ensemble casts involved 

in the project. 

3.4 Unit Analysis 

The unit analysis in this research was the signs in the form of audiovisual 

and text, particularly “masculinity” term symbolized within the superhero 

characters: Iron Man/Tony Stark, Captain America/Steve Rogers, Thor, and 

Hulk/Bruce Banner through dialogue, character, gesture, body language, and 

physical appearance including posture, facial feature, and attire. These qualities 

were included in reality codes. Alongside, representation and ideology codes in 

John Fiske’s idea also analyzed. The masculinity qualities referred to Brannon’s 

seminal work regarding the same topic, Jewitt’s types of masculinity and other 

masculinity views that already stated in Chapter 2. 

The analyzed scenes as follows: 1) Entry scenes of Thor and Hulk in 

which the two engaged in defence battle against Thanos and his troops; 2) 

Romantic relationship of Tony Stark/Iron Man, his treatment to the fiance in 

which he expressed his desire; 3) Superhero problem solvers whereas Tony and 

Steve respectively worked their ways out of certain crisis; 4) Tony’s 
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transformation into an armored suit; 5) Superhero saviors; and 6) The persistence 

Thor and Tony showed against their each challenge. 

3.5 Data Source 

The data obtained from the  messages structured, specifically in the form 

of dialogue, characteristics, gesture, body language, and physical appearance 

including posture, facial feature, and attire of Tony Stark/Iron Man, Steve 

Rogers/Captain America and Thor in Avengers: Infinity War film. Besides, to gain 

in depth analysis, the researcher examined the technical codes such as camera 

movement and shots, lighting, visual effect, music, and sound which transmit the 

conventional representational codes to create narrative, conflict, character, and 

etc. Reality, representation, and ideology believed to be the essential in television. 

In the earlier step, the data collected through questionnaire that shared to 

audiences aged 17-25 years old regarding their preference of film genre and the 

meaning of masculinity.  

3.6 Data Collection Technique 

Data collected by documentation technique which, according to Moleong 

(2004, p. 217), have been used since long in research as data sources because in 

many cases documents are used to test, interpret, and even predict. The primary 

data were in the form of visual image, audio, dialogue transcript, and the content 

of Avengers: Infinity War. The researcher classified the reality, representation, and 

ideology in the form of texts whereas screenshots of several scenes that portrayed 

masculine qualities of each superheroes and dialogue transcript are also attached. 
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Furthermore, the researcher collected the data by finding other other sources, such 

as journals, books and other internet sources. 

3.7 Data Analysis Technique 

The researcher used documentation technique to obtain information that 

supports data analysis and interpretation (Kriyantono, 2006, p. 120). To analyze 

the data, the researcher demonstrated the visual image, audio, dialogue transcript 

in the six categories of scenes before broke it down using John Fiske’s Codes of 

Television. The categories were entry scene of Thor and Hulk, romantic 

relationship of Tony Stark/Iron Man, Superhero Problem Solvers, Tony’s 

Transformation, Superhero Saviors and The Persistence. The categories below 

had considered to be fit with Brannon’s, Jewitt’s, and Wood’s notions of 

masculinity respectively. Each of the characters, in line with their plotlines, were 

examined according to the precise categories fit them.The obtained data further 

identified based on its reality, representation, and ideology, the essential three 

codes of television as stated by John Fiske. In the end, the researcher interpreted 

the data comprehensively and concluded the result of data analysis in the 

discussion section. 
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CHAPTER IV 

FINDINGS AND DISCUSSION 

 

4.1 General Description of Avengers: Infinity War as the Research Object 

In this chapter, the researcher expands the data of research object, 

Avengers: Infinity War film that produced by Marvel Studios.It is the nineteenth 

main installment in the MCU and a crossover between/sequel toCaptain America: 

Civil War, Doctor Strange, Guardians of the Galaxy Vol. 2, Spider-Man: 

Homecoming, Thor: Ragnarok, and Black Panther (Fandom, n.d.).Unlike the 

usual superhero films where the good guys beat the bad ones in approximately 

two hours film duration, the villain in Infinity War is extremely powerful and 

complex that fulfills the fans’ long awaited imagination of how strong he possibly 

can be. Eisenberg (n.d.) writes in his Cinemablend review: 

Thanos' time to shine has finally come in the form of Joe and Anthony 

Russo's The Avengers: Infinity War, and it's every bit the epic that it needs 

to be. It's a heart-stopping experience built on huge stakes, fantastic 

character interactions, pulse-pounding battles, and devastating surprises, 

but most importantly it marks the arrival of one of the most terrifying and 

fascinating villains in modern blockbuster filmmaking. The Mad Titan is 

in every way the overpowering foe for which audiences have been waiting, 

and his quest for the Infinity Stones to achieve the abilities of a god proves 

stunning fodder for big screen storytelling. 

The film is directed by Anthony Russo and Joseph Russo or collectively 

known as the Russo Brothers. It is released on April 25th, 2018 and successfully 

won 43 awards and nominated in 62 categories.  
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4.1.1Profile of Avengers: Infinity Warfilm 

 

 Avengers: Infinity War is the third Avengers film and the opener of finale 

to the Marvel’s Infinity Saga wherethe Avengers teaming up with almost every 

heroes within Marvel Cinematic Universe to save the world in one deadliest 

showdown from the Mad Titan’s idea of mass extermination. The filmthat 

released on April 25th, 2018 is helmed by Joe Russo and Anthony Russo featuring 

ensemble cast of the former MCU actors, Robert Downey, Jr., Chris Evans, Chris 

Hemsworth, Mark Ruffalo, Scarlett Johansson, Tom Holland, Benedict 

Cumberbatch, Chadwick Boseman, Elizabeth Olsen, Josh Brolin,and many more. 

The film produced by Marvel Studios and distributed by Walt Disney Studios 

Motion Pictures is reported to be the second most-expensive film ever created. 

According to Forbes, Disney spent estimated $321.2 million on shooting Infinity 

War, earning $2.048 billion box office. 
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 The adventurous, action-packed Avengers: Infinity Warhas 159 minutes 

running time with intense sequences of CGI fight and violence scenes throughout. 

This film proceeded by its sequel, Avengers: Endgame which aired on April 26th, 

2019. 

4.1.2 Plot Summary of Avengers: Infinity War 

 

The film opened with Thor, Loki, Hulk and Asgardian refugees 

onStatesman vessel facing off against Thanos who quested for Tesseract, one of 

the six Infinity Stones he was after in order to devastate half population of the 

universe. Hulk and Thanos got in a full-fledged fistfight but the Mad Titan 

knocked Hulk out eventually. Thanos who had successfully possessed the Space 

Stone―killing Loki and Heimdall in the process―and the Power Stone sent his 

children to Earth to retrieve the Mind Stone and Time Stone from Vision and 

Doctor Strange respectively. Hulk was teleported by Heimdall to warn the other 

heroes on Earth about Thanos’ impending threat. He transformed back into Bruce 

Banner, and soon met up with Tony Stark, Doctor Strange, and Wong to inform 

them about Thanos’ arrival. Just then, Ebony Maw and Cull Obsidian attacked 

New York withthe giant ring portal.Tony Stark/Iron Man, Doctor Strange, Wong, 

Peter Parker/Spider-Man joined forces together to face them, excluding Hulk who 

refused to come out after his brawl against the Mad Titan. 

Steve Rogers, Natasha Romanoff, and Sam Wilson rescued Vision and 

Wanda Maximoff/Scarlet Witch who were ambushed by Proxima Midnight and 

Corvus Glaive in Scotland to retrieve the Mind Stone. They headed to Wakanda to 
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remove the stone from Vision without destroying him. In space, Thor was found 

unconscious by the Guardians of the Galaxy who split up with Star-Lord, Gamora, 

Drax, and Mantis travel to Knowhere, while Rocket and Groot accompany Thor to 

Nidavellir. In Knowhere, Thanos had already possessed the Reality Stone and 

kidnapped Gamora who forcedly revealed the Soul Stone in Vormir.Thanos 

exchanged Gamora with the Soul Stone, caused her death. In Nidavellir, Thor 

created the storm-breaker with the help of Eitri, Rocket and Groot. 

Nebula and the remaining Guardians met Iron Man and Spider-Man 

whojustt landed from the “Flying Donut” in effort of rescuing Doctor Strange. 

They joined forces to defeat Thanos and shed his Infinity Gauntlet. Everything 

went smooth in attempt oftaking out the gauntlet, only to be failed by the enraging 

Star-Lord who realized that Gamora had died. In the end, Doctor Strange handed 

over the Time Stone to save Tony Stark. The fierce battle between the Avengers, 

Wakandan forces and Thanos’ henchmen also occured in Wakanda. In the middle 

of chaos, Thor, Rocket, and Groot arrived, sending Midnight, Glaive, and 

Obsidian to death. Unfortunately the Mind Stone had not completely extracted 

when Thanos arrives and take it out of Vision, killing him. Thor stabbed Thanos 

in the chest with his Stormbreaker, but he snapped his finger anyway and 

dissapear. 

After that, people started disintegrating into ashes, half of the heroes in 

Wakanda and Titan included. In a green, tropical-like planet, Thanos was seen 

having his moment of satisfaction in accomplishing his goal. 
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4.1.3 Profiles of Avengers: Infinity War Casts 

Since 2008,Marvel Cinematic Universe has assembled a huge number of 

actors to play the heroes’ stories and grows larger as a universe as time goes by. 

The first Avengers film came out in 2012 consist of the six original Avengers, 

they are Tony Stark/Iron Man (Robert Downey Jr.), Steve Rogers/Captain 

America (Chris Evans), Thor (Chris Hemsworth), Bruce Banner/Hulk (Mark 

Ruffalo), Natasha Romanoff/Black Widow (Scarlett Johansson), and Clint 

Barton/Hawkeye (Jeremy Renner). The MCU have already produced almost each 

superhero characters franchises aforementioned. As a shared universe, the 

characters develop into some stories in the linear timeline.The rundown of main 

cast member profiles are listed below. 

Robert Downey Jr. has played the role of Tony Stark/Iron Man throughout 

the entire Infinity Saga (phase one to three) since the release of Iron Man film in 

2008, proceeded until the end of phase three in MCU; Avengers: Endgame(2019). 

He was born in Manhattan, New York on April 4th, 1965 to writer and director 

Robert Downey Sr. and actress Elsie Downey. Downey Jr. made his debut as an 

actor in the age of five in the film Pound (1970), written and directed by his 

father. In 1992, Downey received an Academy Award nomination and won the 

BAFTA (British Academy Award) for The Best Actor for his performance in the 

title role of Chaplin (1992) (IMDb, n.d.).Although for a time, Downey’s stormy 

offscreen life and personal problems threatened to challenge his public image, he 

quickly bounced back and overcame these setbacks, with a continued array of 

impressive roles on the big and small screens that never sacrificed his audience 
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appeal or affability (Rottentomatoes, n.d.). He was arrested by the police for 

drunk driving, possession of drugs and unloaded handgun, leading him to the bars 

and rehab center for a number of times. Despite the dark times, Downey managed 

to pull off himself to the terra firma, until he becomes one of the world’s highest-

paid actor in 2017 according to Forbes. 

Christoper Robert Evans was born and raised in Boston, Massachusetts on 

June 13th, 1981. He is best known for his role as Steve Rogers or Captain 

America in the Marvel Cinematic Universe production. Evans made one of his 

first appearances on The Fugitive (2000) (CBS, 2000-2001). (IMDb, n.d.). His 

first major role came in Not Another Teen Movie (2001), followed by a number of 

film with him as the lead roles.Prior to his star-making turn in Captain America, 

Evans went the superhero route for Fantastic Four (2005), as Johnny 

Storm/Human Torch (Biography, 2018) which he received positive reviews 

aftermath. He continued running on the MCU by starring the role of the Star-

Spangled Avenger franchises and other Marvel features. Initially reluctant to 

wield the Captain’s shield due to the extended commitment, Evans was ready to 

move on by the time his contract drew to a close, with Avengers: Infinity 

War (2018) and Avengers: Endgame (2019) expected to be his final performances 

as America’s super soldier (Biography, 2018). Evans gave his first shot in 

directing with Before We Go(2014) which performed at the 2014 Toronto 

International Film Festival. In the same year, the actor mentioned in an interview 

that he may consider to put more work on directing once his contract with Marvel 

is up. 
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The next mighiest Avenger, Thor, the hammer-wielding deity portrayed 

by Australian actor Christoper Hemsworth. Hemsworth was born in Melbourne, 

August 11th, 1983 to Leonie and Craig Hemsworth. The actor started his acting 

career in television series and soap operas and bagged a role of George Kirk, the 

father of James T. Kirk in Star Trek. As IMDb posted, his first Hollywood 

appearance was in Star Trek (2009), but it was his titular role in Thor (2011) 

which propelled him to promincence worldwide.He reprised the character in the 

science fiction blockbuster Avengers Assemble (2012) (IMDb, n.d.). The 

Melbourne native and married dad has also earned leading roles in Snow White 

and the Huntsman (2016), Rush (2013)and In the Heart of the Sea (2015) while 

showing his comedic chops in reboots of Vacation (2015) and Ghostbusters 

(2016) (Biography, 2019). Hemsworth nominated in 2012 BAFTA’s Rising Star 

Award, and in 2016, the husband of actress Elsa Pataky won the Australian Movie 

Convention in Australian Star of the Year category. 

American actor and environmentalist Mark Ruffalo was chosen to play 

MCU’s Bruce Banner/Hulk, made his first Marvel appearance in 2012’sThe 

Avengers. Ruffalo replaced Edward Norton who portrayed the Green Doc in The 

Incredible Hulk (2008). He was born and grow up on November 22nd, 1967 in 

Kenosha, Wisconsin to Marie Rose and Frank Lawrence Ruffalo Jr. with his two 

sisters and late brother. He played noteworthy roles in You Can Count on Me 

(2000), The Last Castle (2001), We Don’t Live Here Anymore (2004), and Eternal 

Sunshine of the Spotless Mind (2004). Having already received an Academy 

Award nod for 2010’s The Kids Are All Right, Ruffalo earned additional Oscar 
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nominations for his role in the dramas Foxcatcher (2014) and Spotlight 

(2015).Ruffalo changed gears a little in 2009 when he directed the indie 

film Sympathy for Delicious, which was awarded the Special Jury Prize at the 

Sundance Film Festival(Biography, 2019). The actor suffered brain tumor in 2012 

which requires him to a year of recovering. Though the tumor was benign, the 

resulting surgery led to a period of partial facial paralysis, from which he fully 

recovered (IMDb, n.d.). 

4.2 Analysis 

The plot started off in a panic pilot of the Asgardian refugee vessel, 

Statesman asks for help through radio for the attack they are currently 

encountering. People are screaming indistinctly in the radio. The screen displays 

the logo of Marvel Studio in a dark tone, followed by the high angle camera shot 

which allows the audience to observe the chaos from above, in which portrays the 

attack that coming from a larger vessel so the Statesman looked defeated and 

powerless. The screen yet to display the situation inside the vessel which much 

worse than the external. Fire here and there, casualties were yet to known and 

groans coming from the victims who were lying on the ground, portrayed in 

tracking shot. The Black Order who invaded the vessel keeps murdering 

Asgardians while Ebony Maw claimed that what they did is a salvation by The 

Great Titan instead of suffering. 
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4.2.1 Entry Scenes of Thor and Hulk 
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Reality: 

The first level of Fiske’s Codes of Television began in the scene where 

Thor and Hulk were attacked by Thanos’ minions. Thanos was seen gripping the 

black and blue Thor in his hand so that Loki would give up the Tesseract stone as 

an exchange of his brother’s life. Despite being tortured, the God of Thunderwas 

still be able to dodge his demand, “You talk too much. We don’t have the 

Tesseract. It was destroyed on Asgard.”. When Loki eventually gave up the stone 

since Thanos’ torment got worse, Thor said, “You really are the worst, brother.”. 

Loki deceived Thanos when he almost gave up the Tesseract and him being 

attacked by Hulk instead. For a few seconds Hulk dominated the fight, but then 

the situation reversed, Hulk got weaken, and finally tossed to the ground in defeat. 

Thor rose and hit Thanos in the face by a steel, for only thrown out in one kick, 

resulted him to be menacled by Ebony Maw. After his failed attempt, Thanos 

killed Loki with his own hands. 

Representation: 

At first, camera framed the chaos using tracking shot which moved with 

the subject as Ebony Maw had his speech, proceeded by portraying Loki on 

screen, looking at the figure of Thanos whose dragging Thor in his point of view. 

Thor was shot in medium close up when he taunts Thanos’ demand, and the latter 

was seen torturing the former intensively till he crackled. The lighting in the scene 

set in low-key that gives cinematic touch to the figures, the tone is dark and 

contrasted. Drop shadow on Thor’s face helps create dimension and depth. 
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The camera shakes at Hulk’s surprising entrance followed by a light 

flashed upon his body describing his mega power, roaring aloud. Camera moves 

in pan shot on horizontal axis so audiences can follow the scene where Hulk beat 

up Thanos. The brawl is accompanied by the composite of brass instrument like 

trumpet and horn combined with percussion which initially adopted from military 

music, to portray bravery, particularly against the crime. In the end, camera shot 

zoomed out to see how Thanos carried the passing out Hulk in his hands and then 

throw him to the ground. 

Thor shot close up to reveal his persistent and tough emotion. A catchlight 

in his eyes help draw the audiences’ attention when he exchange look with 

Heimdall. In this portray, two different color temperatures are combined in the 

same shot, blue and orange include the scene when Thanos killed Heimdall for 

transporting Hulk to the earth in purpose of warning and Loki’s death scene. 

Ideology: 

Masculinity is presented through fighting power and violence in this 

scene. According to Brannon’s themes of masculinity which requiring No Sissy 

Stuff that avoid any hints of femininity, Thor’s character physically described as a 

crown prince of Asgard with attractive feature, deep voice and knightly muscular 

body. If status and power were to be the parameter of masculinity, Thor definitely 

has it all. As his father, Odin (former king of Asgard) died in Thor: Ragnarok, 

Thor ascended the throne as the next king of Asgard. He is able to control thunder 
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and lightning. Thor was shown in powerless position, kneeling beside Thanos 

who was holding his head, his height only reach Thanos’s midsection 

Hulk is popularly known for his limitless strength that attained when he is 

enraged. Despite his superhuman level of strength, in this scene, Hulk found 

himself knocked out by Thanos in the battle, sending him into inconsciousness. 

Hulk represents a hyper-masculine power by smash the problems out rather than 

figure it out as Bruce Banner, his alter ego would usually do. Bruce Banner is a 

brilliant intellectual who was exposed to gamma radiation he himself created. The 

incident costs Banner a physical and mental transformation into an unstoppable 

destructive force driven by anger, the Incredible Hulk. 

As a scientist, Banner believes in logical thinking and emotionally lack of 

social emotion. On the one hand, Hulk never mind his thoughts and like the 

primal way of rage in solving the problems by punching anything that upsets him. 

They do not get along really well, in fact, Banner is afraid to the outburst of Hulk 

that could happen anytime. Banner often hides away his feeling of shame and 

fear, Hulk lets it all out by his power which in the end, left Banner dealing with all 

the mess Hulk created. Both Hulk and Banner represent the cultural phenomenon 

as Fiske says that culture is where codes and signs take place.Generally, man 

tends to hide his emotions and put on a strong layer. Through Hulk, it also implied 

that power and aggression often temporarily solve a problem quicker, leaving a 

stack of consequences behind. 
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4.2.2 Romantic Relationship of Tony Stark/Iron Man 

 

 

 

 

 

 

 

 

 

 

 

Reality: 

Tony Stark and Pepper Potts were seen in their tracksuits strolling in the 

park having a discussion after what seem like jogging where Tony said, “Slow 

down, slow down, I’ll spell it out for you. No, I’m not (rambling). Look, you 

know how you’re having a dream, and in the dream you gotta pee. Okay, and then 

you’re like ‘Oh my God, there’s no bathrooms. What am I gonna do? Oh, 
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someone’s watching. Oh, I’m gonna go in my pants.’”. Pepper continued“And 

then you wake up and in real life you actually have to pee. Everybody has 

that.”Tony confirmed, suddenly stopped walking, “Yes, right. That’s the point I’m 

trying to make. Apropos of that, last night I dreamt we had a kid. It was so real. 

We named him after your eccentric uncle. Uh, what was his name? Morgan! 

Morgan.” Pepper made sure the points he made, and then refused since he still got 

the reactor in him. 

Tony justified by persuading Pepper that though the thing is detachable, he 

needed it anyway to protect the humankind, including his family. “I’m glad you 

brought this up, ‘cause it’s nothing. It’s just a housing unit for nanoparticles. No, 

this is detachable. It’s not a... I know, I had the surgery. I’m just trying to protect 

us and future us-es and that’s it. Just in case there’s a monster in the closet. 

Instead of, you know...”, “Shirts.” She continued. “You know me so well. You 

finish all my sentences. Yeah, you know what there should be? No more surprises. 

We’re gonna have a nice dinner tonight. Show off this to Harry Winston. Right? 

And we should have no more surprises. Ever. I should promise you. I will. Thank 

you.”. The two shared a kiss, which broken by the sudden appearance of Doctor 

Strange, surprising the couple. 

Representation: 

The camera moves in pan shot to reveal the setting the scene took place.A 

side shot taken, zoomed in to the medium shot as the characters are walking while 

discussing. Tony’s hands move up in the air as he tries to explain and emphasize 
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his point to Pepper, showing his excitement and nervous at once. The camera 

stops moving when Tony comes straight about what he dreamt last night. Pepper’s 

expression is captured in medium shot where she started processing his fiance’s 

idea.Camera moves to shot Tony in medium shot when he argues about the 

dream, displaying his defensive expression.There is no special scoring in this 

scene until they almost reaching the agreement where soft orchestral music started 

playing alongway to the end of discussion. The scene exploits the natural source 

of light, a filtered morning light from the sun as they talk under a tree. 

Ideology: 

As the Western masculinity standard often views heterosexual relationship 

as one important component of a western male’s self-image, MCU did not miss 

the chance to portray Tony Stark (Iron Man)’s love life with his fiancé, Pepper 

Potts. Tony Stark in the picture above is the better version of growing Tony Stark. 

Practically, he is ‘The Big Wheel’. His success, status, power are undeniable. 

Tony is physically good-looking, wealthy, genius, funny and confident though he 

felt incomplete till he find his life gets better with Pepper Potts, the former 

assistant by his side. Iron Man is one superhero that combine brain and brawn in 

one indestructible iron suit to protect the people. In the past, he used to wallow 

himself with booz, party, and woman. He refocuses his life to a better drift after 

the incident that cost him a damaged heart that require him the help of reactor. 

In the scene above, Tony Stark ramblingly expressed his desire to start a 

family with Pepper shows his fatherly soft side which hardly seen during the prior 
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films. When he stopped walking at the point where he explained the main focus of 

his dream, it signifies that the matter is really serious, requires to stop whatever 

they were doing just to pay full attention to the topic. Though Pepper did not 

instantly agree, she did not mind with the idea. What made her hesitate is 

becauseTony’s attachment to the reactor that gave him the power to change into a 

superhero, the thing that once became his strength and weakness at the same time. 

The job was dangerous, it could cost him his life at any moment. While to start a 

family, commitment, countless time, responsibility, and dedication are highly 

required.The functional family needs a “normal” father, not an iron-armored man 

with avenging the world as a part time job including the haunting risks. 

Tony ensured that the thing is detachable, he already had an actual heart 

surgery but he still needed the reactor anyway. He told her that he would stop 

making her worry, “No more surprises. Ever. I should promise you her that the 

reactor makes him able to protect the world, particularly his family by referring 

“future us-es”. He promised her no more surprises, because in every battle in 

every films always left her surprised and hysterical. In the end, the twokissed as 

they agree to start a family together.This scene alone reflects at least four 

masculine types Tony possesses, the gladiator-retro type where the man is 

sexually active as he wants kids to keep the heritage and lineage and clown or 

buffoon type where he treats Pepper respectfully. It can be seen by the way Pepper 

turneddown his request, he still tried to talk about it. The third type is the new 

man as nurturer, involving the man role in domestic area. The last type is new 

man as narcissist or metrosexual. For jogging, he wears special tracksuit with 
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reactor shown up in the middle and a jacket that tied upon his shoulders. Tony 

also mentioned that they going to have a nice dinner tonight, joked about showing 

off their engagement ring. 

In the third picture, Tony and Pepper were surprised with the sudden 

appearance of Doctor Strange whose about to ask Tony’s help regarding the 

arrival of Thanos. He instinctively pulled Pepper away from the unexpected 

surprise. Jewitt’s categorization of masculinity aforementioned, particularly the 

protector type is reflected in Tony’s protective gesture to keepher safe. 

4.2.3 Superhero Problem Solvers 
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Reality: 

 In this scene, Tony―whose brought into the Sanctum Sanctorum― 

learned the threat they about to face by Wong and Strange’s explanation about the 

Infinity Stones and Banner’s testimony as he had experienced Thanos’s menace 

recently. Tony stated, pointing the Time Stones, “If Thanos needs all six, why 

don’t we just stick this one down a garbage disposal?” Strange and Wong were 

tied to the oath to keep the stone with their lives. He persuaded, “The point is, 

things change.” which Strange replied, “Our oath to protect the Time Stone cannot 

change. And this stone may be the best chance we have against Thanos.”. “Yeah,” 

Tony quipped, “So conversely, it may also be his best chance against us.” The two 

got into spar until Banner cut, “Okay guys. Could we table this discussion right 
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now? The fact is we have this stone. We know where it is. Vision is out there 

somewhere with the Mind Stone and we have to find him now.” 

 Tony explained the current situation the Avengers face, the quarrel that 

leads into schism between him and Steve Rogers that also split the other members 

except Hulk and Thor. At the same time, the only person that possibly know 

where Vision could be was Steve Rogers. Banner pleaded, “Tony, listen to me. 

Thor’s gone. Thanos is coming. It doesn’t matter who you’re talking to or not.” 

Tony agreed to call Steve but before he had the chance to do, the four of them 

sense the turmoil that happened outside the building. 

Tony opened the door only to see people screaming, running around in 

panic; cars honking; strong wind blows,sirens wailing. They split up to help the 

people, while Tony put up his bifocalwhere FRIDAY installed, figuring out the 

situation with Strange strolled behind him. FRIDAY stands for Female 

Replacement Intelligent Digital Assistant Youth he built to work with the iron 

armor. He asked, “FRIDAY, what am I looking at?” which FRIDAY replied, “Not 

sure, I’m working on it.”He instructed through the system, “Evac anyone south of 

43rd street. Notify first responders.” Meanwhile Ebony Maw and Cull Obsidian 

got off their giant ring-like ship, so they know who they were dealing with. 

Strange showed his power in alleviating the strong wind that let out by the 

giant ring, Tony whose underestimating his job a short time ago got astonished. 

Seeing his reaction, Strange teasingly winked at him. As they walk to the enemies, 

Ebony started his speech to which Tony interrupted, “I’m sorry, Earth is closed 
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today. You better pack it up and get outta here.” Ebony asked Strange, “Does this 

chattering animal speak for you?”. Strange answered, “Certainly not. I speak for 

myself. You’re trespassing in this city and on this planet.” Then Tony added, “He 

means get lost, Squidward.” 

When the battle was about to start, Tony offered―more like 

instructedBanner to face Cull Obsidian ―as these guys approximately have the 

same size―whose walking towards them, ready to get the stone. “Banner, you 

want a piece?” Banner actually refused since his green alter ego has a problem 

after got beaten by Thanos a few moments ago, “Mmm, no, not really. But when 

do I ever get what I want?”  he muttered. Tony affirmed, “That’s right. It’s been a 

while. It’s gonna be good to have you, buddy.” Banner strained hard to let Hulk 

come out and harder to the point where it confused people around him. “Where’s 

your guy?” Tony questioned. “I don’t know. We’ve sorta been having a thing.”. 

“It’s no time for a thing. That’s the thing right there. Let’s go.” His head pointed 

to the Cull Obsidian whose coming closer. Unfortunately Banner’s effort  was 

futile that led to Tony’s remark, “Dude, you’re embarassing me in front of the 

wizards.”. As Hulk would not come joining them, Tony took the matter to his own 

hand, he comfortedBanner and asked him to stand behind Wong to be kept 

protected. 

Representation: 

Long shot of Tony Stark sitting alone in a long sofa in low-key, rembrandt 

lighting was taken. The dark background is also set as negative fill that absorbs 
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the light. The artificial lighting comes from a standing lamp in his left said. 

Wong’s voice narrates the origins of the stones in the background. Mysterious 

score played along to add the dramatic impression, telling the same thing as the 

picture. The camera moved as Banner explained Thanos’s wrong-doing, the focus 

changed from him to Tony alternately. When Tony was having argument against 

Strange, the camera takes a medium closeup from head to chest to give intense 

feeling of the thing they discuss. Dramatic score intensifies when Tony explained 

his problem with Steve Rogers as Banner suggests him to put aside the ego, to call 

him anyway since they are soon to be dealing with the most enormous threat in 

the universe. As Tony flipped his phone, the score stopped midway with Tony 

standing sideway, hearing the distant rumbling, muffled screaming and rattling 

objects around. 

The camera moved forward to the left and rightin tracking shot as Tony 

backed it, opened the door. Screamings and horns honk intensified, sirens wailing, 

the camera move downward to a woman who fell on the street. Tony helped her 

standing but she was too panic. Tony and Strange alternately in picture, still in 

one dolly shot which soon zoomed out, portraying the real chaos in the street in 

much wider picture. Tense score played in the background when the two faced 

their enemy in shaky shot. The dialogue between them and Thanos’ children are 

taken in medium close up in juxtapose. 

Ideology: 
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The figure of Tony in long shot, rembrandt and twilight lighting implies 

that he is learning about the supervillain and his upcoming unimaginable threat. 

He said, “Tell me his name again.” Tony strolled around the room, deep in his 

thought asBanner describes Thanos. He fidgeted, seen by his unfocused eyes 

wandering anywhere, touching his cheek, even stretching the legs by leaning on 

something Strange refers as the Cauldron of the Cosmos. His uncomfortable look 

quickly changed into a demanding one he sent to the Sorcerer Supreme as he 

slapped his back. He came up with a solution in a second only to be turned down 

by Strange and Wong. His negotiation skill was quite useful, “And I swore off 

dairy but then Ben & Jerry’s named a flavor after me.” Strange and Wong took 

the bait so they got off topic for a while. He steered back, “Whatever. Point is, 

things change.”. His effort went in vain when Strange insists, “Our oath to protect 

the Time Stone cannot change. And this stone may be the best chance we have 

against Thanos.” 

Tony argued that conversely the stone can be the best chance against 

themselves. The argument led to Tony underestimating and questioning the 

interlocutor’s job by asking “What is your job exactly besides making balloon 

animals?”. Tony presented himself to be invincible toward Strange. His manliness 

portrayed in the argument through the way Tony confidently feel like he is a man 

in power, considering his track record;with power of transforming into Iron Man, 

and of power by his status. Hence, he gets to choose and finish the problem 

according to his plan without considering Strange’s perspective, not to mention 

that they barely know each other yet, except for the latter and his special ability. 



58 

 

 

 

 

One of Brannon’s type, ‘The Sturdy Oak’ also portrayed few times here, 

first, by the way Tony and Strange walk down the street, directly facing 

theenemies.Seeing the power that Strange has in alleviating the gushing strong 

wind, Tony who was astonished got winked by the Master of the Mystic Arts. 

Second of all,Tony confidently cuts off Ebony Maw’s speech shows his daring 

and no fear feeling towards the enemies, crossing his arms confidently, “I’m sorry 

Earth is closed today.” He drove out them too, “You better pack it up and get 

outta here.”. Tony did not stop right there, he insulted Ebony Maw too by calling 

him ‘Squidward’ and telling him to get lost. 

Tony showed his aggression and violent aura of Brannon’s ‘Give Em Hell’ 

when he told Banner, “Banner, you want a piece?”. His question was rather an 

instruction than an offering in which Banner refused but quickly quipped, “When 

do I ever get what I want,”. It shows that, all this time Banner’s transformation to 

the Big Guy(Hulk) had not always been his own choice. More often, it has always 

‘a subtle coercion’ from his colleagues―which referred to the early establishment 

of the Avengers―or the demand of situation. Tony Stark happened to be taking 

part in this condition. In this scene, they just reconnected again after aquite while 

where, in Avengers: Age of Ultron, Hulk presumably flew for a long, long time 

until he landed in Sakaar (Dockterman, 2017).Tony Stark―as a powerhouse, 

genius and man of solution―was actually considerable to be a candidate of viable 

leader of Avengers, though it prove to be Captain America who lead the group. 

In the ‘Give ‘Em Hell’ male sex roles, Brannon evaluated male aggression 

and violence to men intrusive behavior. Tony was seen relied on Hulk in 
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destruction, aggression and violence departments“It’s been a while. It’s gonna be 

good to have you, buddy.”Tony’s expectation that Hulk will demolish the enemy 

evaporates as Banner seems troubled with the  transformation. “Where’s your 

guy? It’s no time for a thing. That’s the thing right there. Let’s go.” He then asked 

Banner to step back and take the matter to his own hand when the latter’s effort 

went in vain. 

 

 

Reality: 

Steve Rogers, Bruce Banner, James Rhodes, Vision, Wanda Maximoff, 

Natasha Romanoff, and Sam Wilson were catching up and followed by having a 

heated discussionregarding how to stop Thanos in getting the Mind stone in 

Vision’s head. Vision versus the rests were torn on how to get rid of the stone 

without killing the android as the two was an entity. Steve and Vision debated 
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about ‘trading lives’ until Banner interceded, “Your mind is made up of a 

complex construct of overlays. JARVIS, Ultron, Tony, me, the stone. All of them 

mixed together, all of them learning from one another. I’m saying that if we take 

out the stone, there’s still a whole lot of Vision left. Perhaps the best parts.”. 

Natasha further asked, “Can we do that?” in which Banner answered, “Not me, 

not here.”. Rhodes warned, “Well, you better find someone and somewhere fast. 

Ross isn’t just gonna let you guys have your old rooms back.”. Steve seemed like 

he was deep in thought, later looked at everyone in the room saying, “I know 

somewhere.”. In a split second, the screen changed into a figure of Panther statue, 

signaling Wakanda as the best place in Steve’s mind to conduct Banner’s idea. 

Representation: 

There was no music scoring during the superheroes meeting. The camera 

framed Steve’s expression in medium close up, framing the soldier from shoulder 

up, allowing audiences to learn his expression closely. When camera shot the 

other characters to put more focus on them, Steve was always got a little portion 

in the screen, be it blurred or in the background.As Rhodes gave his warning to 

the Avengers, or as Banner admitted that he was unable to work on the idea, 

Steve’s expression was portrayed in the screen through his side profile. He got 

quiet for a moment, and then when it clicked, he looked at everyone, and closed 

the scene by saying “I know somewhere.”. The landscape of Wakanda, framed in 

tracking, extreme long shot was the answer of Steve’s contemplative thought. 

Ideology: 
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In this scene, Steve Rogers took the role as a group leader like he always 

did, be it in the Avengers or post Avengers break up, or even in every other group 

in which he is involved. Steve Rogers―earlier, Captain America―had always 

been the role model of leadership since day one of Avengers establishment. He 

had the sense of moral in him, which become a personality he had always carries 

along. He has high integrity, grounded, modest, and remained focus on whatever 

the goal lays in the front. Unlike his other colleagues who find it quite hard to 

balance the alter ego and themselves, Steveis able to control his egos. Even when 

Rogers is no longer Captain America, his personal convictions give him sway 

over the other heroes and allow him to continue to lead (Wise, 2018). He is 

responsible, stand on his choice, and able to accept the consequences he had to 

pay. The latter exemplified by his resignation of being the Captain of America, 

turning in his invulnerable shield which becomes his long-time characteristic 

weapon or identity. He is one of the most brilliant tactician andstrategist Avengers 

could ever have as he managed to distribute job assignments accordingly. 

Steve who was contemplating then proposed to take Vision to Wakanda 

which he considered to be one capable resource to undergo Banner’s difficult idea 

of removing the Stone from Vision. The idea of coming to Wakanda passed on 

Steve’s mind since he got his best friend, Bucky Barnes to the place as it provides 

the best resource in fixing and getting Winter Soldier recovered which shown in 

Black Panther final scene with the help of Shuri. 
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4.2.4 Tony’s Transformation 
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Reality: 

Tony pulled the band of his suit and touched the reactor, allowed his 

apparel to revamp into an iron one. He slowly took off his FRIDAY-bifocal while 

confidently walked off in the middle of the road, welcoming the Cull Obsidian. 

The suit covered his whole body from top to toe, and the light in his eyes shone, 

Iron Man was fully activated. He took out his shield to avoid Cull Obsidian’s first 

assault and punched the villain to the side. When the villain was ready with the 

second attack, Iron Man released his Nanotech that stored inside the reactor. The 

sophisticated weapon automatically sent Cull Obsidian far to the ground, almost 

slammed into Ebony Maw in the process. 

 “Where’d that come from?” Banner asked astonishedly. “It’s Nanotech. 

You like it?” Tony proudly explained, “A little something I−” he stopped midway 

as the other villain struck back causing him flew upwards. Ebony Maw continued 

the assault, which overcame by Wong. “Doctor Banner,” Strange called, “if the 

rest of your green friend won’t be joining us,” he did not finish the sentence, 

making a slingring and sending off Banner to another safe place along with a 

riven taxi behind him. 

Representation: 

 A heroic scoring played along when Tony transformed into Iron Man until 

he successfully knocked Cull Obsidian down. The camera tilted downwards from 

high to low to show Tony’s transformation which started from the chest where the 

reactor is. It zoomed in to the arc reactor, and then the screen displayedStrange, 
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Banner, Wong, and Tony in the middle who confidently walked in medium 

longshot. Audience can see Tony’s midsection, that coated with iron material suit, 

down his arms and thighs. The screen then focused on Tony’sside profile while 

heremoved his FRIDAY glasses in slow motion. Camera zoomed in to the Iron 

Man whose fully activated as the head covered and the eyes shone in long shot 

where audiences can see the other heroes standing behind Iron Man.  

Ideology: 

 According to Kirkpatrick and Scott (2015), the superhero genre is 

renowned for its identity play and for transforming visualities (flesh and fabric). 

Edward Avery-Natale further describes the superhero genre as “obsessed with the 

embodiment of the characters. Bukatman (2012, p. 203) suggested the central 

fascination in the superhero movie is the transforming body, whether of hero or 

villain. Tony Stark’s transfromation into Iron Man emphasized his status as a 

cyborg; an organism with embodied technological modification that signifies his 

embodied difference, a result of a lived experience that has been inscribed into his 

body. The superhero bodies with their integration in a technological environment 

and their imminent dependence on various hi-tech gadgets can be regarded as 

excessive posthumans (Stefanopolou, 2017). She also states that the hybrid body 

of the cyborg, part-machine, part-flesh, transgresses the polarities shaping our 

world. 

 Among the superhero pantheon one figure stands out as an ideal cyborg 

metaphor: Iron Man. Half-man, half-machine as his name eloquently 

suggests, he is already a divided subject, embodying a negation of the 

unitary subject of Enlightenment. However, Iron-Man still performs in 
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certain instances hegemonic masculinity, but his altered body causes 

disruptions in the fixed sense of a gendered self. (Stefanopolou, 2017, p. 

25) 

 As it is known that Tony Stark or Iron Man is one hypermasculine hero 

that have brain and brawn balance in him. The man built his own armor, utilizing 

his intelligence and innovation.Like the typical genius guy portrayed in TV series 

or films, he would facilitate and provide equipments, weapons, tools his team 

needs to reach their goals―and to put cherry on top, Tony is wealthy. The latter 

quality definitely helps a lot. 

 Audience get to see Tony Stark in his FRIDAY-eyewear which 

symbolized as a vision and knowledge earlier. An eyewear, as a fashion 

accessories or simply a statementhelps indicate a character’s persona. People with 

glassesoftenly assumed to be smarter than the non-glasses wearer. According to 

SUNY Oneonta’s Michael J. Brown’s (2011) review of the literature, eyeglass 

wearers also appear more honest, sophisticated, dependable, and 

industrious(Whitbourne, 2016).However, glasses also perceived the wearer to be 

awkward and lack on strength and leadership.Before Tony got into duel against 

the children of Thanos, the glasses came off in slow motion. The gesture implies 

that the eyewear may inhibit his prowess or simply keep the fragile material away 

from hurting the eyes.As suggested in Nonverbal Body Language Dictionary, 

removing the glasses and tossing them aside is a great way to show other people 

that the wearer are done evaluating and prepared to accept or reject a proposition 

(Nonverbal Body Language Dictionary, 2014). In this scene, knowing that his 

‘negotiation’ did not go well as the intruders decided to solve the problem with 

http://www.thejuryexpert.com/wp-content/uploads/TJEMarch2011-Is-Justice-Blind.pdf
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violence, he complied. According to the aforementioned source, glasses removal 

indicate that a person does not like what they are seeing and need time to 

contemplate it by not accepting any further stimulus from the visual spectrum. 

 

4.2.5 Superhero Saviors 

 

 

 

Reality: 
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In Edinburgh, Scotland, where Wanda Maximoff/Scarlet Witch and Vision 

were having their romantic getaway, the two got in an insistent fierce against 

Corvus Glaive and Proxima Midnight who were coming for the Mind Stone in 

Vision’s head. When the situation worsen, Scarlet Witch attempted to rescue her 

lover by flee away but got shot by Proxima Midnight, causing them to land in a 

train station. As train passes by, a figure of man across the platform stole their 

attention, making the female villain to threw her blade at him, only to be shocked 

as the man caught it single-handedly. The figure sprang out of the shadows, 

revealing himself as Steve Rogers, who had been called by Bruce Banner to locate 

and protect Vision, alongside Natasha Romanoff and Sam Wilson (Fandom, n.d.). 

The Cap was unarmed, his iconic shield was nowhere to be found, unlike the 

previous Marvel films but he still managed to stay on top of the game, relying on 

his strength and ability. The three succesfully overpowered Midnight and Glaive, 

got them knocked and severely injured, forcing them to retreat to the ship. 

 Representation: 

 A train passed as Wanda braced to engage in a fight against Proxima and 

Glaive, but then the train horn blared, stealing their attention to something or 

someone behind the train. A long shot was taken, picturing the black figure in the 

middle of the frame. It drew the attention either from audiences or characters in 

the scene to the figure. For a moment, there was no back sound or score until the 

black figure dexterously caught Midnight’s spear. Just then, Captain America 

revealed himself by coming forward out of the dark. The Avengers theme song 

played, added the characteristically superhero tone to the screen. The theme song 
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was written and composed by Alan Silvestri, combining string instruments, 

percussion, trumpets, trombones, and sound synthesiser.  

 Ideology: 

 Marvel Cinematic Universe has always been undeniably male-centric 

for the past 10 years and the third entry of Avengers member above in 

Infinity War proves it right. Captain America/Steve Rogers did not utter any 

single word in his entry in between Scarlet Witch versus Proxima and Glaive 

impending battle. Though, his physical appearance, gesture and body language are 

enough to signifies the red-blooded, hypermasculine as he is in a matter of 

thirteen seconds. As Abad-Santos (2019) described the Cap’s physics in Vox.com, 

the elixir grants Rogers barn-door shoulders, a chest that seems like it could stop 

an oncoming train, biceps that can curl helicopers, and a butt so turgid and round 

that it threatens to redefine the idea of American exceptionalism. The blaring train 

horn just right before the Cap’s figure appearance symblozes the attention, the 

sudden anticipation and awareness from the others about who and what power that 

was about to come. 

According to Brannon’s masculinity themes, the Cap fitted at least two 

criterias; ‘The Sturdy Oak’ and ‘Give ‘Em Hell’. In the first department, he 

reflected toughness, manliness and confidence by the way he confidently stepped 

off the dark in revelation. This gestures was right after he effortlessly caught 

Proxima’s spear, much to the latter’s shock. It shows that the event was 

uncommon, since it was not a typical weapon judging by the way it flew Wanda 
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to the ground and the power it had beforehand. Captain America’s figure in the 

pictures above also sparked a daring, aggression, and violent aura which fortified 

by the additional effects such as the blaring train horn, The Avengers scoring, and 

the lighting that allowed him to stand out on screen. On the one hand, according 

to Jewitt’s types of continuum masculinity, the researcher agrees that Captain 

America reflects the protector type. 

Steve Rogers appeared in all black and dark blue suit with belt and straps, 

very much different with his last costume which combined red and blue with 

stripes, stars and his iconic shield. The latter was nowhere to be seen along the 

super soldier, as in Captain America: Civil War, he left the weapon Tony’s father 

(Howard Stark) invented as per Tony’s request. He’s essentially unarmed, relying 

on little more than his enhanced athleticism―and a beard that slays―to put up a 

fight (Looper, n.d.). As his old costume was representing American’s flag 

color,the change of his suit might symbolize Steve’s status as a nomad and 

fugitive after he decided to stand against the government and his own Avengers 

colleagues in Captain America: Civil War. The lone black star on his chest was an 

imprint that had removed along with other badges, which fits the perception that 

he shook off and left the matter behind. 

The beard that gains a lot of admirations from fans was inseparable with 

the representation of change Steve experienced. EvenBuzzFeed declared the beard 

“the most important part of Infinity War” (Abad-Santos, 2019). Steve’s 

appearance in this film was pretty much clashed with his style in the prior ones 

where he usually opted appropriate and modest dressing taste with neat haircut.All 
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the sudden shifting of Steve Rogers’ physical appearance was caused by the 

conflict and friction he had with other Avengers, particularly Tony Stark which 

stood on the same side with American government in his previous film, Captain 

America: Civil War. From the start, the Cap had always be the epitome of 

American identity in terms of strength, loyalty, behavior, patriotic fervor,life 

values, and even physical appearance such as the famous remark of ‘American 

ass’ to describe his butt in Avengers: Endgame or the ‘language’ reprimand that 

referred to his colleagues to watch the language in Avengers: Age of Ultron. As 

such, the resistance he initiated against his own country affects him to the extent 

where he decided to change his style, living as the fugitive nomad with Falcon 

and Black Widow. 

Furthermore, beard used to represent rebellion, though now it is just a 

fashion statement. Several studies mentioned that the bearded men were rated 

higher on the scale of masculinity and aggresiveness (Kuoppala, 2019).Therefore, 

Steve Rogers’ facial hair and others physical appearance was practically 

supported the level of masculinity and also the growth of weariness he provides in 

the film. 
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Reality: 

In Wakanda, Captain America, Black Widow, Bruce Banner―in he Mark 

44 suit―Black Panther, Winter Soldier, War Machine, and all other superheroes 

and Wakandan allies were outnumbered against Thanos’ enormous troops in the 

fierce battle. When the situation started to get worse as the heroes were 

overwhelmed, a lightning strikes to the ground, killing a number of creatures by a 
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flying axe. The majestic entry of Thor―holding his Stormbreaker―along with 

Rocket and Groot, coated in thebeam of Bifrost Bridge changed the situation, 

repulsing the rest of Thanos’ troops. All the heroes and soldiers got stunned by the 

sudden force, including Natasha Romanoff, Steve Rogers, Black Panther, and 

even Bruce Banner who laughed happily and said, “You guys are so screwed 

now!”. Thor started running, screaming out his famous line, “Bring me Thanos!”, 

the blue lightning sparked through him. He jumped off, the lightning beamed from 

the sky, the axe, and Thor himself altogether. He landed, hitting the Stormbreaker 

to the ground and destroying the enemies surround him. 

Representation: 

The screen shows the efforts of each superhero countering the attack of the 

Outrider. Hulkbuster, Bucky Barnes, War Machine, Black Panther, and Steve 

Rogers who were all overwhelmed in protecting the Mind Stone. The tide of the 

battle suddenly turned when the Bifrost Bridge beamed down from the sky into 

the center of the Battlefield, scattering the Outriders (Fandom, n.d.), whereas the 

camera took an extreme long shot, enable the audiences to see the turned situation 

in a much larger point of view. Medium long shot, extreme long shot was also 

taken in tracking shot to portray the work of Stormbreaker. As Thor appeared in 

the screen with Rocket and Groot on his sides, zoom-tracking was shot, with 

Avengers’ theme song in the backgound. Consecutively, the camera displayed 

some people’s reactions who were ‘saved’ by the entry, there were Black Widow, 

Steve Rogers, Black Panther, and Bruce Banner. They were shot in medium close 

up with slight zoom in. Thor who was about to run, demanding Thanos’s presence 
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was shot in medium close up. The camera tilted upwards, showing a jumping 

Thor with sparkling blue lightning and thunder around him, followed by crane or 

pedestal shot when the prince hit the axe to the ground. 

Ideology: 

Hypermascuinity, according to Merriam-Webster, defined as an extremely 

masculine traits. The hypermasculinity of Thor was well portrayed in the entry 

scene where he was shown stand tall and straight in his 6’6” height. Thor has 

already matured to a self-sacrificing prince from the an irresponsible and selfish 

one and that quality depicted in the scene. His right hand holding a beaming axe 

which was just created in Nidavellir. The Stormbreaker signifies that a physically 

and generally [believed to be] ‘ideal’ man like Thor still needs a weapon to add up 

his performance. Besides,the weapon symbolizes the violence aura that often 

occurs when ones dealing with Thor’s character as the weapon was the main 

accessories thing that so iconic and practically portrayed to be Thor’s identity. 

The apparel Thor wore was different with his prior one. He got back his red robe, 

a collar was seen in his outfit, and the muscles on his arms were tightly wrapped 

in the material of the outfit. It signals that he has already regain his control and 

power which partly merged in the weapon. Based on Jewitt’s types of man, just 

like Cap in the previous analysisi, Thor was classified to be in the ‘the Protector’ 

type. 
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4.2.6 The Persistence 
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Reality: 

 Thor, Rocket Raccoon and Groot ventured to Nidavellir, a neutron star 

where the most powerful weapons were created, only to be surprised to see the 

dark and barren forge and Eitri as the lone survivor after Thanos demolished all 

the dwarves and lives there. “What happened here?” Thor asked to Eitri. “Three 

hundred dwarves lived on this ring. I thought if I did what he (Thanos) asked, 

they’d be safe. I made what he wanted, a device capable of harnessing the power 

of the stones. Then he killed everyone anyway. All except me. ‘Your life is 

yours,’ he said. ‘but your hands are mine alone.’” Eitri explained his hands that 

covered in metal. “Eitri, this isn’t about your hands. Every weapon you’ve ever 

designed, every axe, hammer, sword, it’s all inside your head,”Thor encouraged, 

“Now, I know how it feels like all hope is lost. Trust me, I know. But together, 

you and I, we can kill Thanos.” 

“It’s a mold. A king’s weapon. Meant to be the greatest in Asgard. In 

theory, it could even summon the Bifrost.” said the giant dwarf looking at the 

mold. “It have a name?” Thor asked, “Stormbreaker.”. “So how do we make it?” 

Thor questioned again. “You’ll have to restart the forge. Awaken the heart of a 

dying star.” Eitri described, which led to Thor’s decision, “Rabbit, fire up the 

pod.”Before they tried, Rocket has already stated his doubt about Thor’s plan and 

his minimum equipment, that too in space. Thor shrugged him off, told the 

raccoon to leave it to him, and rotate the vessel in speed with Rocket in it as the 

latterwas responsible infire ignition. It worked only for a moment, then shutting 

down again since the crippledmechanism forcing the iris to closed. 



76 

 

 

 

 

“How long will it take to heat it?” Thor asked. Eitri estimated about a few 

minutes, and Thor decided that he will hold it open. “That’s suicide,” the dwarf 

said. “So is facing Thanos without that axe.” he said before flew off. “Allfathers, 

give me strength.” Thor reached the handles and held it open by himself, allowing 

Eitri to open the cage around the star and re-lit the forge, melting down ingots of 

Uru and pouring it into a mold (Fandom, n.d.). After powering the planet for not 

long, Thor fainted, the power he took leavingburns and scorches on his whole 

body. Rocket tried to wake him up, while Eitri who were in rush replied, “He 

needs the axe!”. The dwarf could not find the handle for the weapon and asked 

Groot to help him find it. Looking at the overwrought Thor, Groot decided to cut 

off his own branch-arm. The stormbreaker has now fully completed and started 

functioning, crackled out electricities from within. Thor’s hand made a slow 

moves, reacting to the weapon. 

Representation: 

Since the scene was divided into few parts, with battle scenes in Wakanda 

slipped alternately in the middle of it, generally involvedmulticamera movements, 

shots, lighting, scoring and many more techniques in the scene. At first, the 

camera zoomed out from displaying the work an engine in Nidavellir to the back 

figure of Thor whose looking at it. The score was a combination of trumpets, 

trombones, and other orchestral music instruments to give some sort of grandeur. 

For a few times, Thor was framed in medium close up as he kept querying about 

the weapon. When he about to kick off the process, the camera moved in 

dolly.The dim keylight on Thor’s facial feature commonly placed in slightly 
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above the subject, about forty five degrees from thecamera off to one side. It was 

shown by the drop shadow that created on his face, making the subject appear 

more three dimensional and created depths to the character. 

In the second part, Thor was seen jumped off Rocket’s ship where camera 

moved in dolly, followed by an upward shot, gave audiences perspective from 

Rocket’s ship in the air. He spinned the ship with one rope, as the camera moved a 

little, then he followed the rope and stepped on an area in water ski-like pose, 

taken in tracking shot.The camera shakes a little while medium shot was taken, 

portraying Thor who held a rope attached to the ship, straining and asking Rocket 

to ignite more power. His effort further depicted in closer, close up look. Just 

then, the screen showed a cold, barren star that started igniting where things fall 

back to their place. The rumbling sounds was heard aloud, an orchestral grandeur 

music scored in background. A bright, incandescent Nidavellir came into the sight 

leaving Rocket in awe, with Thor that told him from the window, “That’s 

Nidavellir.” 

Unfortunately, the crippled mechanism made it short to last. There, Thor 

was seen in medium long shot, sitting with one fist clenched, asking how much 

time needed to heat the mold. The camera followed his figure while he got up 

from his sit, breathed out and said, “I’m gonna hold it open.” Intense music 

instrument scored in background. The dim lighting stayed right from the start 

since they were in space. Another medium close up was taken to see Thor’s 

expression where he took risks and dared to accept the challenge which might 

beyond his ability. Audiences could see the little figure of him flying upon the 



78 

 

 

 

 

power source of the star in extreme long shot. The second part was stopped right 

there as battle in Wakanda scene came in. 

In the third part, Thor stood tall right in the middle of the screen where he 

started to get the hang of the handles. The screen followed by a medium close up 

where he prayed to Allfathers to grant him strength. Intense scoring still played 

along as the two situations were pretty tense either in Wakanda or Nidavellir.For 

the next few seconds, the screen displayed Thor’s effort in several types of shot 

and camera movement, such as long shot,medium long shot that shows his upper 

body, tracking shot and also zoom shot. The lighting got extremely bright in the 

background as the force of the star had completely ignited. Again, audiences 

could see how hard Thor tried, causing blood and severe burns laid on his face. 

He eventually weakened, released his hands off the handles, fell into blackout 

where camera shot him adrift in the air before finally dropped to the ground. The 

camera framed him in close up. Groot decided to cut off his hand to set it as the 

handle, the sparking Stormbreaker finally functioned as Thor’s hand that moves 

slowly came into the screen alternately. 

Ideology: 

Apart from his status in Norse mythology as the God of Thunder, in the 

scene above, Thor Odinson―with everything that just happened upon him, Loki 

and the rest Asgardian race―was delivered to be one hypermasculine, 

consummate warrior. Physically he is 6’6” with blue eyes and blond hair, 
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superhumanly strong that he often compared to the Hulk. Audesse-Keenan (2018) 

describes, 

Thor, the Norse God of Thunder, is meant to be the epitome of 

masculinity, a warrior through and through. He is the ideal man according 

to the Norse tradition and for many nowadays who subscribe to a more 

‘traditional’ view of masculinity. He is physically imposing, towering over 

most of the people he meets. He is also very proficient with his weapon of 

choice. 

Initially Thor was a brash, arrogant, selfish, irresponsible and headstrong 

prince who defies his father all the time. However, Thor has greatly matured to 

the point of being responsible, as he has learnt from his mistakes and has grown to 

such lengths that he surpasses Loki and even Odin, in terms of intelligence and 

wisdom (Fandom, n.d.). 

In the apparel department, Thor was seen wearing two different outfit for 

the pre and post the creation of Stormbreaker. In the earliest of the film to the 

making of Stormbreaker, he was wearing a black, sleeveless suit without robe like 

his previous films outfit. It signaled in accordance with Thor’s condition where he 

could be considered as a homeless prince with no throne and people to led. The 

red rob which symbolized his royal status had gone since the battle against Hela in 

Asgard in Thor: Ragnarok. Thor was back in his original look once he had his 

majestic landing entry in Wakanda alongside Rocket and Groot. By original look 

here, he wears silver and grey outfit, with red robe on his back. The difference he 

also [forcedly] made was the short textured haircut that portrayed in Thor: 

Ragnarok while he had always sported longer locks in his previous films. The 

shorter textured crop was to met the plot’s demand, where he was being a prisoner 

https://marvel-movies.fandom.com/wiki/Loki_Laufeyson
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in jail and also forced to fight in Grandmaster’s gladiator-like games in Sakaar. 

Again, losing his long, god-like locks was another statement of Thor losing almost 

everything he had while he was in Asgard. 

Thor wears standard short beard, as explained before, such facial hairs 

signal masculinity and social dominance. Beards are judged as more attractive 

than clean-shaven faces for long-term relationships (Dixson, Sulikowski, Gouda-

Vossos, Rantala, & Brooks, 2016). According to the study, bearded men are rated 

as older, more masculine, more socially dominant and aggressive looking than 

clean-shaven men (Addison, 1989; Neave & Shields, 2008; Dixson & Vasey, 

2012; Dixson & Brooks, 2013; Geniole & McCormick, 2015; Saxton et al., 2016, 

cited in Dixson, Sulikowski, Gouda-Vossos, Rantala, & Brooks, 2016). Aside 

from the judgment that beard enhances males attractiveness,the beard also 

symbolizes masculinity, as it grows in response to the male hormones or 

androgens; testosterone and DHT (Kuoppala, 2019). 

Referring to Brannon’s themes of masculinity, ‘The Sturdy Oak’ and 

‘Give ‘Em Hell’ are perfectly described in this Nidavellir scene. As Thor 

struggled to create Stormbreaker with the help of Eitri, Rocket, and Groot by 

restarting the dying star, even when he had to do the ‘suicidal’ effort of taking the 

full force of a star, leaving him fainted with severe burns on himself. Eitri and 

Rocket warned him the potential risks Thor might take. Actually the prince 

himself was not exactly great at calculating the maths of his actions, but he was 

headstrong indeed. In the screen, when the star was powering down, Eitri 

explained what was happening, Thor who was sitting, shot from head to knee then  

https://beardresource.com/testosterone-facial-hair/
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asked, “How long will it take to heat it?”.Eitri answered, “A few minutes, maybe 

more. Why?” in which Thor stood up and said, “I’m gonna hold it open.”. The 

gesture signaled the risk taking and the toughness Thor possessed through his 

immeasurable strength and invulnerability. Eitri warned him, “That’s suicide,” 

which Thor replied, “So is facing Thanos without that axe.”. He took breathe and 

flew off to the handle. 

Thor stood in the middle of the handle as he about to pull the handle. 

Before that he prayed, “Allfathers, give me strength.”. Despite of his powerful 

strength, Thor was still a devout prince that asking for help to the Allfathers. This 

line shows Thor’s growth from the entitled, boastful and selfish prince to the one 

who evolve a humble, selfless and compassionate heart. Nevertheless, he did not 

leave his comical trait [to the audience] aside despite the tension as Eitri made his 

second warning, “You understand, boy? You’re about to take the full force of a 

star. It’ll kill you.” in which Thor dodged, “Only if I die.”. Eitri confusedly 

confirmed, “Yes, that’s what killing you means.”. Just then, Thor started pulling 

the handles, turning the beam on himself. Thor stood in the middle of the screen, 

the muscles in his arms flexing as he pulls the handles. Audiences get to feel the 

strength and masculine vibe sparked through his backside with dazzling light of 

the star force in the background. The force burned Thor, leaving scars and burns 

all over his body. He pushed himself harder, until the material melted, and fainted 

in the process. 

Rocket rushed to wake Thor up but he did not budge. At this point, his 

selfless act of sacrifice shows the quality in him. Eitri told the raccoon that the axe 
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would put him awake, he struggled to find the handle. Groot grasped the red hot 

pieces of metal with one of his arms causing himself pain and then cut the arm off 

to serve as the handle, finishing Stormbreaker (Fandom, n.d.). Just then the 

camera showed Thor’s slight movement on his hand, signaling his consciousness. 
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Reality: 

In a fierce battle which took place in Titan involving Iron Man, Spider-

Man, Doctor Strange, and the Guardians of the Galaxy with Gamora banded 

together against Thanos, the latter crippled them all, crushing Iron Man under a 

moon, debilitating the rests. Recovering Iron Man, by the help of his nanotech 

armor, restraining the supervillain and sent his warning, “You throw another 

moon at me and I’m gonna lose it.”. To his surprise, Thanos called his name, in 

which he replied, “You know me?” that confirmed by him. Understanding that he 

was analogous to Stark in that they were both futurists, Thanos implied an 

existential connection between them by noting that they were both “cursed” with 

knowledge; with Stark’s knowledge of Thanos’ oncoming threat early on, and 
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Thanos’ knowledge of the catasthrope of overpopulation (Fandom, n.d.).Iron Man 

threw him the missiles and relentlessly attacking him with the nanotech armor, 

kicking with the boosters, pounding with the repulsor-powered battering rams. 

Thanos cracked Tony’shead armor and attack him with the Power stone. 

Boosting towards Thanos in a renewed assault, Iron Man swiftly pinned 

the Gauntlet to the ground using a foot clamp before twisting around and 

pummeling the Titan’s face with a repulsor-boosted hammer, with enough force to 

make him bleed (Fandom, n.d.). “All that for a drop of blood.” The Titan mocked, 

followed by beating the Avenger and destroy the armor even more. The ferocious 

duel ended with Tony’s failed attempt to stab Thanos with his nanites that formed 

a sword, causing himself got ruthlessly jabbed in the abdomen by Thanos. The 

Titan pushed Tony down to sit on a rubble, “You have my respect, Stark.” he said, 

“When I’m done, half of humanity will still be alive.”. Tony was seen groaning 

and panting as the pain on his abdomen intensified, while Thanos prepared to kill 

him, sayong, “I hope they remember you.”. 

Representation: 

The one-on-one scene between Iron Man and Thanos took place in a 

couple of minutes, started where Thanos ‘wiped’ the Avenger’s face with a nearby 

moon, incapacitating Tony under the falling fragments. Iron Man had his landing 

framed in quick tilt shot which moves downwards in a long shot on his backside 

combined with tracking, zoom in on eye level. For the early seconds, there was no 

music scoring, just the landing sound of Iron Man. Until the dialogue between the 



85 

 

 

 

 

two initiated, audiences start hearing some sort of stringed instrument. Tony’s 

face inside the iron helmet was shot in big close up. Orchestral scoring in intense 

pitch played. The duel happened quick and intensified with each strike. The 

camera combining close up for the details of Tony’s weapons, and their attacks in 

high angle medium longshot, allowing audiences to see the impacts in abigger 

scale. Tracking shot was used during the missiles launching, blasting Thanos in 

zoomed in, bird eye view. The technique again used in Iron Man’s second attempt 

in kicking his opponent with the boosters. Medium close up was taken when 

Thanos effortlessly tore off the Armored Avenger’s helmet. Again the camera 

moved as Iron Man put up a shield to block himself from Thanos’ strike from the 

Power Stone. 

Iron Man spinned around, his kick was portrayed in detail for a fraction of 

second, pinning the gauntlet in medium long shot. The same setting was used for 

his repulsor-boosted hammer on his left hand, punching Thanos in the process. As 

the Avenger got beaten up by Thanos with his bare hand, camera moved in tilt, 

even displaying Iron Man’s condition in Thanos’ higher point of view. Stark 

attempted to defend himself with his bare hands, only for Thanos to grab and trap 

his left hand (Fandom, n.d.), all taken in medium close up. The moment where 

Thanos stabbed Tony’s sword against himself was framed in long shot, until he 

was forced to sit, while the former cradling his head, slow, sad scoring of defeat in 

Tony’s side performed in the background. 

Ideology: 
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The scene above was ‘just’ a another regular superheroes act―particularly 

Iron Man―of pushing their own boundaries to the limit, even when it cost them 

their life. As superhero films always involve them to a climactic big fight as the 

staple before the film ends, where the good guys usually outfight the bad ones. 

Unfortunately, the template did not happen in this film for the first time in the 

series which was not something the audience expected.This film leaves you 

feeling unsatisfied - but that discomfort and tension is exactly why the film as a 

whole is so satisfying (Panecasio, 2019).Avengers: Infinity War indeed left the 

audience emotionally gutted. 

It is notable that the main superhero in the duel above, Iron Man―despite 

of his ego and selfish nature that grew as the character’s arc from the day 

one―keeps putting himself in the self-sacrifice mode in a constant theme.Cap 

once said, “The only thing that you really fight for is yourself. You're not the guy 

to make the sacrifice play. To lay down on the wire and let the other guy crawl 

over you. You may not be a threat, but you better stop pretending to be a hero.”. 

The remark was proven wrong as the armored Avenger closed some of the series 

finale (The Avengers to Iron Man 3) with personal sacrifice. Even in this film, he 

voluntarily sneaked into the vessel to the space in attempt to protect the Time 

Stone along with Doctor Strange.Tony Stark was a complicated man. He might 

have seemed vaguely self-serving, but everything he did since 2008 was meant to 

serve the good of the people (Baide, 2019). 

"I think in a way Tony Stark was meant to die, and he always knew he was 

going to die because he could never reconcile that notion in himself of not 

protecting the universe," co-director Joe Russo told Entertainment Weekly. 

https://ew.com/movies/2019/05/03/avengers-endgame-directors-iron-man/
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"I think that was always a spark in him, always seeing that there was 

danger coming on the horizon and that someday, he and that danger would 

meet." (Pierre, 2019). 

All this time, Tony Stark knew the consequences and the chance for 

survival, willingly took the risks and being selfless when he got the chance to 

moved on, live peacefully with his loved ones for the sake of other people to live 

happily like him. He could never not deal with the idea of him protecting and 

avenging the entire world as he promised Pepper Potts no more surprises in the 

beginning of the film, but he could never keep that words. All in all,Tony Stark 

pretty much sums up Brannon’s ‘the Big Wheel’, ‘the Sturdy Oak’, ‘Give ‘Em 

Hell’ and Jewitt’s ‘the Gladiator-Retroman’ and ‘the Protector’. 

4.3 Discussion 

 Semiotics is grounded in the notion of language as a social fact, so it treats 

meanings as an essential part of social relations, and social relations as an 

essential part of meaning. Its main interest, then, is with the ways in which 

meanings are generated and circulated in a culture, and with the relationship of 

these meanings to the structures of power within society. (Fiske, 1985, p. 176). 

The various characters, traits, and backgrounds of the superheroes that 

have been analyzed above are not only pampering the moviegoers―particularly 

of this genre―with fascinating plotlines and advanced visual effects, but also 

suggesting the messages and social values that presented in the real life. Media 

and reality represent, reflect, and shape social standard in society one another. 

Representation is a political construction effort and is conveyed through repetitive 

actions by individuals and groups with ideological insights (Al Rustam, 2018). As 

mentioned in Chapter 2 that filmmakers most likely convey their beliefs, be it 

political, cultural, religion position and their own perspective through the film. 
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The underlying message implied within it then becomes film ideology. The 

portrayal of the superhero characters influence the audience in shaping the 

definition of masculinity―and femininity―in their minds. In term of trait 

perspective which exemplified by the male sex role identity, where the usual 

conception of “sex role” is that a man or a woman enacts a general set of 

expectations attached to their sex. Men were thus expected to show interpersonal 

skills as well as being “sturdy oaks” (Science Encyclopedia, n.d.). 

Avengers: Infinity War film loads the concept of masculinity in terms of 

physical appearance, gesture, body language, characters’ traits, to characters’ 

personal life such as romantic relationship, problem solving ability, and also the 

hypermasculinity concept that often found in superheroes. Fighting and violence, 

status and power also become of the key topics in portraying masculinity in the 

film. According to the analysis above, the researcher found that the concept of 

masculinity carried by Marvel through its superhero characters is relevant with the 

concept of masculinity as in the four qualities that was conceived by Brannon in 

his seminal work, whilst not so much on Jewitt’s masculinity categorizationas the 

characters are only fit into at least three groups. 

An influential American gender theorist Judith Butler developed her 

theory of gender performativity. Butler defines the concept of gender as “the 

mechanism by which notions of masculine and feminine are produced and 

naturalized, but gender might very well be the apparatus by which such terms are 

deconstructed and denaturalized” (Butler, cited in Çınar, 2015). She claims that an 

act which is being done repetitively is performative if it produces a series of 
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effects. She objects the idea of gender being performed on masculinity and 

femininity limitations. Butler stood against the insistence of gender realities as 

they are unnatural categories made by society and managed by normative 

structure. This structure does not have clear boundaries to decide the ‘normalcy’ 

of certain norms. Gender is a concept that reflects limitations, stability and 

reconstruction, supported by the notion of heteronormativity. Gender roles and 

gender-related behaviors are also constructed as well, defined by the acceptance 

of gender stereotypes and the psychological traits and characteristics. 

A gender stereotype consists of beliefs about the psychological traits and 

characteristics of, as well as the activities appropriate to, men or women 

(Brannon, 2016, p. 160). It affects the conceptualizations of women and men and 

establishes social categories for gender in the society as they represent people’s 

thought and force judgments. Since the Industrial Revolution, men were set to be 

the breadwinner outside the house while the women manage the households and 

children. Women were supposed to be passive, dependent and weak, whilst men 

were expected to be powerful, strong and aggressive. Men were seen as the 

opposite of women as the implication of the 19th-century idealization. R. W. 

Connell (1995) contended that industrialization, world exploration, and civil wars 

became activities associated with men and formed the basis for modern 

masculinity. 

Butler’s belief that gender identity cannot exist prior to gendered acts as 

the two exists altogether.Identity categories [like that of women] are never merely 

descriptive, but always normative, and as such, exclusionary (Butler, 1991, p. 
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160).Gendered acts continuously shape gender identity―by acquiring the traits 

and behaviour―therefore gender should be unstable. Gendered acts happen in the 

form of nurturing or ambitious.Based on the description above, we can conclude 

that gender is Tony Stark, Steve Rogers, and Thor are repetitively performing 

their gender as the key is in the repetitiveness of the gendered acts―by portraying 

the strong and powerful figures, playing the father role in large scale; to America, 

to the world, and to their race. They consistently performed their character by 

being physically muscular, maintaining and nurturing leadership in teamwork. 

The following repetitive performs were typically associated with boys as society 

helps in constructing the masculinity traits and belief. 

Having packed body becomes what man wants in pursuing their image as 

man who deserve to be appreciated for having a healthy lifestyle. Through the 

media, the sixpack construction as an ideal masculine body image does not only 

stop at physical problems, but also reflects the personality of the owner. Not only 

among men, women also regard it as one of the masculine male sexual attraction. 

(Astutiningsih, 2013). 

They wererarely seen doing domestic chores in the film. The superheroes 

associated in battle which requires strategy, attack, protecting the weaks and self-

sacrifice. The patriarchal culture still influenced the constructed masculinity in the 

film though the list of woman superheroes engaged in the film had been 

improved. The amount of female and male superheros were imbalanced. Between 

the male superheroes, Tony had the most screentime compared to others. The 

portion for female superheroes was enough and they were not displayed the 

damsel-in-distress. The females stand for themselves and cooperated well one 

another. 
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Paternal values were delivered in the Avengers: Infinity War film through 

the figure of Tony Stark to the mentee Peter Parker a.k.a. Spider-Man and to 

America post-9/11 tragedy, but not so much can be found from Thor and Captain 

America though the latter had always in charge to lead the group. The common 

thing to be found among the three is that each movie is the story of men (mostly) 

realizing that they could no longer rely on their fathers (or uncles, or other 

surrogate father figures) to fix their problems for them (Padnick, 2018). In the 

films, audiences did not get to see the father figure of the superheroes at 

maximum as the characters were either murdered or threatened.The superheroes 

got to use their own sense of morality and capability to manage the superpower 

they had sans the role of ‘father’, Tony/Howard Stark, Doctor Ho Yinsen, 

Obadiah Stance; Thor/Odin; Steve Rogers/Doctor Abraham Erskine. 

Tony tried to play the father role―the spot Howard left―to STARK 

Industries, to America post the 9/11 terror, which intersects with the leadership 

concept. His use of his father’s teachings and ideas to survive and re-invent 

himself/his suit evoke the motif of sons acting to make an absent father proud, 

who then returns at some point to reinforce the hero’s objectives (Davies, 

2014).With his superpower in hand, initially Tony kept making mistakes in his 

attempt of being a good father to the world (Iron Man 3; Avengers: Age of Ultron, 

Captain America: Civil War). It culminates in Spider-Man: Homecoming when he 

met Peter Parker who shared similar situation with him (the love of engineering 

and kekacauan superpowered), vacillates by empowering Spider-Man and 

protecting him from dangerous situation yet skipping the guidance part. It’s not 



92 

 

 

 

 

until the end of the last movie, where Tony learns to listen to Peter and trust that 

Peter can make decisions for himself, that Tony becomes the elusive Good Dad. 

(Padnick, 2018). 

There is also Thor who had to be responsible for the decision Odin made 

to neglect the problematic past, similar to Tony, forcibly absented from his father 

until he has learned morality, wisdom and values – again proving himself in order 

to be reunited and (literally) saved by his father at the film’s climax (Davies, 

2014). Odin wanted Thor to learn morality, wisdom, and valuesbefore he 

ascended the throne and covering his past, leaving Thor struggling for the 

hardships coming his way at the same time. Whilst not much can be found about 

Joseph Rogers in the film, except his occupation as a soldier who died of mustard 

gas. Steve Rogers took the paternal values from the Doctor Erskine, Colonel 

Phillips and Nick Fury. However, Davies (2014) stated, Captain America: The 

First Avenger is, in many respects, also a WWII combat film. As such, these 

father figures either represent or are surrogates for Cap’s real father–America 

itself. 

Generally, Marvel Cinematic Universe leans on the idea of family as the 

background and storylines of each superheroes with all intrigues. One similarity 

taken from the universe is the “paternal issue” which were not only faced by the 

protagonists. Hale-Stern (2018) mentioned that villainous, disapproving, or 

disappointing fathers are the MCU’s go-to trope. 

MCU Dads (and "father figures") are almost all varying levels of damaged 

or damaging - and the ones that aren't so actively still tend to be so indirectly by 
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virtue of their absence. But Marvel doesn't simply lean toward patriarchs who're 

disappointing... mostly of them are perhaps more notably disappointed. Marvel 

Men are all tightly-wound bundles of wounded masculine anxiety, and what they 

agonize over the most is often their desperate need for approval from an older 

male (or "masculine-coded") mentor figure who will probably never give them 

enough of it. Even the very best of such characters, Captain America's "creator" 

Dr. Erskine, dies immediately after having granted Steve Rogers (whose real 

father was, of course, an abusive alcoholic) his powers  - never able to tell his 

surrogate son that he made him proud. (Chipman, 2018) 

It is not easy to guess someone’s gender identity since it is personal and 

how they express themselves is not always match to what they feel internally. 

According to the appearance Tony, Steve, and Rogers made in the film, they were 

pretty much portray the masculine gender given the aforementioned masculinity 

traits surround them. The way they dressed in stylish threads, Tony with suit and 

tie, low-tinted spectacles, Thor wrapped in his Asgardian superhero gear with a bit 

bulky-looking, and Steve Rogers in black suit with belts on it. Butler tried to 

deconstruct the concepts of gender because the norm rules by the ones in power, 

for instance the idea that heterosexuality is normal and homosexuality is deviating 

from that norm, or the idea that there are only men and women (Ton, 2018). 

The similarity between Tony, Steve, Thor were taken from the physical 

body shape, beard and mustache, strong and aggressive figures during war, 

intelligence, and apparel style. The three were Caucasian and white skinned. In 

the term of relationship, Tony maintained steady relationship, but Thor and Steve 

portrayed to be single in the film. The women roles in the movie were not solely 

to be complementer to the male superheroes. 

Compared to the previous research entitled The Representation of 

Masculinity in Cinema and on Television written by Gürkan and Serttaş it was 
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found that the conclusion befitted the representation of masculinity in this 

research. Particularly to the point that men have been socializing with a number of 

codes in society since they were born. These codes include the “masculinity 

standard” that have been constructed, believed, and applied by society for years. 

Ideological apparatus of the state and mass media are effectively take part in 

socializing the construction of masculinity. Gürkan and Serttaş concluded that 

viewers evaluated the male characters in a couple of stereotypes. The stereotypes, 

at some point, represent the continuum Brannon proposed: 1) romantic, 

handsome, rich, and powerful which meet the qualities of men’s equation with 

their partners, to be socially accepted, wealth, and physical effort, and 2) funny, 

frustating, simple, and rude. The patriarchal ideology represented by the role of 

woman as the second plunge to be with the male characters by creating romantic 

fling in it. 

Rahestrie’s semiotics analysis of heroism in Captain America: Civil War 

mentioned the enormous physical strength Cap let out by holding a chopper 

single-handedly portrayed hypermasculinity that impossible to find in human. 

Besides, the problem solving quality of Steve Rogers was also discovered both in 

his solo and Avengers: Infinity War. 

4.3.1 In shape physical appearance represented by Caucasian people 

 Scrutinizing from the upper and tangible layer of the characters, Tony 

Stark, Steve Rogers, and Thor are representing the white men as the superheroes. 

With most of the origin Avengers are Caucasian, it shows the dominance of white 

people off other racial groups in America. The representation of white people to 
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be the good guys with superpower to defend and avenge the world are relevant 

with Yufandar (2016) stated that there is affirmation of status stereotypes and 

intellectuals of white people [in The Avengers film]. White people are described 

to be intellectual and provided with high socioeconomic status. Tony Stark, 

depicted to be a wealthy, genius with good descent of nobility and undeniable 

status and power; Steve Rogers, as the captain and an epitome of American values 

is physically good looking, with neat, blonde hair, and burly body. Bruce Banner 

portraying a highly respected scientist with seven Ph.Ds; and again, Thor, the God 

of Thunder represented by a soft and thick blonde, blue-eyed, with strong, brawny 

body shape. 

In the much bigger scale, actually Marvel had started expanded its 

characters into diversity of gender, ethnicity, and skin color. It exemplified by the 

portrayal of Nick Fury, the director of S.H.I.E.L.D. who was supposed to be a 

white person in the comic, but the role was bagged by the dark skinned actor, 

Samuel L. Jackson instead. Black Panther marked a milestone of diversity by 

exploring African culture. Still, the original six members of Avengers were 

dominated by white people, Tony Stark, Steve Rogers, Bruce Banner, Natasha 

Romanoff, and Clinton Barton. It goes accordingly with Prihandoko (2013, p. 7), 

white skinned people are portrayed as a character who acts as messiah. 

Either the genius CEO Tony, consummate soldier Steve, or the crown 

prince half God of Thunder Thor are fond of growing facial hair, beard and 

mustache.Tony opted a scarcely connected mustache, an anchor beard with a 

small goatee on his upper chin. Steve wore dark thick beard―which quickly 
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become a style icon―embody the rugged male type, symbolizing rebellion and 

chaos. While Thor grew god-like standard short dark blonde beard, longer in the 

mouth and jaw area. Many people believe the significance of beard and 

moustache are so much more than just a number of hairs grow in the face. It 

is now becoming an ever increasingly held belief that men with beards are 

perceived as older, stronger and more aggressive than others (The Beard 

Struggle, 2018). Facial hair improves the tiers of masculinity males could 

have as they are related by sociological connection. A research was 

conducted by Barnaby J. Dixson and Robert C. Brooks in 2013 suggested 

that facial hair strongly influences people’s judgments of men’s socio -sexual 

attributes. 

Women judged faces with heavy stubble as most attractive and heavy 

beards, light stubble and clean-shaven faces as similarly less 

attractive. In contrast, men rated full beards and heavy stubble as 

most attractive, followed closely by clean-shaven and light stubble as 

least attractive (Dixson & Brooks, 2013). 

The common stereotype of male masculinity states that the more hairy a 

male has, the more testosterone he possessed. Science proves that generally 

females find males with facial hairs are more attractive than the light stubble and 

clean-shaven ones. Another study on the similar topic regarding men’s facial hair 

to perceive masculinity and dominance  that was researched by Nick Neave and 

Kerry Shields in 2008 revealed that male faces displaying a full beard were 

considered the most masculine, aggressive, socially mature, and older. Therefore, 

Tony, Steve, and Thor’s facial hairs and others physical appearance was 

practically supported the level of masculinity and manliness they provided. 
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However, the debate regarding facial hairs as one natural things to males 

but mostly seen to be something nurtured, carrying constructed meaning 

happens.At puberty, males undergo surges in androgens, which drive sex 

differences in the growth of more pronounced terminal hair on the face and body 

(Randall, in Dixson & Vasey, 2012). Facial hair like beard and mustache are 

naturally found in the grown men, though its growth in each individual is 

different. On the other hand, the natural characteristics also set to be the 

measurement of masculinity, and even drive behavioral interaction such as sexual 

selection and mate choice. The second premise had been proven by studies 

(Dixson and Brooks, 2013; Neave and Shields, 2008; Sherlock, Tegg, Sulikowski, 

and Dixson, 2017; Dixson and Rantala, 2016, Whitehouse et al. 2016, Janif et al. 

2014; Reed and Blunk, 1990). Inconsistence results that most likely found on the 

facial hair to measure the masculinity level topic are believed to be context-

dependent as Sherlock, Tegg, Sulikowski, and Dixson (2017) stated: 

Further, facial masculinity is associated with measures of men’s upper 

body strength (Fink et al. 2007; Windhager et al. 2011; Holzleitner and Perrett 

2015; Sell et al. 2009) and behavioural dominance (Geniole et al. 2015; Pound et 

al. 2009). Similarly, men with beards report feeling more masculine and dominant 

than when clean-shaven (Wood 1986), have higher serum levels of testosterone 

(Knussman and Christiansen 1988), and endorse more stereotypical masculine 

gender roles in heterosexual relationships (Oldmeadow and Dixson 2016).  

Tony Stark and Thor performed their masculinity by keeping the facial 

hairs in their own style whilst Steve Rogers sported the beard during crisis and 

opted the clean-shaven stylepost crisis in the previous and later Avengers series 

and standalone film. For Tony’s case, the achor beard and disconnected mustache 

had always been a trademark of his figure. 
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The idea of those superheroes masculinitywere contrast to the soft 

masculinity that common to be found in male K-Pop idols. The latter model offers 

the idea of gentle physical appearance and sparks beauty aura from the male idols 

(Astutiningsih, 2013). According to Sun Jung (in Astutiningsih, 2013) the notion 

of soft masculinity was initiated from the Bishounen character in Japanese Shojo 

Manga―man with sweet smile, tall figure, long hair, and feminine―which 

deliberately directed to female readers. Korean wave defies the traditional idea of 

masculinity and turns out it received well acceptance by the mostly female 

consumers. K-Pop groups have long drawn a stark contrast with Western 

boybands, but are increasingly challenging “traditional masculinity” by embracing 

makeup and fashion forward styles to deliver their music (Hyun-Su, 2018). The 

trend even followed by Indonesian boyband who carried the idealization of 

masculine values which aligned to oriental looks and femininity, leaving the trend 

of tattoo, cigarette, violent and aggressive nature aside. 

The absence of facial hair in Korean idols are obvious, yet they still 

considered to be masculine.The dichotomy between Western and Eastern ideas of 

masculinity shows that the topic has always been ambiguous and never deliver the 

constancy of male ideal body image concepts. 

In apparel department, Tony is very well groomed when it comes to 

special occasions, and he usually wears very formal or simple clothing in a way 

that matches his wealth (Fandom, n.d.). While Steve often dressed in American 

classic with simple, neutral coloured Oxford shirt,trousers in neutral colour as 

well, and boots. Thor, as he is practically not as mortal as his other colleagues and 
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his status as a God of Thunder in Norse mythology, he dons the battle armor with 

a red cape. By the dressing styles each character choose, it is clear that fashion 

enables the wearers to build their own identity and make statements. 

4.3.2 ‘The Big Wheel’ to measure the masculinity level 

 Masculinity constructed by environment, social events, cultural and 

historical background. Hence, it has no absolute parameter since its meaning is 

continually shifting. In 1976, Robert Brannon pointed out Male Sex Role Identity 

in his work entitled The Male Sex Role: Our Culture’s Blueprint of Manhood and 

What It’s Done for Us Lately, as consisting of “No Sissy Stuff”, “The Big 

Wheel”, “The Sturdy Oak”, and “Give ‘Em Hell”. The former carries the stigma is 

attached to feminine characteristics; “The Big Wheel” is men need success, 

power, wealth, and status; “The Sturdy Oak” means men should have toughness, 

confidence, and self-reliance; and the latter means men should have an aura of 

aggression, daring and violence. 

‘The Big Wheel’ argues that males strive to attain social status, power, 

wealth, and success ratio.Viewed using Big Wheel perspective, Tony, Steve, and 

Thor were blessed by preferential status, power, and promising career. By lineage, 

Tony is the only child of renowned industrialist, Howard Stark and Maria Stark, 

while Thor is the son of the Allfather, Odin, the throne prince of Asgard. Though 

Steve is not appeared to be as sparkling as his two contemporaries, he is able to 

gain respectable status as the leader of most groups he involves in. In their 

adolescent their power varies according to their respective fields. Tony is a 

wealthy CEO of Stark Industries, entrepreneur and industrialist businessman.Tony 
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Stark’s confidence is only matched by his high-flying abilities as the hero called 

Iron Man (Marvel, n.d.).Thor ascended the throne as the next king of Asgard. He 

is granted the power to control thunder and lightning. Steve gained his power 

through the Super-Soldier serum which increasing his speed and stamina. 

 The ‘Big Wheel’ status comes from an admiration and appreciation for a 

man’s successness, and results in even more advantages in social standing and 

privilege in areas such as occupational and civic status (Locke, n.d.). There is 

particular appreciation for males’ success ratio. Competition is commonly used to 

attain validation and respect in a social group. 

 Viewed by Wood’s masculinity traits, Tony, Steve, and Thor depicted it 

accordingly. They fit the ‘active, adventurous, and powerful’ qualities and leaving 

the rests [sexually aggressive; least involvement in human relationship] unticked. 

Fowles’s idea―which was not far different from Wood’s―emphasized in the 

‘active, aggressive, rational, and unhappy’ are ticked in the three earliest qualities. 

The superhero characters are all active, aggressive and rational from the planning 

strategic to the d-day of battle. The only time they were unhappy was when 

Thanos successfully snapping his fingers, knowing that they had lost the battle 

and losing friends and families into dusts. 

4.3.3  Males are ‘The Sturdy Oak’ and to express their feeling 

The ‘Sturdy Oak’ asserted that men should be tough and reliable during 

crisis, including controlled acts and emotions. This quality portrayed for a number 

of times by the heroes, particularly the way they keep their emotions in check and 
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managed to protect others from the danger. For instances the way Tony 

confidently facedEbony Maw and Cull Obsidian on their first attack in New York 

with his characteristic slapsticks; the sudden appearance of Steve to save Vision 

and Wanda Maximoff in Scotland; and the majestic entry of Thor, wielding his 

Stormbreaker, killing lots of Thanos’ Outriders in a single drift and quickly 

backing up his colleagues who were outweighed in the battle. 

Though, this quality was not completely fulfilled as Robert Brannon 

mentioned that a “real man” never worries about death or loses his manly “cool” 

(Throckmorton, 2014) which inhibits men to involve their feeling towards their 

lovers, family, and friends. Linda Brannon (2016, p. 163) suggested, 

The more closely that a man conforms to these characteristics, the closer 

he is to being a “real man.” As Brannon pointed out, the pressure is strong to live 

up to this idealization of masculinity, which is equally as ideal and unrealistic as 

the “true woman” of the Cult of True Womanhood. However, even men who are 

fairly successful in adopting the Male Gender Role Identity may be poorly 

adjusted, unhappy people—this role prohibits close personal relationships, even 

with wives or children, and requires persistent competition and striving for 

achievement. These difficulties lead men to make significant departures from the 

role’s requirements. 

In the beginning, Thor already shed his tears for the death of his brother, 

Loki. Tony reflected his soft, nurturing side when he expressed to Pepper about 

his desire of having kids [starting a family with her]. Later, another nurturing side 

of Tony was shown as he worried about Spider-Man who sneaked to the space 

with him though his mentee was told otherwise. The scene marking his parental 

journey. While Steve Rogers did not hold himself either from hugging his best 

friend, Bucky Barnes in their reunion in Wakanda. This quality may be relevant, 

but become a social pressure males face at the same time. 
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Generally, men tends to keep their feeling to himself because social 

expectations force them to do so. Some of them are not ‘adept’ to speak about 

their emotion as well. This film broke the part of the quality. Steve Rogers and 

Thor are no less than masculine superheroes even with the former’s trait of having 

physical contact with his friends in the form of hugging or the latter’s mourning 

for his brother. Tony has way to go to become a father and showing parental love 

is reasonable since it tends to be instinctive. On the other hand, viewed by Jewitt’s 

categorization, Tony reflects the the gladiator-retro type where the man is sexually 

active as he wants kids to keep the heritage and lineage and clown or buffoon type 

where he treats Pepper respectfully. It can be seen by the way Pepper turned down 

his request, he still tried to talk about it. The third type is the new man as nurturer, 

involving the man role in domestic area. 

4.3.4 ‘Give ‘Em Hell’ 

‘Give ‘Em Hell’ carries the meaning of aggression and violence, willing to 

take risks and sparked the daring aura measure the level of masculinity and 

manliness.Aggression and violence, competitive nature of one brawn to another in 

the brawls used to be a stereotype male attached to. Besides‘The Give ’Em Hell’ 

aspect of the Male Sex Role also reflects the social acceptability of violence, 

aggression, and daring in men’s behavior. Aside from physical strength and 

fighting ability, weaponry would be the complementary to improve the 

masculinity one could have. 

Fighting and violence are commonly found and essential in the superhero 

genre films as it mostly requires battle scenes of good guys versus evil ones. 
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Though it become monotonous and repetitive where in the finale, the heroes 

battled against their opponent in the big climactic combat, the scenes seem to be 

much awaited by the audience as it usually pampers them with satisfying plotline, 

fighting choreography, strategy, and enhanced CGI effects. Besides, the battle 

usually represents the classic tale of good guys versus the bad ones where people 

enjoys the feeling when the evil sides finally knocked out. The other reason of this 

fascination was because human nature tends to yearn for violence and violence 

can cause the release of adrenaline, cortisol, and endorphins (Laxmi, 2017). 

Each of the heroes have their own iconic weapons, signifies that no matter 

how strong and mighty they can be, they are still need the weapons as an identity 

or some of them are really reliant to the accessory. The weapons proved to convey 

advantages to the superheroes in the battle. Tony with intelligence that relied him 

on the high-tech suit armor as his weapon. Captain America’s weapon is his 

vibranium shield. Mjolnir hammer and later Stormbreaker axe work very well on 

Thor, the deity. It can be concluded that weaponry may help mending the lack of 

innate power superheroes provided. 

‘Give ‘Em Hell’ is also about risk taking that always attached to every 

thing superheroes done to defend the world. The risks may exist in various, 

expensive forms. Steve paid the price for defying his own country by dismantling 

the Captain America status as he stood on his own belief, including build a rift 

between him and the other Avengers. Thor almost killed himself when he took a 

full force of star powered Nidavellir in the making of Stormbreaker. Tony put his 

life on stake in a duel against Thanos to the extent where he defended himself in 
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bare hands, recalling his reliant on the armor suit. Though in the end, he got 

stabbed by the opponent using his own sword, he gained Thanos’ respect for the 

fight. Fortunately, he was spared as Doctor Strange chose to hand over the Time 

Stone to the Titan. 

Almost every superheroes are keen on self-sacrificing themselves but Iron 

Man’s league on the matter on another level. All this time, Tony Stark―whose 

mostly described to be uncaring, reckless, selfish, and narcisstic, even painted to 

be the villain in Avengers: Age of Ultron―always knew the consequences and his 

chance for survival. For Avengers, he sacrificed his time and wealth, as he 

corrected Agent Maria Hill whose referred him as the boss in the Age of Ultron, 

“Actually he’s the boss,” the man pointed to Captain America, “I just pay for 

everything and design everything, make everyone look cooler.”. 

He willingly took the risks and being selfless when he got the chance to 

moved on, live peacefully with his loved ones for the sake of other people to live 

happily like him. He could never not deal with the idea of him protecting and 

avenging the entire world as he promised Pepper Potts no more surprises in the 

beginning of the film, but he could never keep that words. All in all, Tony Stark 

pretty much sums up Brannon’s ‘the Big Wheel’, ‘the Sturdy Oak’, ‘Give ‘Em 

Hell’ and Jewitt’s ‘the Gladiator-Retroman’ and ‘the Protector’. 

4.3.5 ‘No Sissy Stuff’ 

‘No Sissy Stuff’ carries the meaning that a real man never resemble 

feminine stuff in any shape, such as complaining, crying, or showing any kind of 
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tenderness, especially towards other males. The prohibition against being a sissy 

and the rejection of the feminine are strong components of modern masculinity 

(Brannon, 2016, p. 163). Disregard fashion, cleanliness, and abhor use of make-

ups included. Wood (2007, p. 259) stated, equally interesting is how males are not 

typically portrayed.They are seldom shown nurturing others or doing housework. 

The similar thing superheroes do taken from Avengers: Infinity War film was 

none of them seen doing domestic chores or other feminine things like 

cleanliness, except for Tony Stark who was seen to pay attention about how he 

looks better than anyone else. Steve Rogers was seen in rugged look, though his 

suit was pretty intact. Neither Thor who was hardly caring about his appearance 

since he was too busy with his plan, murdering Thanos. 

As explained in the previous sub-chapters, the superheroes did not really 

hold himself when it comes to feeling, though they did not lose control of it either. 

Yet, the traditional masculinity categorization is not the whole story. Tony plays a 

man who embodies traditional and nontraditional manliness who is caring [at least 

to some people like his fiance and his mentee] and nurturing, highly self-reliant, 

and heterosexual. So does Thor in his own different way. 

4.3.6 Asian perspective of masculinity 

 In the previous research demonstrated by Hiramoto, it was mentioned the 

Chinese perspective of masculinity based on wen-wu philosophical concept 

involving cultured behavior, reticence, refinement, martial prowess, strength, and 

knowledge of physical art. If we put this perspective to analyzing Western film, it 

may clashed on some points as the two are culturally distinct. They deny the 
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importance of romantic relationship, therefore they portray their male characters 

in the cinema to be asexual most of the time. Woman is seen to be distraction. 

Resisting the relationship impulses prove their masculinity. This did not happen to 

Tony, Steve, and Thor though the last two names have their potential love 

interests in the previous films.Chinese masculinity emphasizes on the taciturnity 

and least interest of material wealth, unlike how Western scholars identify 

masculinity. 

None of the superheroes characters above are reserved. If anything, it was 

Steve Rogers who was not as rambling as Tony Stark can be, yet, his martial 

prowess which combining judo, American boxing, and modern fighting style 

speaks volume. Thor made crossover between boxing, muay thai, karate, and 

wrestling. Tony might not fulfill this criteria as he solves the problem using his 

sophisicated technology weapons. Besides, reticence and formulaic speech styles 

are not walk in accordance in Western superhero characters. Hiramoto 

demonstrated in the her study, the masculinity Bruce Lee’s andJet Li’s characters 

in The Way of Dragon and Enter the Dragon respectively may not appear to be 

‘heterosexually normative’. Donnie Yen’s character in Ip Man 2 may appear 

irresponsible in his treatment of his wife which opposite to the Western style of 

masculinity in heterosexual relationship, in this case, Tony Stark and Pepper Potts 

relationship one another. 
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CHAPTER V 

CONCLUSION AND SUGGESTION 

5.1 Conclusion 

 The study points at the crux of the masculinity ideology in the film. The 

analysis and discussion in the previous chapters have lead to a relevant conclusion 

as follows: 

1. Gender roles and gender-related behaviors are also constructed, defined by 

the acceptance of gender stereotypes and the psychological traits and 

characteristics. Butler’s belief that gender identity cannot exist prior to 

gendered acts as the two exists altogether. Tony, Steve, and Thor are 

repetitively performing their gender as the key is in the repetitiveness of 

the gendered acts―by portraying the strong and powerful figures, playing 

the father role in large scale. They consistently performed their character 

by being physically muscular, maintaining and nurturing leadership in 

teamwork. The following repetitive performs were typically associated 

with boys as society helps in constructing the masculinity traits and belief. 

2. The patriarchal culture influences the constructed masculinity in the film 

though the list of woman superheroes engaged in the film had been 

improved. The amount of female and male superheros were imbalanced. 

Between the male superheroes, Tony had the most screentime compared to 

others.The females stand for themselves and cooperated one another. 
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3. One of the similarity found in the film is the paternal issue or the absence 

of the father role.Audiences did not get to see the father figure of the 

superheroes. The superheroes got to use their own sense of morality and 

capability to manage the superpower they had sans the role of ‘father’. 

4. Tony, Steve, and Rogers were pretty much portray the masculine gender 

given the aforementioned masculinity traits surround them such as fashion, 

appearance, characters, and so on. Though relationship was not the only 

measurement as Tony was the sole character who maintain it steady, 

unlike Thor and Steve who were single in the film. 

5. One physical similarity that can be spotted from Tony, Steve, and Thor is 

the significance ofbeard and mustache to improve the tier of 

masculinity and manliness. Facial hair strongly influences people’s 

judgments of men’s socio-sexual attributes and attractiveness. The 

fashion style they choose enables them to build their own identity and 

run in accordance with the backgrounds respectively. 

6. The researcher found that the concept of masculinity carried by Marvel 

through its superhero characters in Avengers: Infinity War is relevant with 

the concept of masculinity as in the four qualities that was conceived by 

Robert Brannon’s continuum, though not wholly represented on the ‘No 

Sissy Stuff’ quality and even broke a stereotype on ‘The Sturdy Oak’. The 

latter quality requires men to strictly control their feeling which limit them 

in maintaining romantical, family, and friend relationship. While in the 

film the characters did otherwise. The broken stereotype did not decrease 
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the masculinity level the superheroes possess. On the other hand, power, 

status, wealth, aggression, violence, risk taking, and personal sacrifice 

walk in accordance to measure the masculinity level. 

7. Jewitt’s masculinity categorization as the characters are only fit into at 

least three groups, ‘the Gladiator-Retroman’, ‘the Protector’, and ‘the 

clown or buffoon’. It is revealed that the masculinity depicted in  the film 

were focused on certain types, not representing the whole types of 

masculinity. These groups are the common masculinity categorization that 

mostly displayed on screen. 

8. Each superheroes are mastering the ability of problem solving and 

ideation, savior to others in their respective ways and maintaining 

persistence to reach their goals. Romantic relationship in the film was kept 

minimum only to Tony, though it existed particularly for each superheroes 

in much bigger scale of MCU. 

9. In the core, the superhero characters are not typically portrayed at some 

points.Tony, Steve, and Thor were never framed in a feminine things such 

as doing domestic chores even shot the scene in the kitchen, and other 

hygiene and clean personality in the film, except the way they dressed, that 

too only from Tony Stark’s. 

10. Overlapping notions of masculinity between Asian and Western are 

undeniably existed but the researcher thought different perspective may 

help enhance the insights in this study.The clashes happened in the forms 

of none of the superheroes characters above are taciturn and using 
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philosophical speech.Women are also play quite important role in the 

superhero characters’ life in the bigger universe. 

5.2 Suggestion 

In order to expand and deepen the scope of semiotics research and help 

other parties to conduct studies in other field, the researcher suggest a few 

recommendations as follows: 

1. Since this study viewed masculinity in the film using Western concept, 

the upcoming researchesmay want to dig deeper about masculinity 

qualities in newer Western concepts or using another perspective from 

other culture to provide new rich cultural insights about the topic. Also 

using the different semiotics perspectives, such as Charles Sanders 

Peirce’s, Roland Barthes’, and Umberto Eco’s. 

2. The upcoming research can scrutinizing the femininity values in the 

superhero films using various perspective of femininity. 

3. The researcher hopes that this study can provide insights and supports 

other researchers who have relevant topic regarding semiotics, 

masculinity, femininity, or superhero films. 
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