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ABSTRACT

Wijayanti, Lina Dwi. 2012 An Analysis of Speech Act Produced by the Main
Character in The Blind Side Movie. Study Program of English, Universitas
Brawijaya. Supervisor: Indah Winarni; Co-superviddiidya Caterine Perdhani.
Keywords: pragmatics, speech acts, direct andentispeech acthe blind side
movie.

Language is one of important part of human in edayy lives. In
communication people use language to deliver th@intion toward others.
When people say something, there is an action Hehinn pragmatics, that term
is called as speech act. Speech act is importarietanderstood to have a
comprehensive communication. In this study, theewrranalyzes speech acts in
The Blind Sidenovie produced by the main characters. There aee throblems
of the study, namely: (1) what are the locutionaiifpcutionary and
perlocutionary acts produced by the main charaatefie Blind Sidenovie, (2)
what types of illocutionary acts are performed ligy tnain characters ifhe Blind
Side movie and (3) how are the illocutionary acts perfed by the main
characters iThe Blind Sidenovie conveyed.

This study uses qualitative approach used to utatetsthe phenomena
being studied. Document analysis is used in thidysto analyze the elements of
speech act covering the locutionary acts, illom#nry acts, types of illocutionary
acts, perlocutionary acts, and types of speech ofcthe main characters’
utterances through the scriptTfie Blind Sidenovie.

This study reveals the three speech act elemeaxttstionary, illocutionary
and perlocutionary acts) containing each typesafe three elements are applied
in the movie. The dominant used types of locutigrasts produced by the main
characters are declarative sentence since the wgfanacters try to inform
something to the hearer based on the context afdheersation built. Moreover,
mostly used illocutionary act is expositives beeatise main characters are
arguing or stating something toward others. Thenntfostly used perlocutionary
acts is showing emotion, in which the hearer shanger, happy, agree, disagree
toward the speaker. Furthermore, the most usegadch act is direct speech act
in which the speaker intend to state the intentlwar to be understood by the
hearer.

The writer suggests that the next researchersgrected to find others
subjects of the study such as talk show or commlengithe form of two way
communication with included more than one persoeniarge the study variety of
speech act. The next researcher are hoped to twokndre theories concerning
speech act and other aspect related to speech act.



ABSTRAK

Wijayanti, Lina Dwi. 2012.Analisis Tentang Tindak Tutur yang digunakan
oleh Para Tokoh Utama Dalam FilmThe Blind Side.Program Studi Sastra
Inggris, Universitas BrawijayaPembimbing: (I) Indah Winarni (II) Widya
Caterine Perdhani.

Kata Kunci: pragmatik, tindak tutur, tindak tut@mbsung dan tidak langsung,
film the blind side.

Bahasa merupakan salah satu hal terpenting daldmdugan manusia
sehari-hari. Dalam berkomunikasi seseorang menggunabahasa untuk
menyampaikan maksud atau tujuan mereka kepada taang<etika seseorang
mengatakan sesuatu, ada suatu tindakan atau mdksldkang ujaran tersebut.
Dalam kajian pragmatik hal tersebut disebut dengadak tutur. Dalam
berkomunikasi, tindak tutur penting untuk dimengedar tercipta komunikasi
yang lancar dan bisa dipahami. Dalam penelitianpg@nulis meneliti tindak tutur
yang dilakukan oleh para tokoh utama dalam filime Blind Side.Ada tiga
rumusan masalah dalam penelitian ini yaitu (1)akntbkusi, ilokusi, perlokusi
(2) tipe tindak ilokusi dan (3) bagaimana tindekusi tersebut dinyatakan oleh
para tokoh utama dalam filirhe Blind Side.

Penelitian ini menggunakan pendekatan kualitatitukinmemahami
fenomena yang dipelajari. Penelitian deskripsi mialhentuk analisis teks
diaplikasikan dalam penelitian ini untuk memahardak tutur yang meliputi
tindak lokusi, ilokusi, perlokusi, tipe tindak iloki dan tipe dari tindak tutur dari
ujaran para tokoh utama dari naskah filhve Blind Side.

Hasil penelitian ini menujukkan bahwa ketiga elentami tindak tutur
termasuk tipe tindak ilokusi serta tipe tindak tutrsebut diterapkan dalam film
The Blind Side.Tindak lokusi yang sering digunakan oleh para tokiéma
adalah kalimat deklaratif karena ujaran yang diggana bertujuan untuk
menginformasikan sesuatu kepada pendengar. Seiaitndak ilokusi yang
sering digunakan adalah expositives karena tokamatmenggunakan ujaran
untuk berpendapat tentang sesuatu kepada pend&egandian, tindak perlokusi
yang sering digunakan yaitu tindak tutur yang mukkan perasaan emosi
seperti marah, bahagia serta ungkapan setuju matigak setuju kepada
pembicara. Selanjutnya,jenis tindak tutur yangngedigunakan oleh para tokoh
utama adalah tindak tutur secara langsung dimamabipara menyampaikan
maksud dan tujuan dari ujaran secara jelas sehidggat dimengerti secara
langsung oleh pendengar.

Penulis menyarankan kepada peneliti selanjutnya agancari subyek
penelitian lain misalnya dalam suatu dialog khusataupun iklan dalam
komunikasi dua arah yang melibatkan lebih dari saang untuk memperluas
keragaman kajian tentang tindak tutur. Penulis jbgsharap bahwa peneliti
selanjutnya dapat mencari teori-teori yang berhghondengan tindak tutur dan
aspek lain yang berkaitan dengan tindak tutur.

Vi
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CHAPTER |

INTRODUCTION

This chapter presents background of the study, l@nb of the study,

objectives of the study, and definition of key term

1.1Background of the Study

Language is an inseparable part of human everyisag.|People create
and use language to communicate each other. Howewendays language is not
only functioning as a tool of communication buttaésmedia to transfer and share
ideas, thoughts, and emotions. Through languagepl@ecan share their feeling
about someone or something. In daily life, peogla communicate each other
verbally or non-verbally. Some people like to shssenething verbally, but some
of them chose to share it non-verbally because trese many considerations
such as they do not feel confident to say it diyeetfraid of hurting someone’s
feeling or they do not understand how to say itweer, there are also some
people who choose to say it verbally because thagtwhe message can be
delivered clearly and directly. Also, they wantninimize the time being used.
Thus, language is important for people to sharer tidea or thought in
communication.

Moreover, in delivering messages, information, deas people are
attempted to produce some utterances containingwrgedical structures and
words. The words we uttered should be clear aneé l@ameaning, so both the

speaker and the hearer can have a comprehensivawdoation. However, when

%)



2
we say something, somehow we make others sad, hdmappointed or maybe
unpleasant. It seems that there is something ielsénl the utterances or words we
said which can have an effect to others.

Austin (1975) in his book entitleétHow to do things with wordsdssumed
that when we say something we also perform an mcsioch as thanking,
requesting, apologizing, warning, etc. That is wihatcalled as speech act. Mey
(2001, p.95) stated that speech acts are verkahaatvhich happen in the world.
He also argued that when we utter a speech aaove®mething with our words;
we perform an activity that brings about a chamgihée existing state of affairs. In
other words, when we say something, what we saidatso represent an action
that we want the hearer does something althougtstated directly or indirectly.

Yule (1996, p.47) also stated that people do nd¢ produce utterances
when they have communication, but they also perfaations via those
utterances. One case in point is that when a baigstg his employee “You're
fired”. That utterance is not merely a boss statdrbat it is more than that. It can
be used to perform the act of ending an employnieraddition, Aitchison (2003,
p. 106) argued that when a person utters a sequedneerds, the speaker often
tries to achieve some effects with those words.effact which might in some
cases has been accomplished by an alternativenadtias obvious that the
utterances people said can perform an action aththey may do not need to do
something else. For instance, by moving their odyake people understand the

intentions that they want to deliver.
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Speech acts have three basic elementss. Austindetkvinem into
locutionary, illocutionary, and perlocutionary adtirst element of speech act is
locutionary act. Locutionary act is the act of saysomething or producing a
meaningful linguistics expression that makes sdnsa language for instance
follows the rules of pronunciation and grammar. Wéanary act can be said as
the literal meaning or semantic meaning of therattees. Second element of
speech act is illocutionary act which means thenair force that lie behind the
utterances or the action intended by the speak®e might say something to
make a statement, an offer, an explanation, etwgir the utterances we said.
Third elements of speech act is perlocutionary thet,impact or the effect of the
illocutionary act to the hearer.These three bagmentss of act are important to
be wunderstood because it will determine a good awhprehensive
communication with others.

Speech acts can be uttered directly or indireciigel on the structure
(Yule, 1996, p. 54). In English there are threeida@gntence types or three
structural forms of sentences namely declaratingriogative, and imperative
with its general communicative functions as stateimguestion, and command or
request. If there is a direct relationship betwaestructure and a function, it is
called a direct speech act but if there is an eddirelationship between a structure
and a function, it is called an indirect speech &iwever, the sentence type
could not only function as its basic function, lalso it might have different

function.
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Speech act is usually found in daily conversatiathbin one way
communication or two way communication. Beside ¢éhaseas, speech act also
can be found in one of literary work called as nreovA movie or a film is a story
recorded as a set of moving pictures to be showtelevision or at the cinema
(Oxford Advanced learner’s dictionary). One of ti&racteristics of a movie is a
dialogue. A movie has a dialogue which is uttergdhe characters. A dialogue
contains utterances which can have different mgaomintention whether it is
stated by the character’'s themselves or when thiey & turn in a conversation.
Moreover, through the utterances uttered by theachers, we can understand the
intentions which try to be delivered by the speakehe hearer.

The story in a movie is usually the reflection ofan’s life. We can also
learn something from a movie, such as some valtibfe @r teaching how to act
with others well in society. The movie containslofues or conversation uttered
by the characters which have different intention different context. The
characters play an important role in delivered thessage to the audience
especially the main characters. The main charamteprotagonist is a major
character in a story or real event. If we do nadarstand the intentions of the
main character, we can not get the intended messiatiee movie. It is like in
daily conversation for instance if we do not untird the opponents’ intentions,
we can have misconception and we can not builihtleesive communication.

In this research the writer observed the existeu the application of

speech acts uttered by the main characters in tbeilemlin a movie, main
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characters are also an important thing to deterrthaeplot of the story because
they are the center or the core of the changingesuccess of the story.

The Blind Sidemovie is a biographical drama movie which is dieelcby
John Lee Hancock. It tells about an African-ameribay named Michael Oher
who is adopted by The Tuoys, a rich and well-thawghite family in Memphis.
Michael who was a poor and come from a broken famahlly appreciate and
respect Tuoys family. They taking care of him, gi@eplace to stay, good
education and find out his athetic ability espdgiai football game which lead
him to become a best and famous player althoudiakdo face many bad things.
This is a biographical movie based on the trueysfbhe main characters ifhe
Blind Sidemovie are Mrs. Leigh Anne Tuohy played by Sandrdldgk and
Michael Oher played by Quinton Aaron.

The writer useg he Blind SideMovie to reveal the application of speech
act because this movie contains the conversatioichwiproduced by the
characters that might have intended meaning towtrers. There are some good
messages for audience to be learned in the movte &1 how we respect others
no matter from who they are, where they live ararthtatus. This movie is also a
motivation movie for someone who feels to be igdooe may be discriminated
by others to make up his mind that he or she carsatoething good and
meaningful to others. This movie also won many a@saiSandra Bullock for
example won the Academy Award for Best Actressyal as the Golden Globe
Award for Best Actress and the Screen Actors Guildard for Outstanding

Performance by a Female Actor in a Leading Role film itself also received
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an Academy Award nomination for Best Picture. Bseaaf those reasons above
and the consideration of how important to undestgeople’s intentions
especially the main charactersTihe Blind SidéMovie, the writer takes the main
topic of the research focusing on the analysigegsh act of the main characters’
utterances imhe Blind Sidenovie.

By conducting this study, theoretically, the wrigtpects that it can add
and enrich the understanding of the usage of laggua a communication
especially the application of speech act like @yed in a movie. Practically, the
writer also expects that this study can be usefulother students who want to
analyze deeper about Pragmatics study. In additios study may give an insight
about how important to understand speech act wfodnd in a movie or in

another area to be analyzed since it will deterrtiileesuccess of communication.

1.1 Problems of the Study

Based on the background of the study above, thidysis going to find

out:

1. What are the locutionary, illocutionary, and peudtienary acts produced
by the main characters irhe Blind Sidenovie?

2. What types of illocutionary acts are performed bg tmain characters in
The Blind Sidenovie?

3. How are the illocutionary acts performed by the melharacters imhe

Blind Sidemovie conveyed?



1.2 Objectives of the Study
As the problems of the study stated above, thectiags of the study are:
1. To find out the locutionary, illocutionary, and [mEutionary acts
produced by the main charactersiime Blind Sidenovie.
2. To identify the types illocutionary acts performiegl the main characters
in The Blind Sidenovie.
3. To investigate the way illocutionary acts are perfed by the main

characters iThe Blind Sidenovie.

1.3 Definition of Key terms

These terms below are aimed to avoid ambiguity uséus study.

1. Pragmatics : The study of intended speaker meaning (Yule,
1996, p.3).

2. Speech Acts : The action performed through utterances (Yule,
1996, p. 47).

3. Locutionary Acts . The act of saying something (Austin, 1975).

4. lllocutionary Acts . The act of performing some particular acts

within the utterances (Austin, 1975).

5. Perlocutionary Acts . The effect of saying something to the hearer
(Austin, 1975).

5. Direct Speech Act . Speech act in which the form of sentence and
the function of utterance match (Grundy, 2000,

p.59).
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6. Indirect Speech Act : Speech act in which the form of sentence and
the function of utterance do not match (Grundy,
2000, p.59).

7. Movie . A story recorded as a set of moving pictures to
be shown on television or at the cinema (Oxford
Advanced Learner’s dictionary).

8. Scene : A real or imagined place where something
happens = (Oxford  Advanced ~ Learner's
dictionary).

9. The Blind SideMovie : An American drama movie which is written and
directed by John Lee Hancock based on the
2006 bookThe Blind Side: Evolution of @Game
by Michael Lewis. It tells about Michael Oher,
an offensive lineman who plays for the
Baltimore Ravens of the NFL.

(www.theblindsidemovie.com)



CHAPTER Il

REVIEW OF RELATED LITERATURE

This chapter exposes some review of related lileeat focusing on the

basic notion of pragmatics, speech act and preatudy.

2.1 Theoretical Frameworks
Theoretical frameworks include the theories usedhis study. Those
theories are pragmatics, the theory of speecHamtttionary act, illocutionary act,

perloocutionary act, direct and indirect speechaack context.

2.1.1 Pragmatics

Communication in society happens particularly byange of language.
Language becomes very important thing for peopleawing communication with
others. The way people use their language in conwation is various which
have many kinds of effect to the hearers also. Wistgcs branches which studies
about how humans use language in their daily conwation is called
pragmatics. Besides, pragmatics is also definéthasstudy of intended speaker
meaning” (Yule, 1996, p.3). It means that when \wadr or hear pieces of
language, we normally try to understand not onhaihe words mean, but also
the intended meaning of the words or utterancesmany ways, Yule also add
that pragmatics also means a study of ‘invisibleamng, or how we recognize

what is meant even when it is not actually said/atten.



10

It is different from semantics which studies abthé literal meaning or
sentence meaning. Pragmatics seeks deeper in tantérgy utterances based on
the context. Context is important in pragmaticsaose it will define what the
intended meaning of the speaker. For instamdgt time is it?This example
could be interpreted semantically and pragmatic&gmantically, the meaning of
the sentence is the speaker asking a time to semébeanwhile, pragmatically,
the sentence can mean anything based on the eituatid condition of the
speaker and the hearer. For example, it can haneaming that someone feels
bored when it is said in a class and the teaclaehts a boring lesson, etc.

Moreover, Levinson (1983, p. 9) defined pragmatss “the study of
relation between language and context that are metivalized in the structure of
language”. In other words, pragmatics based onrisewi can be said as a study
concerned with the interpretation of what peopleama a particular context of
communication and also how the context influenckatvs said. It is obvious that
if we want to interpret other utterances in comroation, we have to know the
context to understand the intended meaning ofpibalsers.

In addition, based on the description above, @agious that pragmatics is
a study which deals with people’s intented meanimgorder to understand
people’s intention in the communication, we needunalerstand the context in
which we have communication, the place, the tinmg #he situation. If we can

understand the context well we also will understa@dple’s real intentions to us.
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2.1.2 The Theory of Speech Act

In daily communication, people use some utterartcesransfer their
intentions. Those utterances used containing fancuch as asking others to do
something, ordering, commanding, etc. That kindpb&nomenon is called as
speech act. Austin (1975, p.94) stated that speeths the act of performing
some particular acts within the utterances. Herassuthat there is an action in
human communication such as thanking, requestpapgizing, warning, etc. In
his famous work, Mow to do Things with WordsJ. L. Austin outlined his theory
of speech acts and the concept of performativesy@nbwhich to say something is
to do something. For example, “I promise that ll @ome to your house”. That
sentence containing performative verb that is ‘psan Performative verb is a
verb which explicitly names the illotionary act bgiperformed. It is a clear way
for indicating the illocutionary act. In that exal@phe speaker perform something
that he or she will come to his or her friend’s $@u

The way to test performative verb is using the woedebyto stress the
function, for instancel tell you that | cook this caké&Ve tested with the word
hereby; | hereby tell you that | cook this cakeom the sentence the waell is a
performative verb because the subject performsciarathat is telling that he or
she cooks the cake, it is the first characterisfigperformative verb that the
subject is the first person pronoun, it could ber IWe followed by the word
hereby,indicating that the utterance ‘count as’ an actignbeing uttered (Yule,
1996, p. 51). The second is stated in simple ptewgrse and it should be in

simple present tense not simple past becausalieiady done in the past.
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Austin (1975, p. 25) argued that it is not usefol @sk whether
performative verbs are true or false, rather weukhask whether they work or
not; do they constitute a successful telling, wagninaming etc.A performative
that works is calledelicitous and one that does not iigfelicitous. For them to
work, such performative verbs have to fulfill thequirement. For example, |
cannot cook the cake if the cake is already donénsarder to be performed
successfully, the cake must not be cooked. Austirdsne for the enabling
conditions for a performative felicity conditions.

Moreover, Austin (1975, p. 78) also stated thataibaction is performed
in performative verb but it can be performed by ¥ieeb containing action which
has the same meaning. For examples, the utterdrmerhise to pick you up at
8”. This utterance can have the same meaning wWithilt pick you up at 8.
While the utterance “I request...” can has the samaning with “Can you...” “I
warn...” has the same meaning with “Be careful” éindisagree...” has the same
meaning with “Sorry, I’'m not sure...”

Furthermore, Austin proposed that communicatingesesh act consists of
three elementss: the speaker says something, tekespsignals an associated
speech act, and the speech act causes an effbet tisteners or the participants.
Those three elementss are locutionary act , illooaty act, and perlocutionary
act. Locutionary act or locution is the aftsaying something that makes sense in
a language. lllocutionary act or locution is théi@t or the force intended by the
speaker. In other words, the illocutionary act afsgans as performance of an act

in-saying something as opposed to performance of anfaaying something.
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Perlocutionary act or perlocution is the effeciropact of an illocutionary act to
the hearer. In saying something we will often ornmally produce some effects
upon the feelings, thought or actions of the heaned that is called as perlocution
or perlocutionary act.

In addition, to the three elements of speech aov@bit is clear that those
three elements are important things that shouldriokerstood by both the speaker
and the hearer in a communication. It is becaussetielements will determine the

successfulness of the communication itself.

2.1.3 Locutionary Act

Austin (1975, p.94) stated that the act of ‘saysmmnething’ is called
locutionary act. The locution or locutionary aahde said as the literal meaning
of the utterances said by the speaker to the heamoetaining grammatical
structures and words. Locutionary act is the basi®f utterances, or producing a
meaningful linguistics expression (Yule, 1996, p.48is obvious that locutionary
act means the act with words, phrases, and sestdras=d on the meaning of
those words, phrases and sentences itselves. utidoary act, the intentions and
the function uttered by the speaker are not questicdbecause it just tells the
information about what the speaker said. For isathere is someone sdf@et
out”. The locutionary act of this utterance'li#e or She told me to get outThis
utterance means that the speaker just wants therhaget out and he or she
does not have others intentions. Another exanipden sorry, | am absenihe

locutionary act of the utterance means that thalspefeels sorry of being absent.
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The other example is when someone $aadh hungry,the locutionary act is the

speaker said that he or she is hungry or needstsmmgeo eat.

2.1.4 lllocutionary Act
lllocutionary act is the second elements of spesath The definition and

the types of illocutionary act are explained below.

2.1.4.1 Definition

lllocutionary acts are considered the core of tteoty of speech acts. As
already suggested above, an illocutionary act esdttion performed related by
the speaker in producing a given utterance. Thecutionary act is closely
connected with speaker's intentions, e.g. statiggestioning, promising,
requesting, and giving commands, threatening, aadynothers. Sometimes, it is
not easy to determine what kind of illocutionary the speaker performs. In order
to understand the illocutionary act performed by $peaker, it is also necessary
for the hearer to know the context of the speetivexurs.

Moreover, Yule (1996, p. 48) said that illocutiopaact is the act
performed via the communicative force of utteraritds obvious that people
might utter to make a statement, an offer, an ewgilan, or for some other
communicative purpose. For instantee door is thereThis is a declarative
sentence. This sentence can be interpreteat least two ways. It can be either
understood literally as a reply to the questere is the way out?’ or possibly
‘Where is the door?’ or it can be taken asradirect requesto ask somebody to

leave.
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2.1.4.2 Types of lllocutionary Act
lllocutionary acts have many types of acts. Indosk How to Do Things
with Words,Austin (1975) classified illocutionary act into éwcategories namely
verdictives, exercitives, commissives, behabitiaes expositivesWhile Searle
(cited in Leech, 1993, p. 164-165) also classifpcilitionary act into five
categoriesassertive, directives, expressive, commisi@eddeclaration Both the
classification of illocutionary act between Austind Searle remain the same in
meaning but different in naming because Searlermaitated what Austin done.
The definitions of each type of illocutionary aate explained below.
Austin’s classification of illocutionary acts:
a. Verdictives
This type of illocutionary acts are typified by gig of a verdict, as
the name implies, by a jury, arbitrator or umplewever, they need not
be final because they may be, for instance an &abraan estimate or
reckoning. Verdictives have connection to fact amadue which is for
different reasons hard to be certain about. Sone@gsition indicating
verdictives are dismissing, christening, namingadgng, characterizing,
etc. For exampletYou're out!” said by a referee because the player for
instance get a red card in football game.
b. Exercitives
This type of illocutionary act is exercising of pews, rights, or

influence. This kind of illocutionary act is usezldet someone else to do
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something. For examples: commanding, ordering,astijng warning, etc.
Example,Could you lend me a pen, please?

c. Commisives
This kind of illocutionary act points out that tkpeakers use to
commit to a certain course of action. Examples premising, threating,

vowing, dedicating, etc. For instand¢#,be back.

d. Behabitives
This type of illocutionary act has to do with attles and social
behavior or psychological state. Examples are gunlty, congratulating,
commending, condoling, cursing and challenging. e, I'm really
sorry!
e. Expositives
This type of illocutionary act is related to howrauterances fit
into the course of an argument or conversation, h@wse words, or in
general are expository such bseply, | illustrate, | argue, | assume, |

postulate, etcFor examplelt was a warm sunny day.

2.1.5 Perlocutionary Act

Austin (1975,p.101) stated that when someone saygething , he or she
will often or even normally produces certain conssgial effects upon the
feelings, thoughts or actions of the audience ersipeaker or other persons and it
also may be done with the design, intention orademurpose of producing them.

Austin then called it as perlocutionary act. Ren&efi993, p. 22) defines
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perlocutionary act as a production of an effecbulgh locution and illocution to
the hearer or audience. For example, in the utteraan you drop me in the
library? This utterance could have the locution of someshe asks her friend to
drop her in the library. The illocution is the skemintends to request other to
drop the speaker in the library. The perlocutionldde that the hearer will drop
his friend in front of the library or that the heamlso will accompany his friend
into the library.

In addition, the perlocutionary act may be eittiee achievement of a
perlocutionary object (request) or the productidnaoperlocutionary sequel
(Austin, 1975, p. 118). Thus the act of requesimghe example above may
achieve its perlocutionary object of hoping andoalsve the perlocutionary
sequel of expecting that the speaker will dropttearer in the library. From the
explanation, it can be concluded that perlocutipr@at or perlocution is the effect
or the achievement a perlocutionary object or ttoglpction or a perlocutionary
sequel to the hearer of anything being utteredhieyspeaker as the result of the
utterances. The effect given by the hearer candeam $rom the action or the
behavior of the hearer toward the speaker or ib alan be seen from the
production of the perlocutionary sequel. Relatethtosubject of the study which
is movie, the perlocution can be seen not only ftbeneffect given by the speaker

in the conversation in the script, but also from sisene in the movie.

2.1.6 Direct and Indirect Speech Act
Speech act can be divided into two kinds namekyatiand indirect speech

act. Thus, direct and indirect speech act are thg of people performing the
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illocutionary act of the utterance. In defining wer people perform direct or
indirect speech act, they need to know about théesee type and its functions.
Yule (1996, p. 54) stated that in English, there #mree sentence forms called
declarative, interrogative and imperative with #hrgeneral communicative
functions known as statement, question, and commangquest. There is a close
relationship between sentence form and the functidwich can determine a
speech act. Yule (1996, p. 55) stated that whentheze is a direct relationship
between a structure or form and a function, itaflecd as adirect speech act
While, whenever there is an indirect relationshigiween a structure and a
function, it is called asdirect speech acExamples:

1. I'll never sell her.

2. Can you open the door for me?
The examples above describe the direct and indsge¢ch act. Example number
one is a declarative sentence and functioning statament. It is a direct speech
act because the sentence form and its functionmestch other. While in number
two, it is an indirect speech act because the seattorm and the function do not
match each other. The interrogative sentence shbaldunctioned to ask a
guestion but in the example above it is functiorasga request.

Moreover, Grundy (2000, p.59) argued that actuallgry sentence type
can be used for every utterance function. The elarapove shows that the
interrogative sentence can be taken not only ageatpn, but also as an indirect
request or order or as an indirect assertion. Aero#xampleHave a good

journey.This example, as can be seen it is an imperatiesee but the function
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is not for ordering or requesting, but as an agsedr a statement in which the
speaker hopes that the hearer will have a gootigyurrom the examples above,
it can be concluded that every sentence type whaieis declarative, imperative
and interrogative sentence, they can be used atsevery utterances functioned
as a assertion, order or request or a questiofacinas can be seen in everyday
life, when people make a request or order, thewsalmo it indirectly by using the

interrogative sentence.

2.1.7 Context
Context could refer to the knowledge about the @oltl could cover the
knowledge of which the speaker and the hearerwahen the communication
takes place, where the communication happens aatl tapic is being discussed.
Hymes, 1974 (cited in Kramsch, 1993, p. 37) defineskt of factors to describe
contexts. They are setting, participants, ends, seguence, key, and
instrumentalities, norms of interaction and intetption and genre. The futher
explanation about the factors of context coulddmnselow.
1. Setting refers to the time and place.
2. Participants include the speaker and the hearer in a commumicat
3. Ends refer to the purpose of the activities and whatigipants seek to
accomplish.
4. Act sequenceefers both to the form and the content of utteeanboth to
what is said and what is meant by the way it id.sali
5. Key refers to the tone, manner or spirit in which atipalar message is

conveyed.
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6. Instrumentalities refer to the choice of channel for example oral or

written.

7. Norms of Interaction and interpretation refers to the way participats

interact and interpret what is said.

8. Genre refers to the type of oral or written activity sger and hearer are

engaged in: casual conversation, discussion etc.

Those factors or elements of context are importaninterpret a discourse
because a discourse is a context-bound, meaningwihacannot interpret the
meaning by just looking at the literal meaning, bah-literal meaning. In other
words, in utterances what is said is not necegsahht is meant because it could
be anything. Thefore, we should understand theesoriiefore interpreting the
message given by the speaker in a communicatiotiidrresearch, the theory of
context here explains or describes the illocutp®r/ocution, and also the way the

illocution is conveyed by the main character3 e Blind Sidenovie.

2.2 Previous Studies

Ulfa (2010) carried out a study on speech actledtif Study of Speech
Act in the Main Character's utterances containingnflicts in Slumdog
Millionaire movie. She tried to figure out the types of locnéiny acts and
illocutionary acts in the main characters’ utteemuwhich contain verbal conflict
in Slumdog Millionairemovie. The study focused on how those acts can be
applied in the utterances which contain conflicesween Jamal and Salim in

Slumdog Millionairemovie. The result of the study showed that theesewb7



21
utterances containing speech act of 10 conversatibhere are 36 declarative
sentences of the locutionary act and 19 represessatf the illocutionary act.

Wijayati (2012) conducted a study entitled A StuatySpeech Acts used
by the Main Character ifhe Social Networksiovie. She investigated speech act
used by the main characters turnstThe Social Networksiovie. The study was
aimed to find out the locutionary acts, illocutiopaacts, and how the
illocutionary acts affected the listeners of theinmaharacters inThe Social
Networksmovie in taking turns. The result of the study pethout that there were
21 turns on the main characters utterances. Simel fallitypes of locutionary acts.
The mostly used type of locutionary acts producgdhe main characters was
declarative sentence. It was used 11 times. Thearrogative sentences were
used six times and imperative sentences were igedirhes. She also found all
types of illocutionary acts (verdictives, exeragsy commisives, behabitiveas and
expositives). The main characters often used axagsiin the conversation as the
type of illocution. She found nine turns which ained exercitives (requesting).
For the perlocution, she found that the main characoftenshowed emotion,
such as the expression of angry when the listgmekestoward the speaker in the
conversation.

Based on the two previous studies above, the waites to figure out the
locutionary acts, illocutionary acts, and the wiag iain characters conveyed the
utterances inThe Blind Sidemovie. The writer uses the speech act theory by
Austin (1975) since Austin is the first person whueals the theory of speech act

and also it has more explanation about speech rdttlae classification of
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illocutionary acts. The data of the study are tt@mcharacters’ utterancesTihe
Blind Sidemovie dialogues. The differences between the wrégsearch and the
two previous studies are she uses not only Ausigory but also Grundy and
Yule to answer the research problems. The writy ablds a theory of context by
Hymes to reveal the context in which the conveosatiappens and takes place to

help in understanding the speech act and howcinseyed.



CHAPTER Il

RESEARCH METHOD

This chapter exposes the methodology that is usedhis study. It

comprises the research design, data sources, algation, and data analysis.

3.1 Research Design

In this research the writer examined the speeclp@attuced by the main
characters imhe Blind Sidenovie. The study is aimed to find out the locutigna
act, illocutionary act, and perlocutionary act; éypf illocutionary act; and the
way the main characters conveyed the speech aetwriter uses the theory of
speech act proposed by Austin (1975) to revealatbetionary, illocutionary, and
perlocutionary; and types of illocutionary actsgwoed by the main characters’s
utterances. The writer also uses theory by Gru289@) and Yule (1996) to find
out the way the main characters conveyed the speedhThe Blind SidéMovie.

This research used qualitative approach to the tgberesearch.
“Qualitative approach is seen as a natural phenomerere the writer works as
the instrument of data collection that compilesalgres, concerns with the
meaning of participants, and describes the langpageesses” (Creswell, 1998).
The writer is aimed to investigate the phenomerfospeech act which used by
the main characters ifihe Blind SideMovie. The writer collected the data from
the movie script which is downloaded from the ingdr The writer used
document analysis to conduct the research sincdateesource of the research is

the main characters’ utterancesTine Blind Sidemovie script which is included

23
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as recorded material. As stated by Astyal (2002) “content analysis focuses on
analyzing and interpreting recorded material wititsnhown context. The material
may be public records, textbooks, letters, filnapets, diaries, themes, reports and

soon’.

3.2 Data Sources

The data source for this research was the scrighefBlind Sideanovie.
The script is downloaded from http://www.mediafo@n'?njkndjl2n5h since it
provides a complete version and suitable with teim

Data used in this research was the main characi#tesances ofhe Blind
Sidemovie’s dialogue. The movie contains 91 scenestheitwriter only used
certain scenes in the movie to get deep understgrabiout the existence and the
application of speech act and type of speech &eteat by the main characters in
the movie. In this researcthe writer used 10 scenes; they are scene 80 — 89.
Those 10 scenes were investigated since the dadtarmanough understanding
about the application of speech act and all itsnelgs uttered by the two main

characters in the conversation.

3.3 Data Collection
The writer elaborated the speech act found on tlan ncharacter’s
utterances ol he Blind Sidenovie by conducting the following steps:
1. WatchingThe Blind Sidéviovie to understand the story and the utterances

produced by the characters especially the mairachens.
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2. Downloading the script from http://www.mediafiremt?njkndjl2n5h to
fitting the utterances in the script and the movie.
3. Selecting 10 of 91 scenes ©he Blind Sidemovie containing speech act

uttered by the main characters based on the va&wdithe data.

3.4 Data Analysis

According to Miles & Huberman (1994) there are ¢hsteps in analyzing the
data namely data reduction, data display and dgwonclusion. Data analysis
activity and the activity of data collection arerffoas an interactive, cyclical
process. “The researcher steadily moves among tfeageparts during data
collection and then shuttles among reduction, disphnd drawing conclusion or
verification for the remainder of the study” (Mil&sHuberman, 1994, p.12). This

process can be shown in Figure.3 delow.

Data Display

Data

Collection

Data

Reductiol

Conclusions

Drawing/Verifying

Figure 3.4.1 Elementss of Data Analysis: Interacte Model

Source: Miles & Huberman, 1994, p. 12
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In this research, the writer used three steps t@f daalysis proposed by Miles
& Huberman to analyze the data. The explanationshefthree steps of data
analysis in this research are stated below.

1. Data reduction.
Data reduction is “the process of selecting, faogsi simplifying,
abstracting, and transforming the data” (Miles &ddtman, 1994, p.10).
In this research, the writer reduced the data Wbgcieg them from 91
scenes into 10 scenes that have enough explaraibmunderstanding to
answer the problems of the study.

2. Data display.
Data display is “an organized, compressed assewofbigformation that
permits conclusion drawing and action” (Miles & Huiman, 1994, p. 11).
The steps conducted were presenting the convensatiered by the main
characters iriThe Blind Sidemovie. Then, describing the context in the
conversation based on the theory of context prabéseHymes (1974).
After that analyzing the data based on the thebiustin to find out the
locutionary, illocutionary, and perlocutionry; argbes of illocutionary
acts. In order to figure out the way the illocuioyn act conveyed by the
main characters, the writer used the theory prapbyeGrundy and Yule.

The data display in this research was in descegtivm to be analysed.

3. Drawing Conclusion.
The writer drew a conclusion based on the resuldata analysis of

locutionary, illocutionary, and perlocutionary; &g of illocutionary acts
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CHAPTER IV

FINDINGS AND DISCUSSIONS

In this chapter, the writer presents findings distussions from the data
obtained. In findings, there are four stages inlyairag the data, namely data
reduction, data display, data analysis, and commiusirawing. It covers the
utterances of the two main character3 e Blind Sidenovie in which they have
conversation in specific scenes. The data analisighen investigate the
locutionary, illocutionary, types of illocutionargnd perlocutionary act and also
the way the illocutionary acts conveyed by the nddiaracters imhe Blind Side
movie by using Austin, Yule and Grundy theory. he tdiscussion, the writer
discussed the data found based on the theoretmalefvorks and the previous

studies.

4.1 Findings

In this subchapter, the writer presented the figsliderived from the three
research problems in which the first question isceoned with the locutionary
act, illocutionary act, perlocutionary act. The @&t question concerns the types
of illocutionary act and the third question is cemed with the types of speech
act of the main characters’ utterancedire Blind Sidenovie. The theory which
is used to reveal the research question numbeandewo is based on Austin’s
speech act theory (1975) since Austin has furtxpta@ation about speech act

and more examples of types of illocutionary act.il/lthe theory from Yule

28
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(1996) and Grundy (2000) are used to answer trearels question number three

because it is applicable to define the direct direct speech act.

4.1.1 Data Description

There were 74 utterances of the two main chamaiemrhe Blind Side

movie containing locutionary act, illocutionary aotd perlocutionary act. Those

utterances were obtained from the 10 scend$efBlind Sidenovie script which

are regarded as focusing on the two main charagtecenversation. The data

were presented in the following table.

Table 4.1 Utterances Containing Speech Act Perforngde by the Main
Characters in The Blind SideMovie.

No

Scenes

Utterances

1

80" (Interrogation
room)

Leigh Anne: He just want to ask you a couple ofsgjoas, Michael.
You have nothing to hide. (1)

Leigh Anne: Please, call me Leigh Anne. (2)

Leigh Anne: And how long is that gonna take? (3)

Leigh Anne: Go, Mike. Okay? Go. Michael? Michadl! he waiting
for you in the lobby, alright? (4)

8T (Government
Building)

Leigh Anne: | don't know, Sean. | just have a beelihg about this
one. This woman is tough, tougfHold on. Hey. The client want
what?) on the phone. (5)

82" (Interrogatior
room)

Michael:No. (6,

Michael: He played basketball. (7)

Michael: She was a cheerleader. (8)

Michael: No. They can't stand Tennessee. (9)
Michael: To investigate. (10)

Michael: | don’t know. Can I... can | leave now2)1
Michael: What do you want, ma'am? (12)
Michael: | didn't lie! (13)

Michael: THINK ABOUT WHAT?! (14)

Michael: No. (15)

83" (Governmanet
Building)

Leigh Anne: It's not available. Just like | tolduthree months aga.

So why don't we go with the canvas. The low naf®@aibeautiful---
Oh, I'll call you back. Bye. (on the phone)

Michael. So what happened? (16)

Michael : Why'd you do it? (17)

Leigh Anne: What? (18)

Michael . : All along you wanted me to go to Mess. (19)

Leigh Anne: Of course, | did. We love Ole Miss! 20

Michael = : Why did you do this for me? (21)

Michael - : Everything! Was it for you or was it fore? Was it so |

7]
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Continued Table 4.1 Utterances Containing Locutionary, lllotionary, and
Perlocutionary acts Performed by the Main Characsein The Blind Side
Movie.

No

Scenes

Utterances

would go to school where you wanted?! Was it soould do whai
you wanted?! (22)

Leigh Anne: Michael, no... (23)

Michael - : That's what she thinks. Is she rigl2) (

Leigh Anne: Michael, honey, | need for you pledisten to me,
alright? (25

Michael :Don't you dare to lie to me. I'm naiEtl! (26)

Leigh Anne: Michael?! Michael, of course, you'ret ngtupid.
Michael?! Come on. (27)

84th
Leigh

(Sean

Bedroom)

ant
Anne

Leigh Anne:l should have followed him. (2

Leigh Anne: Was he right? What he said about usp (2

Leigh Anne: What about all the rest of it - all teeiff we did to
make sure that he got a scholarship? A scholaegh@le Miss. (30)
Leigh Anne: Oh, did he? Did you ask him? ‘Causeré @s | know |
never did. (31)

Leigh Anne: Am | a good person? Not a joke. Notaheal. (32)
Leigh Anne: | have not a clue.But you obviously getne sort of
sick satisfaction out of it.- Sean...(33)

Leigh Anne: What if he never comes back? (34)

85™ (Hurt Village -
Alton’s apartment)

Michael:I'm looking for my Moms. (3¢
Michael: Yeah, | heard. (36)

Michael: What about you, Dave? You still playindllaver at JC?
(37)

Michael: Going to wait my mom to the apartment.)(38
Michael: Shut up! (39)

86" (Hurt Village)

Leigh Anne: Michael was here? (40)

Leigh Anne: So Michael was here? (41)

Leigh Anne: No, you hear me, bitch! You threaten son you
threaten me. You so much as cross downtown youbeikkorry. I'm
in a prayer group with the D.A., 'm a member og tNRA and I'm
always packing. (42)

Leigh Anne: And it shoots just fine all the othetyd, too. (43)

87" (Laundroman

Michael : Mam? Yot think the police is gonna come and get r
(44)

Leigh Anne: I'd imagine the last thing they wantHatrt Village is
bunch of cops snooping around. | swore I'd nevkttlas, but how'd
you get out of there, Michael? (45)

Michael : When | was little and something awfulsmMaappening
my Mama would tell me to close my eyes. She was'tty keep me
from seeing her do drugs or other bad things. At twhen she wa
finished or the bad things were over she'd sayw"when | count to
three, you open your eyes and the past is goneyohle is a good
place, and it's all gonna be okay." (46)

Leigh Anne: You closed your eyes. You know, whemals driving
all over Kingdom Come looking for you | kept thinki about one
thing, Ferdinand the bull. | know | should haveeskhis a long time
ago, Michael. Do you even wanna play football? bmeo you ever
like it? (47)

Michael — :I'm pretty good at it. (48)

Leigh Anne: Yeah, you are. ' Sean and | have ba&mg and...
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Continued Table 4.1 Utterances Containing Locutionary, lllotionary, and
Perlocutionary acts Performed by the Main Characsein The Blind Side

Movie.

No Scenes Utterances
Michael, if you're gonna accept the football scr&hgp we think it
should be to Tennessee. And | promise that | véllab every game
cheering for you.(49)
Michael - : Every game? (50)
Leigh Anne: Every game. But | will not wear thatugg orange.
will not. It is not in my color wheel and I'm nobgna wear it. (51)
Michael : So you want me to go to Tennessee? (52)
Leigh Anne: | want you to do whatever you wanislyour decision
Michael. It's your life. (53)
Michael  : What if | want to flip burgers? (54)
Leigh Anne: It's your decision; it's your life. (65
Michael : Okay. (56)
Leigh Anne: Okay, what? (57)

9 88" (Interrogation| Michael:I'm sorry | left the other day. (5

room) Michael: You ask a lot of questions. I'm just tryito get to the

bottom of this. But all questions you asked wereuabwhy
everybody else wanted me to go to Ole Miss. (59)
Michael: Not once did you ask why did | want totere. (60)
Michael: Because it's where my family goes to sthé®s were
they've always gone to school.( 61)

10 | 89" (Ole Miss| Leigh Anne: College is going to be different expede for you,

College) Michael.SJ, stop it. - There are lots of distratsio(62)

Leigh Anne: There's gonna be some nimrod in thendeho wants
to play video games all night, or goof on the in&tr(63)

Leigh Anne: And you will spend a lot of time at ptige, which
means... which means you have to be very dedidatgdur studies
alright? SJ, if you don't stop it right--- - Comeré. (64)

Leigh anne: Thank you, Miss Sue. (65)

Leigh Anne: Let's see what you've got: College'sti\g, good,
psychology, math lab... It's gonna be good. Justaw why. A lot of
good classes. You'll have a lot of fun. SJ! Michakkr, you listen td
me, alright? | want you to enjoy yourself, but ibw get a girl
pregnant out of wedlock I'll crawl in the car, driup here to Oxforg
and cut off your penis. (66)

Michael :Yes ma’am. (67)

Leigh Anne: Alright Now, 78's gonna be a parking o we should
be going. Or everyone... Say the goodbyes, alriblet®2. Bye, baby
(68)

Michael : Thank you, Mama. (69)

Leigh Anne: You're welcome. (70)

Michael -~ : Why'd she always do that? (71)

Michael  : I'll be back. (72)

Leigh Anne: What? What, Michael? (73)

Michael " ;I need a proper hug. (74)
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4.1.2 Data Analysis
This sub chapter presents the data which were thkemThe Blind Side
movie script in scene 80 until 89 to answer theeaesh problems. The analysis
was divided into three parts. First, the writergemrted the dialogue of the main
characters in the certain scene. Second, the wresented the context of the
dialogues to get more understanding about thengettf the scenes. Third, the

writer presented the analysis to answer the tlesearch problems.

4.1.2.1 The Analysis of Speech Act and Type of SpéeAct in The Blind Side
Movie

4.1.2.1.1 The Analysis of Speech act and Type ofe&eh Act in scene 80

Leigh Anne :He just wants to ask you a couple of questions, Miael. You have
nothing to hide. (1)

Granger : Mrs. Tuohy? Mr. Oher? My name is JateGranger, and I'm the
Assistant Director of Enforcement for the NCAA.

Leigh Anne Please, call me Leigh Anne. So, let's do this. Shale? (2)

Granger : Mrs. Tuohy, if you wouldn't mind I'd feeto speak with Michael alone.

Leigh Anne ‘And how long is that gonna take? (3)

Granger : Awhile.

Leigh Anne ‘Go, Mike. Okay? Go. Michael? Michael! I'll be waiting for you in the

lobby, alright? (4)

Table 4.2 Context of Scene 80

Setting Day, in the investigator’s office

Participants Michael : Black African - american boy (17 ygaid)
Leigh Anne: Michael's foster mom (29 years old)
Granger : Government’'s employee (30 years old)

Ends Mrs. Granger wanted to investigate Michael's sitrmtwhen he
become the part of Tuohys family, a family who adom as a son.
Act Sequence Mrs. Grange the Assistant Director of Enforcement for NCAA ed

Leigh Anne the day before that she wanted to meieh&él to ask
some question about his odd situation. Granger ghothat when
Michael was adopted by Tuohys family and he was tdce of them
fed by them and got good education until he grastbaind become a
famous football player in famous university. Thusvernment's
organization thought that Michael condition was dddwhich they
thought that Tuohys family use Michael who havedyatiethic skill

for their own interest. So that Michael was callesl have the
investigation accompanied by Leigh Anne. Meanwhileigh Anne
could not enter the room and what she can do wasngdor the
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investigation although Michael expect her to accanmyphim becaus
he was afraid.

Y72

Key The tone of the conversation between Michael, Lefgine and
Granger was a serious conversation because iedetatMichael who
considered having an odd situation.

Instrumentalities Oral way or spoken langua
Norms of Interaction | Leigh Anne and Michael was a mother and a son abMlichael triec
and interpretation to believe what she said including in convincinghhiib not tell lie in

the investigation because he did not have sometiitigde about hig
situation. While, Leigh Anne and Granger was newet before sg
that in the first meeting, Leigh Anne tried to ®oftthe conversation
but Granger did not give a good respon and terfiddas on Michael.

Genre Serious conversation.

Analysis:

1. Leigh Anne: He just wants to ask you a couple agpiestions, Michael. You
have nothing to hide.

Three elements of speech act:

The locutionary act or the literal meaning of the utterance above thas Leigh
Anne said to Michael that the investigator would ask many questions to him
and she also told him to tell the truth. (Declasaatisentence). Whilethe
illocutionary act performed by Leigh Anne was to ask and to arguehe
perlocutionary act which is given by Michael was not stated in thenfoof
words or utterances but from the context of theveesation and Leigh Anne
utterances to Michael. It can be interpreted thethislel was actually afraid of the
investigation because he had never been invediidetore.

Type of illocutionary act:

There were two types of illocutionary act in theetdnce, exercitives and
expositives. The exercitives shown by Leigh Anneovalsked Michael not to be

afraid of the questions that Granger gave to hirnil®/the expositives performed
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in which Leigh Anne also asked Michael not to tellbecause he did not have a
secret.
Type of speech act:
Indirect speech act was performed by Leigh Annthéutterances. Although the
sentence type was declarative sentence but thé&daris not to make a statement
but to ask or to request in which Michael was ast@dbe relax and brave in

facing the investigation.

2. Leigh Anne: Please, call me Leigh Ann8o, let's do this. Shall we?

Three elements of speech act:

The locutionary act of the utterances above means that Leigh Annealidvant
to be called in formal way by using ‘Mrs’. She alsaid to Granger wether the
investigation could be started. (Imperative serggndhe illocutionary act
performed by Leigh Anne was to request. It is showth the existence the words
‘please’ and ‘let’s’ in which to ask or request swne to do something. While
the perlocutionary act showed by Granger can be seen from the convemsatio
that she ignored Leigh Anne request because shex nest Leigh Anne before so
that she tried to speak formally to her althougilgheAnne tried to make a good
relation to her and she tried to be profession&ktojob in investigating Michael.
Type of illocutionary act:

The utterances above belong to the categories efcikixes as the type of
illocutionary act because Leigh Anne ask or comsoineone (Granger) to do
something to her in which Leigh Anne ask her td hal “Leigh Anne” without

“Mrs”. Leigh Anne tried to make the situation notf®rmal.
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Type of speech act:
The direct speech act was performed in that utberdrecause the imperative

sentence functions as a request.

3.Leigh Anne: And how long is that gonna take?

Three elements of speech act:

The locutionary act of the utterances said by Leigh Anne was that atheutime
Michael being investigated wether it would takevag time or not. (Interrogative
sentence)The illocutionary act intended by Leigh Anne was to ask in which
Leigh Anne asked information to Granger about tmwestigation time
Moreover,the perlocutionary act which is given by Granger as the hearer was
that she tried to make sure Leigh Anne that thestigation would not take a
long time so that she should not be worried aboighk&kl because he would be
fine. This effect could be seen from the contexivimch Granger take her turn in
the conversation.

Type of illocutionary act:

The type of illocutionary act performed by Leigh denwas exercitives in which
she asked Granger to give her information abouhkkts investigation.

Type of speech act:

The direct speeh act was performed by Leigh Annealiee the interrogative

sentence functions as a question.
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4. Leigh Anne: Go, Mike. Okay? Go. Michael? Michael’ll be waiting for
you in the lobby, alright?

Three elements of speech act:
Locutionary act said by Leigh Anne in the utterances above expthithat she
asked Michael to enter the investigation room. 8esi she also said that she
would not leave Michael alone because she would Wwai outside. (Imperative
and declarative sentence). Moreoudgcutionary act or the intended meaning
performed by Leigh Anne was to command and to psemrheperlocutionary
act which is given by Michael was not stated in wobds it could be interpreted
from the context in which Leigh Anne was worriedmleant that in that condition
as a boy who had never been investigated beforehadéi would still afraid of the
investigation although Leigh Anne asked him toxela
Type of illocutionary act:
There were two types of illocutionary act namelemitives and commisives.
Exercitives was performed when Leigh Anne commaniliéchael to enter the
room. The commisives was performed when Leigh Apramised to Michael
that she would not leave Michael alone. Althougé word “I promise” did not
use in the utterances as the indication of perfowmaerb but the word “I will”
also had the same meaning so that the utteranée categorized as commisives.
Type of speech act:
The type of speech act in the utterances abovenitag form of direct speech act
because the imperative sentence functions as ar erdcommand while the

declarative sentence functions as a statement.
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4.1.2.1.2 The Analysis of Speech Act and Types gieech Act in Scene 81

Leigh Anne :1 don't know, Sean. | just have a bad feeling abouthis one. This
woman is tough, tough. Hold onHey. The client wants what®n the
phone(5)

Table 4.3 Context of Scene 81

Setting Day, Government Buildir

Participants Sean : A rich businessman, Leigh Anne'sbiand (30 years ol
Leigh Anne: Sean’s wife (29 years old)

Ends Talked about Canger

Act Sequence Leigh Anne talked to Sean by phone about Grangarghe is reall’

serious in investigating Michael. Leigh Anne becomerried about
Michael. She did not know what might Granger taldichael.

Key In Leigh Anne and Sean conversation about Grarigeas a serious
conversation but not formal because they are hushad wife.

Instrumentalities Spoken language

Norms of Interaction | Leigh Anne gave her opinion about Granger thatdtieot easy to be

and interpretation defeat or compromise. She was afraid and worriexiaMichael so
that she called Sean.

Genre serious conversation.

Analysis:

5. Leigh Anne: | don’'t know, Sean. | just have a baeédling about this one.
This woman is tough, tough. Hold On.

Three elements of speech act:

Locutionary act of the utterance produced by Leigh Anne was méwait she
was afraid about Michael's investigation becausean@er was serious to
investigate Michael’s situation. (Declarative antperative sentenceyVhile, the
lllocutionary act intended by Leigh Anne in the utterances was tuamand to
commandMoreover, theperlocutionary act or the effect from the hearer (Sean)
that there were no specific reaction of Sean becdlugy were on the phone.
However, it could be predicted and interpreted t8atin as Michael’'s foster

parents would also felt worried about Michael’s dition.
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Type of illocutionary act:
There were two types of illocutionary act namelyp@sitives and exercitives.
Expositives was shown when Leigh Anne tried to argbout Michael and
Granger’s condition While, exercitives also perfednby Leigh Anne because
she command or order Sean to hold on the phonaubedhere is another phone
call.
Type of speech act:
That utterance above was performed as direct spgeichecause the declarative

sentence functions as statement and the imperfatiogions as an order.

4.1.2.1.3 The Analysis of Speech Act and Types gieech Act in Scene 82

Granger : Were you aware that Coach Cotton isotg a job at Ole Miss?

Michael :No. (6)

Granger : And that this job offer came after yggned with them? Sean Tuohy,
your legal guardian went to Ole Miss.

Michael :He played basketball.(7)

Granger : And Mrs. Tuohy went to Ole Miss as well

Michael :She was a cheerleader.(8)

Granger . Is this safe to say that Ole Miss @&rtfavorite school? Did they like any
other Universities? What about, say Tennessee?

Michael :No. They can't stand Tennessee. (9)

Granger : And your tutor...

Michael : Miss Sue.

Granger : Miss Sue. Miss Sue is an Ole Miss gtad, Miss Sue ever tried to

persuade you to attend Ole Miss? Did you know thatTuohys make
generous donations to Ole Miss? That even MissrBailees donations?
That the Tuohys, they have a condo in Oxford sy e attend as many
athletic events as possible? That, in fact, SednLaigh Anne Tuohy are
by our definition... "boosters." Mr. Oher. Mr. ORebo you understand...
Do you know, why am | here?

Michael : To... investigate(10)

Granger : Yes. To investigate. I'm here to ingzde your odd... predicament. Do
you find it odd? Your predicament? Michael?...

Michael (I'don’t know. Can I... can I leave now? (11)

Granger :No. You can't.

Michael ‘What do you want, ma'am? (12)

Granger .l want the facts! - | need the truth.

Michael 1 didn't lie! (13)

Granger © And I want to know what you think abalithis.

Michael :THINK ABOUT WHAT?! (14)
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: The NCAA fears that with your recruittha door might be opened - that
boosters from lots of schools in the south will e legal guardians for
young athletes without means and funnels themedin &ima Maters. I'm
not saying | believe it and I'm not saying | dohlif there're many people
involved with this case who would argue that Tuothey took you in, -
they clothes you, they fed you,

:No. (15)

.. They paid for your private education,

. No.

: They bought you a car,

. No!

:'and paid for your tutor,

: No.

: all as part of a plan to insure that ptay football for the University of
Mississippi. Michael! We're not finished.

Table 4. 4 Context of Scene 82

Setting

Day, Granger's roo

Participants

Michael: Leigh Anne and Sean Tuohy’s foster kid y&ars old
Granger: Government employee (30 years old)

Ends

Granger wanted Michael to explain his thruth canditrelated tc
Tuohys family.

Act Sequence

Granger started the investigation by asked abouespeople which
have relation with Tuohys family and University bfissisipi (Ole
Miss) Granger tried to tell Michael that all theopée around him ,whg
help him was the graduate of ole Miss and Michahdt know about
that. Granger kept on asking about other thingsted|to the reason
why tuohys family wanted him to go to Ole Miss matlthan other
university for example Tennessea. And then Michssl that the
Tuohys did not like Tennessea. Michael was reailyfased of having
the investigation so that he wanted to leave tlenrbut Granger dig
not give permission however Michael insist to ledkie room with
anger.

n

Key

The conversation in the scene was in the form 0bse conversatiol
because Granger was a government employee whil@éadiovas 3
boy but granger tried to speak not so formally tehdel so that he
will not e afraid.

Instrumentalities

Spoken language or oral.

Norms of Interaction | Although Granger asked Michael many questions iiciwhe did not
and interpretation

know to answer then Michael chose to leave the rb@wause he
refused to believe what Granger said about hislfami

Genre

Serious conversatic
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Analysis:
6. Michael: No.
Three elements of speech act:
The locutionary act of the utterance uttered by Michael was that Méttsaid to
Granger that he did not know about Coach Cotton was accepted a job at Ole
Miss. (Declarative). Whereashe illocutionary act or the intended meaning
performed by Michael was to argue, in which he dat know about Coach
Cotton new job.The perlocutionary act performed by Granger as the hearer
shown that she was rather not sure about Michaeksver or in other words she
was doubtful about Michael’s statement.
Type of lllocutionary act:
The utterance was performed as an expositives iclvwMichael stated that he did
not know that Coach Cotton was also the gradua@eMiss.
Type of speech act:
Direct speech act was performed by Michael in th&erance because the

declarative sentence functions as a statement.

7. Michael: He played basketball.

Three elements of speech act:

The locutionary act of the utterances produced by Michael was meantShan
had been gone to Ole Miss and he played basketimak. (Declarative). For the
intended meaning othe illocution performed by Michael was to argu€he

effect or perlocutionary actwhich is shown by Granger was that she agreed with
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Michael's answer because Granger also had thenmaftoon about Sean and Leigh
Anne Tuohy.
Type of illocutionary act:
The type of illocutionary act was expositives oraieg the fact that Sean had
ever played basketball in Ole Miss.
Type of speech act:
The type of speech act of the utterance producéddiblyael was direct speech act

since the declarative sentence functions as stateme

8. Michael: She was a cheerleader.

Three elements of speech act:

Locutionary act of the utterance uttered by Michael to Granger thas Leigh
Anne also went to Ole Miss, she was a cheerleadbaattime. (Declarative)lhe
illocutionary act or the intended meaning of Michael was to arglibe
perlocutionary act which is shown by Granger, she was also sure about
Michael's answers.

Type of illocutionary act:

The type of illocutionary act was expositives iniethMichael told Granger that
Leigh Anne was a cheerleader in Ole Miss.

Type of speech act:

Direct speech act was the type of speech act intieeance uttered by Michael

because the declarative sentence functions ast&ate
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9. Michael: No. They can't stand Tennessee.
Three elements of speech act:
Locutionary act of the utterance above was that Michael said enGer that the
Tuohys did not like Tennessee. (Declarativipcutionary act performed by
Michael to Granger was to protest and to state.l&Vlihe perlocutionary act
which is given by Granger, she was more assurddhbaruohys pushed Michael
to go to Ole Miss rather than other university.
Type of illocutionary act:
Expositives was performed by Michael in the utteemnin which he stated that
the Tuohys did not like Tennessee. They prefercetike Ole Miss to study,
whereas Sean, Leigh Anne were school at Ole Miss.
Type of speech act:
Direct speech act was performed in which the datiisg sentence functions as

statement.

10. Michael: to investigate.

Locutionary act of the utterance was to state that the reasonGrapger asked
many question about Michaeel was that because shded to investigate
Michael's situation. (Declarative). The force the illocutionary act performed
by Michael was to statePerlocutionary act shown by Granger was that she
justified Michael's answer and it made Granger tiouhat Michael could

understand what she meant.
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Type of illocutionary act:
The type of illocutionary act was expositives inigthMichael stated his mind
that Granger asked him to come to investigate him.
Type of speech act:
Direct speech act was the type of speech in therartte produced by Michael

since the declarative sentence functions as stateme

11. Michael: | don’t know. Can I... can | leave ndwv

Three elements of speech act:

The locutionary act of the utterance was that Michael stated thatitheat know
about Granger's words and he was confused and daotdeave the room.
(Declarative and interrogative sentendigcutionary act performed by Michael
toward Granger was to state and to request. Wthiéerlocutionary act given
by Granger was that she did not give permissioiMichael to leave the room.
Type of illocutionary act:

There were two types of illocutionary act, expoesis and exercitives. The
exercitives was that Michael stated that he didkmatw about what Granger was
talking about while; the exercitives he was alskedsto leave the room because
he was confused and refused to hear Granger.

Type of speech act:

There were two types of speech act, direct andréntlispeech act. The first
utterance was direct because the declarative umgtas statement while the

second utterance was interrogative but functiores r@gjuest.
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12. Michael: What do you want, ma'am?
Three elements of speech act:
Locutionary act or the literal meaning of the utterance utteredvlighael meant
that he asked Granger about her purposes of hawmgtigation. (Interrogative
sentence)The lllocutionary act of the utterance uttered by Michael was to ask.
Perlocutionary act of the utterance toward listener (Granger), shewaned
directly the reason she investigated Michael.
Type of illocutionary act:
Exercitives was performed by Michael to ask infotieraabout Granger’'s desire
with high voice because Michael felt that he hadady tell the truth but Granger
still asked many question that made Michael didfeet comfort in the room.
Type of speech act:
Direct speech act was the type of speech act intteeance produced by Michael

in which the interrogative sentence functions gse&stion.

13. Michael: | didn't lie!

Three elements of speech act:

The locutionary act of the utterance above was that Michael said en@er that
he did not lie about what he had been said. (Datila). The illocutionary act
performed by Michael in the utterance was to staiéhile, the perlocutionary
act given by Granger toward Michael who was in anges Weat she still stayed

calm and tried not to make Michael more upset.
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Type of illocutionary act:

Expositives was performed by Michael that he hagaaly told the truth to
Granger about his family that she asked to him.sdel it with high voice
because Michael was also annoyed by Granger thatdgh not believe in
Michael.

Type of speech act:

The type of speech act of the utterance above wast&peech act because the

declarative sentence functions as statement.

14. Michael: THINK ABOUT WHAT?!

Three elements of speech act:

The locutionary act of the utterance was that Michael shouted to Geatitat he
did not want to think about what Granger said abbig family because
everything about his family was good. (Interrogatsentence)lhe illocutionary
act performed by Michael in the utterance was to reguaVhile, the
perlocutionary act shown by Granger could be seen from the conversalhiat
she did not get influence in Michael's anger but shill tried to seek the truth
about the Tuohys.

Type of illocutionary act:

The utterance performed was the expositives in iwMhael asked Granger not
to ask him to answer again because he had alremiyeaed what he knew. And

with high voice also Michael stated that he wadlyegset.
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Type of speech act:
Indirect speech act was performed by Michael sithee interrogative sentence

functions as a request.

15. Michael: No.

Three elements of speech act:

The locutionary act was meant that Michael did not believe about Geasg
words about the Tuohys. (Declarativdhe illocutionary act performed by
Michael was to stateMoreover, theperlocutionary act given by Granger as the
hearer was that she dissagreed with Michael's wdtdsould be seen from the

context in which Granger took the turn in the casaéion.

Type of illocutionary act:

Expositives was performed by Michael that did nelidve about everything that

Granger said about the Tuohys or he tried to déoyiall Granger said about his
family.

Type of speech act:

Direct speech act was performed by Michael in ttierance above because the

declarative sentence functions as statement.

4.1.2.1.4 The Analysis of Speech Act and Types gieech Act in Scene 83

Leigh Anne :'It's not available. Just like | tatdu three months ago. So why don't we
go with theTicking The low napa, it's a beautiful--- Oh, I'll caby back.
Bye. (on the phone)
Michael. So what happened? (16)

Michael ‘Why'd you do it? (17)

Leigh Anne What? (18)

Michael :All along you wanted me to go to Ole Miss.(19)
Leigh Anne ‘Of course, I did. We love Ole Miss!(20)

Michael :Why did you do this for me? (21)
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Leigh Anne : What?

Michael :Everything! Was it for you or was it for me? Was itso | would go to
school where you wanted?! Was it so | would do whatou wanted?!
(22)

Leigh Anne Michael, no...(23)

Michael :‘That's what she thinks. Is she right? (24)

Leigh Anne Michael, honey, | need for you please, listen to malright?(25)

Michael :Don't you dare to lie to me. I'm not stupid! (26)

Leigh Anne :Michael?! Michael, of course, you're not stupid. Mchael?! Come

on.(27)

4.5 Context of Scene 83

Setting

Day, Government Building

Participants

Michael : A black African-american boy, leigh A foster kid (17
years old

Leigh Anne: Michael's foster mom, an attractive wvamwho is
fiercerly protective at her children.

Ends

Michael was really disappointed and angry to Lefgine and he
decided to leave.

Act Sequence

Michael came up from the office with anger thanamel Leigh Anne
fight. Michael was really angry but leigh Anne didt know what wag
Michael talking about. Then Michael left Leigh Analone.

Key

The tone was serious in which Michael seek thétiam Leich Anne
about Granger’s thinking.

Instrumentalities

Spoken language

Norms of Interaction
and interpretation

Michael really disappointed of Leigh Anne and he kbt want to hea
everything and leave Leigh Anne while Leigh Annel diot know
what to do and she just listen Michael’s said.

Genre

Serious conversatic

Analysis:

16. Leigh Anne: Michael. So what happened?

Three elements of speech act:

The locutionary act or the literal meaning of the utterance uttered.&gh Anne

was related to Michael's investigation whether iaswrun well or not.

(Interrogative sentenceXhe illocutionary act of the utterance performed by

Leigh Anne was to asH.he perlocutionary act or the effect that Michael shown

to Leigh Anne described that Michael was angry bseahe thought that Leigh

Anne lied to him.
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The type of illocutionary act:
The exercitives was performed by Leigh Anne becalmse needed information
from Michael about the investigation. Leigh Annented to know whether
Granger did not do anything wrong to him.
Type of speech act:
The type of speech act of the utterance was dgpeéch act, the interrogative

sentence functions as a question.

17. Michael: Why’d you do it?

Three elements of speech act:

The locutionary act of the utterance was that Michael asked to Miclhhelt the
reasons of everything that Leigh Anne had don&he illocutionary act
performed by Michael toward Leigh Anne was to ask to request.
Perlocutionary act given by Leigh Anne was surprised and did not kradwut
Michael’s words.

Type of illocutionary act:

Exercitives was performed by Michael because Mithaed to ask or confirm
whether what Granger said about Leigh Anne andfdraily related to Michael
was true or not. Here, Michael asked it angrily.

Type of speech act:

Direct speech act was the type of speech act iclwthie interrogative sentence

functions as a question.
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18. Leigh Anne: What?
Three elements of speech act:
The locutionary act of the utterance produced by Leigh Anne was thatwsas
guestioning about Michael judgement to her. (latgative). Whereasthe
illocutionary act intended by Leigh Anne was to a$kerlocutionary act given
by the hearer (Michael) was giving statement adaigh Anne’s interest in
supporting Michael to go to Ole Miss. This could been from Michael’s
utterances in taking turn in the conversation.
Type of illocutionary act:
Exercitives was performed by Leigh Anne in whicle stsked information about
what Michael meant to her because Michael did mit the result of the
investigation first but he directly asked Leigh A&nso that she also got confused.
Type of speech act:
Direct speech act was performed by Michael whetkasnterrogative sentence

functions as question.

19. Michael: All along you wanted me to go to Oledd.

Three elements of speech act:

Locutionary act or the literal meaning of the utterance was thathislel said to
Leigh Anne that for the first time she wanted Miehdo go to Ole Miss.
(Declarative sentence)llocutionary act performed by Michael toward Leigh
Anne was to askPerlocutionary act of the utterances was Leigh Anne said that

she really wanted Michael to go to Ole Miss becalmseand her family loved the
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university. Leigh Anne was really sad why Michaaidsthat she lied to him. This
effect or impact could be seen from Leigh Annerattees in the conversation.
Type of illocutionary act:

Expositives was performed by Michael because Mictiamight that Leigh Anne
wanted him to go to school which they loved thaamather university which used
him because of his atlethic ability.

Type of speech act:

Indirect speech act was performed in the utteramuee the declarative sentence

did not function as statement but functions aseston.

20. Leigh Anne: of course, | did. We love Ole Miss!

Three elements of speech act:

Locutionary act of the utterance said by Leigh Anne to Michael weasant that
she was really wanted Michael to go to Ole Missthther universities because
she and her family loved Ole miss. (Declarativd)e Torceor the illocutionary
act performed by Leigh Anne was to assume. While, ghdocutionary act
given by Michael was anger because from the utteratated by leigh Anne,it
stated that Leigh Anne used Michael for their owteiest as it was stated by
Granger in the investigation.

Type of illocutionary act:

Expositives was performed because Michael thodwditlieigh Anne wanted him
to go to school in which they loved than the othaiversity and she and her

family did not use Michael for their own interetstey purely loved Ole Miss.
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Type of speech act:
Direct speech act was performed in which the detisa sentence functions as a

statement.

21. Michael: Why did you do this for me?

Three elements of speech act:

Locutionary act or the literal meaning was Michael said to Leighna the
reason why she did everything for himihe illocutionary act or the force
performed by Michael toward Leigh Anne was to aBlerlocutionary act of the
utterance was that Leigh Anne was surprised and ndit know Michael's
intention. This could be seen from the context mal Leigh Anne did not give
many respons to Michael's question because shesddvichael to take it calmly
not in anger.

Type of illocutionary act:

Exercitives was performed by Michael by questionaimput all the things that
Leigh Anne had done to him whether she did it pucglnot.

Type of speech act:

Direct speech was performed by the main charadtewas an interrogative
sentence functioning as a statement.

22. Michael: Everything! Was it for you or was ibf me? Was it so | would go
to school where you wanted?! Was it so | would doatryou wanted?!

Three elements of speech act:

The locutionary act of the utterances uttered by Michael toward LeAgime was

that he questioned about all the things that Ledgime’s family did to him,
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whether they did it honestly or not. Whereas, itloeutionary act performed or
intended by Michael were to argue and to ask. Jérocutionary act shown by
Leigh Anne was denied about what Michael thougluuather and her family to
him. This effect could be seen from Leigh Anne'®rance in which she tried to
convince Michael that all he thought about her famias wrong.

Type of illocutionary act:

There were two types of illocutionary acts, expeeg and exercitives.

Expositives was performed in which Michael stateat &ll the things Leigh Anne

gave to him was not purely from her heart, thereewather intensions. The
exercitives was performed because he questionatiealihings that Leigh Anne

had done for him.

Type of speech act:

Direct speech act was performed in which the datila functions as statement

and interrogative sentence functions as question.

23. Leigh Anne: Michael, no..

Three elements of speech act:

Locutionary act or the literal meaning of the utterance utteredLbigh Anne
was she said to Michael that he misunderstood abwatthing. (Declarative
sentence). Whilghe illocutionary act performed by Leigh Anne toward Michael
was to assumelhe perlocutionary act given by Michael was that he was still
confused and felt angry with Leigh Anne. This cout@ shown in the

conversation that Michael refused to believe wiegh Anne said.
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Type of illocutionary act:
Expositives was performed by Leigh Anne in whichthé things that Granger
said to him was not true and she tried to convideehael softly like a mother
tried to explain something to his son because L&ighe really loved Michael.
Type of speech act:
Direct speech act was performed in which the datilax sentence functions as

statement.

24. Michael: That's what she thinks. Is she right?

Three elements of speech act:

Locutionary act or the literal meaning of the utterance producedlichael was
that Granger thought Leigh Anne and her family onged him for their own
sake, not Michael. He also asked Leigh Anne whe@ranger's statements true
or not. (Declarative and interrogative sentencég ilfocutionary act performed
by Michael was to assume and to ask. Whereagétecutionary act given by
Leigh Anne was that she tried to calm Michael doltcould be seen from Leigh
Anne’s utterances which tried to deny Michael'sgement.

Type of illocutionary act:

The types of illocutionary act were expositives eattrcitives. The expositives
performed in which Michael stated that Granger gtothat Leigh Anne and her
family only used him for their own sake not MichiaelThe exercitives meant

that she was questioning whether Granger statewsstrue or not.
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Type of speech act:
Direct speech act was performed by Michael since declarative sentence

functions as statement, interrogative sentencdifureas question.

25. Leigh Anne: Michael, honey, | need for you ples, listen to me, alright?
Three elements of speech act:

The locutionary act of the utterance produced by Leigh Anne toward hdad
was that she begged Michael to listen to her exgpian first. Leigh Anne wanted
Michael not to only listen from one point of viewatbother's also. (Imperative
sentence). While, th#locutionary act performed by Leigh Anne was to ask or
requestPerlocutionary act shown by Michael as the hearer was that he did not
want to listen to Leigh Anne anymore.This could deen from the context in
which Michael left Leigh Anne.

Type of illocutionary act:

Exercitives was performed in which Leigh Anne wantdichael listen to her
explanation first before judged her and her fanligigh Anne tried to say it in
low intonation because Leigh Anne did not want gileng to turn bad.

Type of speech act:

Indirect speeh act was the type of speech act dineeimperative sentence

functions as a request.
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26. Michael: Don't you dare to lie to me. I'm notugpid!
Three elements of speech act:
Locutionary act of the utterance above was Michael said to LeigimeAto tell
the truth because he was not a stupid person. (atipe and Declarative
sentence). Thélocutionary act or the force performed by Michael was to warn
and to assumé/oreover, theperlocutionary act of Leigh Anne was that she was
really sad and stated that Michael was not a stpgidon.
Type of illocutionary act:
Expositives and exercitives were performed in tkerances. Expositives was
meant that Michael warned Leigh Anne not to telth him. The exercitives was
performed in order to state that Michael was nsiuaid person.
Type of speech act:
Direct speech act was performed in which the datiisg sentence functions as
statement and imperative functions as an order.
27. Leigh Anne: Michael?!Michael, of course, you'reot stupid. Michael?!
Come on.
Three elements of speech act:
The locutionary act of the utterance above meant that Leigh Anne s$aid
Michael that he was not stupid and asked him terigo her. (Declarative and
imperative sentence). Thidocutionary act or the force of the utterances was to
assess and to asRerlocutionary act shown by Michael was that he left Leigh
Anne because he did not want to listen to her addichael left Leigh Anne with

anger and Leigh Anne could not stop him.
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Type of illocutionary act:

Verdictives and exercitives were the types of iiwenary of the utterances.

Verdictives performed in which Leigh Anne assesskchael that he was not a

stupid person and the exercitives performed wheghLAnne asked him to listen

to her explanation.

Type of speech act:

Direct speech act was performed in which the datilar sentence functions as

statement and the imperative sentence functioaseguest.

4.1.2.1.5 The Analysis of Speech Act and Type of &xh Act in Scene 84

Leigh Anne
Sean
Leigh Anne
Sean

Leigh Anne

Sean
Leigh Anne
(31)

Sean
Leigh Anne
Sean

Leigh Anne

Sean
Leigh Anne

1 should have followed him. (28)

: You had no way of knowing he'd disappear.

Was he right? What he said about us?(29)

: Leigh Anne, be reasonable. We gave clatha$oy who had one pair of
shorts. We gave him a bed. To hell with the NCAA, do it again
tomorrow.

‘What about all the rest of it - all the stuff we dd to make sure that he
got a scholarship? A scholarship at Ole Miss. (30)

: He could go whenever he wanted, he knatv th

:Oh, did he? Did you ask him? 'Cause | sure as | ko | never did.

: Hey. Come here.

‘Am | a good person? Not a joke. Not rhetorical. (32

: You're the best person | know. Everytlyiog do, you do for others. And
why is that?

1 have not a clue. But you obviously get some daf sick satisfaction
out of it.- Sean...(33)

: Yeah?

What if he never comes back? (34)

4.6 Context of Scene 84

Setting

Night, Leigh Anne and Sean bedroom.

Participants

Sean: Leigh Anne’s husband, very lovely hucband goatl dad (30
years old)

Leigh Anne: Sean’s wife, good wife and really canem (29 years
old).

Ends

Discussed Michael who got angry with her and thowadpout him who
want to come back or not to them.

Act Sequence

Leigh Anne asked to Sean that she should followhislét so that h
did not leave. They discussed about all the thithgs they done t
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Michael. Leigh Anne is questioning about their #ireo Michael all
the times. However, Sean tried to convince her et did not dd
something wrong to Michael.

Key The tone was rather serious between Sean and Beigh as husban
and wife talked about Michael.

Instrumentalities Spoken languay

Norms of Interaction | Sean understood Leigh Anne feels about the situatial he trid to

and interpretation convince her that she was right.

Genre Serious conversation.

Analysis:

28. Leigh Anne: | should have followed him.

Three elements of speech act:

Locutionary act of the utterance above was that Leigh Anne satighe should
have followed Michael when he was angry. (Declaggtilllocutionary act
performed by Leigh Anne was to blanierlocutionary act shown by Sean was
that he wanted Leigh Anne not to blame herself bseat was not her fault. This
effect could be seen from Sean utterances towaghl&nne in the conversation.
Type of illocutionary act:

Behabitives was performed by Leigh Anne in whichgheAnne blamed herself
to not follow Michael when he was angry. She fe#ttshe was not a good person.
Type of speech act:

Direct speech act was the type of speech act iclwtiie declarative sentence

functions as statement.

29. Leigh Anne: Was he right? What he said aboufus
Three elements of speech act:
The locutionary act of the utterances above was that Leigh Anne et

about Michael’s thinking about her and her famflpterrogative sentence)The
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illocutionary act performed by Leigh Anne were to ask and to state.
Perlocutionary act shown by Sean toward Leigh Anne was he did nottwan
Leigh Anne to take the problems seriously and agked not to think about
Granger’s words.

Type of illocutionary act:

There were exercitives and expositives types otiltionary act. The exercitives
performed in which Leigh Anne asked Sean’s opirabout Michael’s thinking
about her and her family. While the expositivesfaraned was in which Leigh
Anne and her family only used him for their own poses.

Type of speech act:

There were two types of speech act, direct andantispeech act. Direct speech
act was performed in which the interrogative secgeflunctions as question while
indirect speech act was performed in the utterdWdieat he said about us?”, is
interrogative sentence but functions as statement.

30. Leigh Anne: What about all the rest of it — dhe stuff we did to make sure
that he got a scholarship? A scholarship at Ole [glis

Three elements of speech act:

Locutionary act of the utterance was that Leigh Anne said to Sdwsout all the
things that they did to Michael included a schdigrso Ole Miss, she questioned
it to Sean. (Interrogative and declarative sentendile theillocutionary act
performed by Leigh Anne were to ask and to st&locutionary act shown by
Sean was that he believed that Michael was matooeigh to decide his own

future.
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Type of illocutionary act:
Exercitives and expositives were the types of dlaanary act. The exercitives
explained in which Leigh Anne asked for Sean’s mpirabout all the things that
she had done to Michael and stated that they aispaped Michael to get the
scholarship at Ole Miss.
Type of speech act:
Direct speech act (interrogative sentence funct@assguestion and declarative
functions as statement).
31. Leigh Anne: Oh, did he? Did you ask him? ‘Cauksure as | know | never
did.
Three elements of speech act:
Locutionary act of the utterance above was Leigh Anne said thansiver asked
Michael about his feeling. (Interrogative and deafize sentence)llocutionary
act or the force intended by Leigh Anne was to ask arglie.Perlocutionary
act given by Sean was he tried to calm Leigh Anneiling a hug.
Type of illocutionary act:
Exercitives and expositives were the types of itaanary act in the utterances.
The exercitives performed was when Leigh Anne aske&ean that he had ever
asked Michael about his interest or not and theosixipes performed in which
Leigh Anne stated to Sean that she had never agladdel related to his interest.
Type of speech act:
Direct speech act (interrogative sentence functiassjuestion and declarative

functions as a statement).
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32. Leigh Anne: Am | a good person? Not a joke. Nbetorical.

Three elements of speech act:

Locutionary act of the utterance uttered by Leigh Anne was thatssid to Sean
whether she was a good person or not. (Interrogatntence)llocutionary act
performed by Leigh Anne was to ask. While gherlocutionary act shown by
Sean described that Leigh Anne was a good persibrshA did was for other’s
sake. The effect could be seen from the utterapceduced by Sean in the
conversation.

Types of lllocutionary act:

Exercitives was performed by Leigh Anne in whicte sisked Sean to give an
opinion about her whether she was a good persotobecause she had already
tried to be a good person and a good woman fofameity and other.

Type of speech act:

Direct speech act, (interrogative sentence funstasquestion).

33. Leigh Anne: | have not a clue. But you obvigly get some sort of sick
satisfaction out of it.- Sean...

Three elements of speech act:

Locutionary act of the utterance 33 was Leigh Anne said to Seahghe was
confused, she had not a clue what she had to dmake Michael back.
(Declarative sentencelhe illocutionary act of the utterance performed by Leigh
Anne was to assumé&he effect or perlocutionary actwas then Sean tried to
calm Leigh Anne that everything would be alrighicéuld be interpreted from the

conversation between Leigh Anne and Sean.
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Type of illocutionary act:
Expositive was performed because Leigh Anne triedexplain the situation
between her and Michael.
Type of speech act:

Direct speech act, (declarative sentence funcagrstatement).

34. Leigh Anne: What if he never comes back?

Three elements of speech act:

Locutionary act or the literal meaning of the utterance 34 wagheinne said to
Sean his worried about Michael that he would comekbor not. (Interrogative
sentence). The force or ticutionary act intended by Leigh Anne was to ask.
Perlocutionary act or the effect given by Sean was to just keep ghetalso did
not know what to do. It could be interpreted thatone point they were also
wrong because Leigh Anne and Sean did not ask Micizout his will.

Type of illocutionary act:

Exercitives was performed in which Michael wouldr@back home or not, she
was afraid if Michael did not come back and shelddeel sad about that.

Type of speech act:

Direct speech act was performed by Leigh Anne b®&xailne interrogative

sentence functions as question.

4.1.2.1.6 The Analysis of Speech Act and Types giegch Act in Scene 85

Alton : Oh, shit! Big Mike? Hey, get your asshiare, man.
Michael :I'm looking for my Moms. (35)
Alton > Your Mama? Yeah, | seen Dee Dee arounsl.aAmatter of fact... Oh,

yeah. She usually stop by for a taste around itinis.tBut | tell you what.
Why don't you just come inside I'll get you a foayd we're gonna chop
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Michael
Alton
Michael
Dave
Alton

Man
Alton

Michael
Alton
Alton

Michael
Alton

Michael
Alton
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it up like real fo,just 'til she get here. Come orgn. Nobody gonna bite
you, man. Hey! Big Mike! Man, go down and have ats&eah, bitch!
Hey, baby, gimme a couple of cold beers from tliggerator! Sit down,
man. Big Mike. What? I'm so glad to see you. Yeébu lookin' good.
Too, you lookin' fit.

I ' heard you playin' little ball.  But yoknow that rich kid football ain't

like the public school league. Niggers packing ksivn their socks. Hey,
| played little ball myself. Back in the day, yondw that, alright?

:‘Yeah, | heard.(36)

: A quarterback. Up there at MLK. Thank ydaby.

‘What about you, Dave? You still playing ball over 8JC? (37)

:'Naw.

: No, man. Dave no longer a student. Hehwile now! As a matter of fact...

Look, | can open a spot for you, too. | got tirddyoing to class. People
are tryin' tell me what to do. Well, in that caB&ve, look here... Turn it
up, like that little bit of bitch! Bitch!

: Hey, man. Don't mess with D, man.
: I 'heard you stayin' on the other sidet@iin. Yeah, that what Dee Dee

said. Said you got a new Mama now.

: Yeah?
: Oh yeah! She fine too.Yeah. She'’s fine.
: She got other kids? She got a daughtes@ ¥p that? Yeah, you taped

that! Yeah, yeah, yeah! Big Mike! Big Mike got highite babes! Hey,
Big Mike! You should enjoy them, man. Hey, whereigwing?

:Going to wait my mom to the apartment. (38)
: Hey, man, just don't go away now. Hey,dwn, man. I'm just trying to

find out little bit about your fine white sister.eBause | like me some
mommy/daughter action.

:Shut up! (39)
: Shut up? Who the hell is you telling tous up? | will bust and cap your

fat ass. And then drive east and pay a visit ta yoacker Mom! And her
sweet little daughter.

4.7 Context of Scene 85

Setting

Day, Alton’s apartment, Hurt villag

Participants

Michael: black Africar— American boy (17 years ol

Alton : black African —american boy, bad boy (2€ays old)

Dave : Michael’s brother, included in Alton’srga(18 years old)
Man : Alton’s friend. (19 years old)

Ends

Alton talked about The Tuohys which hurt Michadkgling because
Alton humiliated his sister, Collins.

Act Sequence

After the investigation, Michael believed that thaoahys only us
him for their own interest. He believe what Grangaid about them
although it was not true but because of the camlitMichael got
confused and leave Leigh Anne and family and thenwient to his
own home in hurt village to find his mom. Then, et Alton and he
was asked to wait his mother in Alton’s apartméntthe apartmen
Michael also met his brother, Dave and they talabdut basketbal
and also Michael's new family. Michael then offeddby Alton’s
words about his family and then they fight and Miehleave Alton’s
apartment.

Key

Michael, Dave, Alton, and Alton’s friend ¢ friend but they haw
different behavior. Michael was a good boy but ttleers were not
they are bad boy who always make trouble and doecri
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Instrumentalities Spoken language

Norms  of Interaction | Michael did not want to have problem with Alton smt he tried to

and interpretation behave well by accepting Alton’s request to wai hiom in his
apartment but then Michael got angry because Altamiliate his new
family.

Genre Casual conversation but then becomes serious csati@n

Analysis:

35. Michael: I'm looking for my Mom.

Three elements of speech act:

Locutionary act or the literal meaning of the utterance producgd/ichael was
that he was looking for his mom. (Declarative seo#). lllocutionary act
performed by Michael was to stafeerlocutionary act given by Alton was that
he gave information Michael’s mom was not at home ke offered Michael to
wait for his mom in Alton’s apartment. This effemtuld be seen from Alton’s
utterances toward Michael in the conversation.

Type of illocutionary act:

Type of illocutionary act of the utterance aboveswapositives in which Michael
arrival to Hurt Village was for looking for his mom

Type of speech act:

Direct speeh act (declarative sentence functiorstsiement).

36. Michael: Yeah, | heard.

Three elements of speech act:

The locutionary act or the literal meaning of the utterance above wes
Michael said that he also heard that Alton alsggdafootball a little. (Declarative

sentence)The illocutionary act or the intended meaning intended by Michael
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was to stateThe perlocutionary act which is given by Alton was expressing
happiness because Michael still recognized abautrieind although Michael did
not live in Hurt Village again.

Type of illocutionary act:

The type of illocutionary act was expositives inigthMichael stated his mind
that he also heard about Alton who played footteafhly.

Type of speech act:

Direct speech act, (decalarative sentence funcisrsatement).

37. Michael: What about you, Dave? You still plagtall over at JC?

Three elements of speech act:

The literal meaning of the utterance or the locutionwas that Michael asked to
Dave whether he still played football at JC or rbiterrogative sentencejhe
illocution performed by Michael toward Dave was to aBke perlocutionary
act given by Dave stated that he did not play at J@reme. It was stated in the
utterances produced by Dave in the conversation.

Type of illocutionary act:

The type of illocutionary act was exercitives wlasrd/lichael needed information
about Dave wether he still played football at JGot. Michael tried to find out
what his brother did because they rarely met edwéro

Type of speech act:

Direct speech act (interrogative sentence functaenguestion).
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38. Michael: Going to wait my mom to the apartment.
Three elements of speech act:
Locutionary act was Michael said to Alton that he would wait fag Inom in her
apartment. (Declarative sentendépcutionary act performed by Michael was to
plan. Perlocutionary act shown by Alton was that he did not allow Michael t
leave his apartment and asked him to stay becamiseahted to talk a lot with
Michael. Here, Alton tried to show his disagreemaimbut Michael’s decision to
leave his apartment verbally.
Type of illocutionary act:
The type of illocutionary act was commisives in @thiMichael would wait his
mom in her apartment because he did not feel canmf@gxlton’s apartement, with
Alton himself, and also his friends.
Type of speech act:

Direct speech act (declarative sentence functiersgaement).

39. Michael: Shut up!

Three elements of speech act:

Locutionary act of the utterance produced by Michael was thatdie t® Alton

to be quiet and did not talk something bad abaufamily. (Imperative sentence).
lllocutionary act performed by Michael toward Alton was to command.
Perlocutionary act shown by Alton was that he got angry to Michaetehese
there was no one who commanded or asked him toughuthis could be seen

from Alton’s utterances which indicated his dishless toward Michael.
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Type of illocutionary act:
The utterance performed by Michael above was in foren of exercitives,
whereas he commanded or gave an order to Altortandumiliate his family
because they were a good person. He said it invimae in order not to make
trouble with Alton.
Type of speech act:

Direct speech act (imperative sentence functioraasrder or command)

4.1.2.1.7 The Analysis of Speech Act and Type of&gh Act in Scene 86

Alton : He gone, snowflake.

Leigh Anne Michael was here?40)

Alton : Yeah, but you tell him, I'll be seeingrharound. Or he gonna get this.

Leigh Anne :So Michael was here?41)

Alton : Last night. He come by here. Sneaked hea trun off. Yeah. Tell him,
sleep with one eye open. You hear me, bitch?

Leigh Anne ‘No, you hear me, bitch! You threaten my son you tleaten me. You so

much as cross downtown you will be sorry. I'm in aprayer group
with the D.A.,I'm a member of the NRA and I'm always packing. (42)
Alton : What you got in there, a .22? A Saturdiaght Special?
Leigh Anne ‘And it shoots just fine all the other days, too. &)

4.8 Context of Scene 86

Setting Day, Hurt Village

Participants Leigh Anne: Michael’s foster mom, protective motk2® years old)
Alton : bad boy, trouble maker, civilian (@ears old)

Ends Leigh Anne tried to give warning to Alton and othmery to not disturh
Michael because she will protect Michael as mucpassible.

Act Sequence Leigh Anne who worried about Michael thishe tried to find hin

everywhere even in Hurt Village. She came to Hulage looking for
Michael but then she met Alton and his gang thad 8éichael was
there yesterday night. Alton tried to threaten Miehbecause Michae
was striving against him. Leigh Anne did not accijpon attitude and
his word in threating Michael so she threatens tamot disturb he
son or her family or he will be sorry in the future

Key Leigh Anne and Alton was in serious conversatiosigh Anne was a
mother and Alton was a bad boy. Leigh Anne got avgnen Alton
did not bahhave well to her and even threat herssotiat leigh Anne
also did not have to respect him.

Instrumentalities Spoken language

Norms - of - Interaction | Alton did not behave well to Leigh Anne, he threatdichael and
and interpretation Leigh Anne was angry and threaten him back becasisemother sh

11}
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did not want other humiliate her son.

Genre Serious conversation.

Analysis:

40. Leigh Anne: Michael was here?

Three elements of speech act:

The locutionary act of the utterance uttered by Leigh Anne was askibgut
Michael’'s presence. (Interrogative sentendép illocutionary act performed by
Leigh Anne toward Alton was to askihe perlocutionary act shown by Alton
and his friends was expressing angry because Mieveeruin his apartment last
night. This could be seen from the context of tbaversation in which Alton
even tried to threat Michael.

Type of illocutionary act:

Type of illocutionary act performed by Leigh Anneasvexercitives since Leigh
Anne needed some information about Michael’s presen

Type of speech act:

Direct speech act (interrogative sentence functaanguestion).

41. Leigh Anne: So Michael was here?

Three elements of speech act:

The locutionary act of the utterance was concluded that Michael wabiumt
Village last night. (Interrogative sentencé&he lllocutionary act intended by
Leigh Anne was to argueThe perlocutionary act shown by Alton was that he
theat Michael because he did not obey what Alteaid to him in the night where

Michael wait for his mom in Alton’s apartment.
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Type of illocutionary act:
Expositives was performed by Leigh Anne since Ledgine knew that actually
Michael was at Alton’s apartment the night before.
Type of speech act:
Indirect speech act was performed by Leigh Anneesthe interrogative sentence
functions as statement.
42. Leigh Anne: No, you hear me, bitch! You threateny son you threaten me.
You so much as cross downtown you will be sorryn lin a prayer group with
the D.A., I'm a member of the NRA and I'm always @e&ng.
Three elements of speech act:
Locutionary act of the utterance was Leigh Anne said to Altontodhreaten her
son and he better watched over his words. (Imperand declarative sentence).
lllocutionary act performed by Leigh Anne were to command, to ward &
argue.Perlocutionary act given by Alton could be seen from the conversation
which Alton underestimated Leigh Anne and all thgs that she said. He also
did not believe about Leigh Anne’s words and #idlated her and her family.
Type of illocutionary act:
There were two illocutionary acts in the utteranceanely exercitives and
expositives. The exercitives performed when Leiginéd commanded Alton to
listen to her and she also warned him to stay dveay Michael because if he still
made trouble with Michael she would do everythingprotect Michael. The
expositives was performed by Leigh Anne was thattsied to give explanation
to Alton that she was an important person in toshte explained her position in

the organization so that Alton would not disturl beher family.
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Type of speech act:
Direct speech acts (imperative sentence functisreneorder, declarative sentence

functions as statement).

43. Leigh Anne: and it shoots just fine all the cthdays, too.

Three elements of speech act:

Locutionary act or the literal meaning of the utterance was the&gh Anne said
that she was really serious with her words. (Datilze sentence)llocutionary
act performed by Leigh Anne was to arguRerlocutionary act performed by
Alton could be seen from the conversation and tdeamovie that he did not talk
against Leigh Anne. It was because he was afradieigh Anne and her gun.
Type of illocutionary act:

Expositives was performed by Leigh Anne that sheo dbrought a gun for
protection and it also worked well.

Type of speech act:

Direct speech act (declarative sentence functisrsgaement).

4.1.2.1.8 The Analysis of Speech Act and Type of &xh Act in Scene 87

Leigh Anne : Michael?! (on phone)
Michael :Mama?... You think the police is gonna come and gete? (44)
Leigh Anne :I'd imagine the last thing they want at Hurt Village is bunch of cops

snooping around. | swore I'd never ask this, but ha'd you get out of
there, Michael? (45)

Michael :When | was little and something awful was happeningny Mama
would tell me to close my eyes. She was tryin' tekp me from seeing
her do drugs or other bad things. And then when shevas finished or
the bad things were over she'd say, "now when | cau to three, you
open your eyes and the past is gone, the world iggaod place, and it's
all gonna be okay." (46)

Leigh Anne :You closed your eyes. You know, when | was drivingll over
Kingdom Come looking for you | kept thinking about one thing,
Ferdinand the bull. | know | should have asked thisa long time ago,
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Michael. Do you even wanna play football? I mean dgou even like
it? (47)

I'm pretty good at it. (48)
Yeah, you are. Sean and | have been talking andMichael, if you're

gonna accept the football scholarship we think it fould be to
Tennessee. And | promise that | will be at every gae cheering for
you. (49)

:Every game? (50)
: Every game. But | will not wear that gaudy orange | will not. It is not

in my color wheel and I'm not gonna wear it. (51)

:So you want me to go to Tennessee? (52)

:l want you to do whatever you want. It is your deaion, Michael. It's
your life. (53)

:What if | want to flip burgers? (54)

It's your decision; it's your life. (55)

:Okay. (56)

‘Okay, what? (57)

4.9 Context of Scene 87

Setting

Day, Laundromat

Participants

Michael: Leigh Anne foster kid, good boy (17 yeald)
Leigh Anne: Michael's foster mom, good mother (2&us old)

Ends

Leigh Anne asked about Michael's past and she Ifioaine to the
conclusion that Michael deserve to have a befierld good family.

Act Sequence

After looking for Michael everywhere nally leigh Anne receive
phone call from Michael and then she came to hiheyTmet in the
Laundromat, a place where Michael used to stayifgit. Leigh Anne
was happy to see Michael and so did Michael. HoweMéhael said
that he was afraid because of the fight with Aleord his gang. Bu
then Leigh Anne told him to not be afraid because will protect
him. Leigh Anne did not imagine how hard Michaelife in hurt
village, with the environment and the people arobim. She did no
even think how Michael can pass that situation. el explain all
and leigh Anne really proud of him. Leigh Anne theesked Michae
about his passion in football. She let Michael hoase his future by
himself because it was his life. Because he deserieve a bette
life.

Key

The conversation between Leigh Anne and Michaeliwaise form of
enjoy conversation between a mother and a son. HEhayed the
feeling together so that Michael also feel coméwdund Leigh Anne.

Instrumentalities

Spoken language

Norms - of ~ Interaction | Leigh Anne was really love Michael and she did m@int Michael
and interpretation

suffer so that she wanted Michael to pick up theiads for his own
good.

Genre

Rather serious conversati
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Analysis:
44. Michael: Mama?... You think the police is gon@me and get me?
Three elements of speech act:
Locutionary act of the utterance was that Michael was afraid wérethe police
would arrest him because of the fight in Alton’saggment or not. (Interrogative
sentence)The illocutionary act of the utterance produced by Michael was to ask.
The perlocutionary act given by Leigh Anne was that she tried to explhiat
the police would not arrest him but the boys in lthet Village that would arrest
by the police. She showed his careness to Miclmatlenyone would not disturd
him again.
Type of illocutionary act:
The type of illocutionary act was exercitives wlaeMichael afraid that the
police would arrest him because of the fight inoAls apartment.
Type of speech act:
Direct speech act (interrogative sentence functaanguestion).
45. Leigh Anne: I'd imagine the last thing they waat Hurt Village is bunch of
cops snooping around. | swore I'd never ask thisitihow'd you get out of there,
Michael?
Three elements of speech act:
Locutionary act was Leigh Anne tried to explain to Michael thatvixeuld not be
arrested but Alton and his gang would be arrestechise they always made
trouble. She also asked Michael how he passed &ys dh Hurt Village.
(Declarative and interrogative sentencd)ocutionary act or the intended

meaning produced by Leigh Anne was to argue araskoPerlocutionary act
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given by Michael was that he was really enthuttaghbout Leigh Anne’s question
concerningabout Michael’'s past. He explained itveha that her mom also
protected him like Leigh Anne did, so that he cdalce his days there. This could
be seen and understood from Michael’'s utterancégiconversation.

Type of illocutionary act:

The types of illocutionary act were expositives axercitives. The expositives
was performed in which Leigh Anne explained to Miehthat the one who would
be arrested by the police was Alton and his garidviichael. The exercitives was
performed when Leigh Anne asked about Michael §tglid live in Hurt Village
with all the bad things happened there.

Type of speech act:

Direct speech act was performed in the utterancelymed by Leigh Anne in
which the declarative and interrogative sentencetfaning as a statement and a
question.

46. Michael: When | was little and something awfulas happening my Mama
would tell me to close my eyes. She was tryin’ &2 me from seeing her do
drugs or other bad things. And then when she wasished or the bad things
were over she’d say, “now when | count to threeuyopen your eyes and the
past is gone, the world is a good place, and iflsgpnna be okay.”

Three elements of speech act:

The locutionary act of the utterance was that Michael's explanatidmst the
could live in Hurt Village because his mom protedem from the bad things that
his mom did. Michael's mom asked him to close hyesewhen his mom did

something bad. (Declarative sentenc&he illocutionary act or the force

performed by Michael was to illustratd.he perlocutionary act given by Leigh
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Anne was that she was very proud of Michael of gpdirave. This perlocutionary
act could be seen from Leigh Anne’s utterancel@cbnversation.
Type of illocutionary act:
Expositives was performed by Michael by illustratéd life with his mother in
Hurt Village.
Type of speech act:
Direct speech act (declarative sentence functisrstaiement).
47. Leigh Anne: You closed your eyes. You know, whevas driving all over
Kingdom Come looking for you | kept thinking abowne thing, Ferdinand the
bull. 1 know | should have asked this a long timeya, Michael. Do you even
wanna play football? | mean do you even like it?
Three elements of speech act:
Locutionary act of the utterance said by Leigh Anne was that dtttat Michael
was like Ferdinand the bull, whereas Michael héigment behavior although in
fact he was born on hard place but he had neveoimeone who acted brutal like
his other friends in Hurt village. Leigh Anne alssked Michael about his interest
in football. (Declarative sentencelhe illocutionary act of the utterance
performed by Leigh Anne was to sympathiZEhe perlocutionary act given by
Michael was that he expressing happiness and stiéde loved football. The
perlocutionary act could be interpreted from thenawsation between Leigh
Anne and Michael.
Type of illocutionary act:
Behabitives and exercitives were performed by Ledgine in the utterances.

Behabitives was performed by Leigh Anne that shewed that Michael was a
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great boy and the exercitives performed by Leigmémwas concerned with
Michael’s interest in playing football whether fieeld to play football or not.

Type of speech act:
Direct speech act was the type of speech act inttieeance produced by Leigh
Anne since the declarative sentence functions atersent and interrogative

sentence functions as question.

48. Michael: I'm pretty good at it.

Three elements of speech act:

The locutionary act of the utterance said by Michael was that he dtttat he
was good in playing football. (Declarativ@ie illocutionary act or the intended
meaning performed by Michael was to statke perlocutionary act shown by
Leigh Anne was that she agreed about Michael's sdldht he was good in
playing football. It was proved because Michael wome of football games.
Type of illocutionary act:

The illocutionary act of the utterances producedMighael was expositives in
which Michael stated that he really loved football.

Type of speech act:

Direct speech act (declarative sentence functisrsaement).
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49. Leigh Anne:Yeah, you are. Sean and | have been talking antllichael, if
you're gonna accept the football scholarship werthkiit should be to Tennessee.
And | promise that | will be at every game cheerifay you.
Three elements of speech act:
Locutionary act said by Leigh Anne toward Michael was stated #ta and
Sean agreed that Michael should accept the often ffennessee not Ole Miss
and she also promised that she would always supgitiael in every game.
(Declarative sentence). The force or thecutionary acts performed by Leigh
Anne were to argue and to promigerlocutionary act given by Michael was
that he expressed that he was very happy becauge Aane gave him freedom
to choose his decision about his future. Althoudithael did not said in the form
of words but it could be interpreted from the casetion that Michael was happy
about Leigh Anne’s decision to give him his right.
Type of illocutionary act:
There were two types of illocutionary act in thdetdnces, expositives and
commisives. The expositives was performed that Bekthwvas really good in
football and she also gave suggestion to Michael ckmose Tennessea.
Meanwhile, the commisives was performed when Léighe promised Michael
that she would come to Michael’s football games.
Type of speech act:

Direct speech act (declarative sentence funcasrstatement).
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50. Michael: Every game?
Three elements of speech act:
The literal meaning or the locutionary act of the utterance utteredvbighael
was to ask whether Leigh Anne would support himewery game or not.
(Interrogative sentence)he illocutionary act performed by Michael toward
Leigh Anne was to askihe perlocutionary act given by Leigh Anne said that
she would support Michael in every game and she heggpy about that. The
perlocution was shown from the context of the cosaton.
Type of illocutionary act:
Exercitives was performed by Michael in which hkezkLeigh Anne whether she
would really came to Michael’s football game or.not
Type of speech act:
Direct speech act (interrogative sentence functienguestion).
51. Leigh Anne Every game. But | will not wear that gaudy orangewill not.
It is not in my color wheel and I'm not gonna weét
Three elements of speech act:
Locutionary act of the utterance was Leigh Anne said that she dvaome to
Michael’'s football games but she would never weanriessee shirt because she
did not like the color. (Declarative sentench{pcutionary act performed by
Leigh Anne was to promisderlocutionary act given by Michael was that he
understood and agreed about Leigh Anne’s promisés perlocution could be

seen from Michael’s utterances which indicated hagxs.
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Type of lllocutionary act:
Commisives was performed by Leigh Anne whereas woeld not wear
Tennessea’s costume since she did not like the.colo
Type of speech act:

Direct speech act (declarative sentence functisrsgaement).

52. Michael: So you want me to go to Tennessee?

Three elements of speech act:

The locutionary act of the utterance produced by Michael above watshtbaaid
to Leigh Anne that she wanted Michael to go to B=see. (Interrogative
sentence).The illocutionary act or the force of the utterance performed by
Michael was to askThe perlocutionary act given by Leigh Anne was that she
asked Michael to do whatever he wanted. Leigh Asttawved that she would not
ask Michael to do something that he did not like.

Type of illocutionary act:

Exercitives was performed in the utterance in whitichael asked Leigh Anne
about her decision to ask Michael to study at Tesea.

Type of speech act:

Direct speech act (interrogative sentence functasguestion).

53. Leigh Anne: | want you to do whatever you warit. is your decision,
Michael. It's your life.

Three elements of speech act:

Locutionary act produced by Leigh Anne was that she said thatveteted

Michael to do whatever he wanted because it waifaigDeclarative sentence).
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lllocutionary act performed by Leigh Anne toward Micahel was to argu
Perlocutionary act given by Michael to Leigh Anne could be seen fridme
conversation that Michael was happy about Leighé®simords. It could be seen
that Michael stated his thankfulness to Leigh Anne.

Type of illocutionary act:

Expositives was performed that Leigh Anne wantedhdel to have his own
choice without got influence from others.

Type of speech act:

Direct speech act (declarative sentence functierstaiement).

54. Michael: What if | want to flip burgers?

Three elements of speech act:

The locutionary act of the utterance above uttered by Michael was b
choise that he wanted a flip burger. (Interrogasemtence)The illocutionary
act performed by Michael was to askhe perlocutionary act shown by Leigh
Anne was that she expressed her willing that Micltaeild do everything he
wanted.

Type of illocutionary act:

Exercitives was performed by Michael whereas hetadato confirm whether he
was free to do whatever he wanted to do.

Type of speech act:

Direct speech act (interrogative sentence functaenguestion)
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55. Leigh Anne: It's your decision; it's your life.
Three elements of speech act:
Locutionary act was Leigh Anne said to Michael that whatever haldalo, it
was his decision and his life. (Declarative sent¢n@he illocutionary act
intended by Leigh Anne was to statéhe perlocutionary act expressed by
Michael was that he felt happy about it. It coutddeen from the utterances in the
conversation.
Type of illocutionary act:
Expositives was performed by Leigh Anne in whicle stanted Michael to do
whatever he wants for her life because it was Wis life.
Type of speech act:

Direct speech act (declarative sentence functisrstaiement).

56. Michael: Okay.

Three elements of speech act:

The locutionary act of the utterance was stated that Michael woule@kerthing
he wanted. (Declarative sentencéhe illocutionary act performed by Michael
was to stateThe perlocutionary act given by Leigh Anne was that she was
curious about what Michael might do next. This dobe seen by Leigh Anne
utterances that she did not know what Michael walad

Type of illocutionary act:

Expositives was performed by Michael that he walddeverything he liked in his

life based on his own interest.
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Type of speech act:

Direct speech act (Declarative sentence functisretaement).

57. Leigh Anne: Okay, what?

Three elements of speech act:

The locutionary act of the utterance was Leigh Anne said to Michaehtwiould
he might do in the future. (Interrogative sentenddpe illocutionary act or the
force of the utterance produced by Leigh Anne waask. The perlocutionary
act expressed by Michael was that he just smiles tgh.é&inne which indicated
that he would not tell Leigh Anne about his deaisidhe perlocution could be
interpreted from utterances in the conversation

Type of illocutionary act:

Exercitives was performed by Leigh Anne who feltricus about Michael
decision in the future.

Type of speech act:

Direct speech act (interrogative functions as qaest

4.1.2.1.9 The Analysis of Speech Act and Type of &xh Act in Scene 88

Michael :I'm sorry | left the other day. (58)
Granger : You were pretty upset.
Michael :You ask a lot of questions. I'm just trying to getto the bottom of this.

But all questions you asked were about why everybgdelse wanted
me to go to Ole Miss. (59)

Granger : Okay...

Michael :Not once did you ask why did | want to go there. @

Granger : Alright, fine, Michael... Why do you mtgo go to Ole Miss?

Michael :Because it's where my family goes to school. It'sese they've always

gone to school. (61)
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4.10 Context of Scene 88

Setting Day, in the investigator's office

Participants Michael: Leigh Anne foster kid (17 years old)
Granger: Government employee, tough woman (30 yadjs

Ends Michael explain his situation related to the Tuolysluding why he
wanted go to Ole Miss rather than other university.

Act Sequence After talked with Leigh Anne. The next day, Michaetnt to Grange

office and said he was sorry because she left tther day. He tried tc
answer Granger question about him to choose Oles Migplace tg
study. He explained that his family was the reakenwanted to gd
there and Granger accepted Michael reason andoiteprthat he
analyses about him and the Tuohys are wrong.

Key The conversation between Granger and Michael wiheraerious in
which Michael did not angry to Granger because abflkeed many
questions the other day.

Instrumentalities Spoken languay

Norms of Interaction | Michael expressing sorry to Granger because he wth no

and interpretation permission and Granger understand and acceptedadiepologizes
He appreciate that Michael wanted to come back it@sH the
investigation.

Genre Rather serious conversation.

Analysis:

58. Michael: I'm sorry | left the other day.

Three elements of speech act:

Locutionary act of the utterance above was Michael said that he sa@ry
because left the other day. (Declarative sentetit®jutionary act performed by
Michael was to apologizePerlocutionary act given by Granger was that she
accepted Michael's apology and she also appreciasitedood attitude to come
back. This perlocution could be seen from Grangirances in the conversation.
Type of illocutionary act:

Behabitives was performed by Michael that he wasygo behave unpolitely by
leaving the room without Granger permission.

Type of speech act:

Direct speech act (declarative sentence functierstaiement).
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59. Michael: You ask a lot of questions. I'm justytng to get to the bottom of
this. But all questions you asked were about whembody else wanted me to
go to Ole Miss.
Three elements of speech act:
Locutionary act of the utterance was that Michael said that Graagked many
guestions and it made Michael confused. He saidthi®aentire question was all
about other’s opinion not his opinion. (Declarats@ntence)lllocutionary act
performed by Michael toward Granger was to ardrexlocutionary act given by
Granger was that she accepted Michael’'s staterhanhé was sorry.
Type of lllocutionary act:
Expositives was performed by Michael in which Graingsked a lot of question
to him without giving him a chance to explain based his own opinion not
others.
Type of speech act:

Direct speech act (declarative sentence functiersgaement).

60. Michael: Not once did you ask why did | wantgo there.

Three elements of speech act:

Locutionary act stated by Michael to Granger, who he believedet@lsmart and
had high education was that why Granger did ntgni$o him but listen to other’s
opinion related to the reasons why he wanted tmdole Miss.lllocutionary act
performed by Michael was to ask. (Declarative sece® Perlocutionary act
given by Granger was that she realized that heotdrge point that she had to ask

Michael’s opinion before judging his family.
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Type of illocutionary act:
Exercitives was performed in the utterance in wiNtibhael asked Granger about
his opinion about the reasons why he wanted toog®le Miss. He wanted
Granger not only to listen to others’ opinion blstoaMichael’s opinion.
Type of speech act:
Indirect speech act (Declarative sentence funcienguestion).
61. Michael: Because it's where my family goes tchaol. It's were they've
always gone to school.
Three elements of speech act:
Locutionary act was Michael said that the reasons why he chose Mi$s
because his family also went to Ole Miss to stueclarative sentence).
lllocutionary act or the force performed by Michael was to argue.
Perlocutionary act shown by Granger was that she kept quiet whichaant that
she was wrong about all the assessment about Tuiamy#y. Granger then also
accepted Michael's reasons to go study at Ole Miss.
Type of illocutionary act:
Expositives was performed in which Michael triecetplain Granger the reasons
why he wanted to go to Ole miss was because higyfaso did the same things.
Type of speech act:

Direct speech act (declarative sentence functierstaiement).
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4.1.2.1.10 The Analysis of Speech Act and Type gf€ech Act in Scene 89

Leigh Anne ‘College is going to be different experience for yoMichael.SJ, stop it.
- There are lots of distractions. (62)

Sean :Have a fun.

Leigh Anne ‘There's gonna be some nimrod in the dorm who want® play video
games all night, or goof on the internet. (63)

Sean ;. Just have fun.

Leigh Anne :And you will spend a lot of time at practice, whichmeans... which

means you have to be very dedicated to your studiealright? SJ, if
you don't stop it right--- - Come here. (64)

SJ * No.

Miss Sue : Relax, Mama. | just got back from libeary | reserved a private cubicle
for the semester. Here's your class schedule andstady hall hours.
Now, if y'all don't mind I'm gonna go move into mgw apartment.

Leigh Anne Thank you, Miss Sue. (65)

The Tuoys : "Thank you, Miss Sue"

Miss Sue : Yeah, yeah, yeah....

Leigh Anne :Let's see what you've got: College's Writing, goodpsychology, math

lab... It's gonna be good. Just... know why. A lobf good classes.
You'll have a lot of fun. SJ! Michael Oher, you lisen to me, alright? |
want you to enjoy yourself, but if you get a girl pegnant out of
wedlock I'll crawl in the car, drive up here to Oxford and cut off your

penis. (66)

SJ : She means it.

Michael 'Yes ma'am. (67)

Leigh Anne :Alright Now, 78's gonna be a parking lot. So we shadd be going. Or
everyone... Say the goodbyes, alright? Here. Byeglty. (68)

Michael ‘Thank you, Mama.(69)

Leigh Anne You're welcome. (70)

Michael ‘Why'd she always do that? (71)

Sean : She's an onion. Michael. You have to Ipeeback one layer at a time.

Michael I'll be back. (72)

Leigh Anne What? What, Michael?(73)

Michael :I need a proper hug. (74)

4.11 Context of Scene 89

Setting Day, in the investigator’s office
Participants Sean : Leigh Anne husband, businessmaig daddy (30 years
old)

Leigh Anne: Sean'’s wife, protective mother ( 29rgeald)
Michael : Sean and Leigh Anne Tuohy's fostet, kilack boy, (17
years old)

SJ : Sean and Leigh Anne Tuohy’s soh ydars old)
Collins  : Sean and Leigh Anne Tuohys’s daughte8 years old)
Miss. Sue. : Michael's loyal tutor ( 35 years old)

Ends Talked about Michael activities in the campus bseahe was a
student of college in Ole Miss University.
Act Sequence After met Granger and explain everything, finallycklael decided his

choice to choose Ole Miss as a place for him tdyséis his family did.
They were talked about all things related to Midlsastudy. Leigh
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Anne was very worried and she gave many rule fochélél and tg
study hard in the college. Michael then live in thegm in the campu
so that they will rare to meet Michael. Miss Susodhelp Michael in
giving his schedule for his study.

°Z

Key The conversation between Tuohys family was in casuavemsatior
and enjoyfull conversation between part of the fgfhe situation
was very enjoyfull.

Instrumentalities Spoken language

Norms of Interaction | Michael was really glad of having a happy familytat he could start

and interpretation his life well. He really love his family and he Wwélso responsible to
his study.

Genre Enjoyful conversatiol

Analysis:

62. Leigh Anne : College is going to be differegtperience for you, Michael.
SJ, stop it. - There are lots of distractions.

Three elements of speech act:

The locutionary act of the utterance above was Leigh Anne explainddithael
that College would be different experience for honstudy because it was his
new world. Leigh Anne also said to SJ not to rudedlarative sentencelhe
illocutionary acts performed by Leigh Anne were to assume, to comnaautto
order. The perlocutionary act shown by Michael was that he looked very
enthutiastic about Leigh Anne explanation; thislddue seen from the utterance
in the conversation.

Type of illocutionary act:

The types of illocutionary act were expositives amarcitives. The expositives
was performed in which Leigh Anne tried to give Kiel's description about
college’s situation while the exercitives was parfed when Leigh Anne ordered

SJ to stop running because it was disturbing.
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Type of speech act:
Direct and Indirect speech act were the type oéspect in the utterances above.
Direct speech act was shown by the uttera®ck Stop it’,it was an imperative
sentence functions as command or order wit@llellege is going to be different
experience for you, Michael. There are lots ofrdiions’ was indirect because
the declarative sentence functions as a request.

63. Leigh Anne : There's gonna be some nimrod imetdorm who wants to
play video games all night, or goof on the internet

Three elements of speech act:

The locutionary act of the utterance was Leigh Anne said to Michaat there
would be some people who distracted his conceatrably offering to play
videogame and others. (Declarative sentend#)e illocutionary act was
performed by Leigh Anne was to illustraté.he perlocutionary act given by
Sean was said that Michael should have fun aboat tS8ean showed his
happiness for Michael. This could be seen fromutiterances uttered by Sean.
Type of illocutionary act:

Expositives was performed by Leigh Anne in whicle stied to illustrate about
the activity of the boy the colloge.

Type of speech act:

Indirect speech act was peformed as the type acspact because Leigh Anne
tried to ask Michael not to get influence by othkéts who would teach him

something bad (declarative sentence functionsq@eest).
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64. Leigh Anne : And you will spend a lot of tireg practice, which means...

which means you have to be very dedicated to ydudiss, alright? SJ, if you
don't stop it right--- - Come here.

Three elements of speech act:

The locutionary act of the utterance above was Leigh Anne said to kktithat

he had to study hard and she also warned SJ tawwtoing. The illocutionary
acts performed by Leigh Anne toward Michael were touass, to command and
to warn.The perlocutionary act shown by SJ was that he rejected Leigh Anne’s
order or command. He showed his joyful because iohbel.

Type of illocutionary act:

Expositives was performed by Michael that he shoekponsible with his study.
Commisives was performed by Leigh Anne warned S3tép running. The
exercitives was performed by Leigh Anne to give omand to SJ to stop running
and come to her.

Type of speech act:

There were two types of speech act, direct andentispeech act. Direct speech
act in the utteranceAnhd you will spend a lot of time at practice, whiokans...
which means you have to be very dedicated to ydudies, alright?”
interrogative sentence functions as statementrdatspeech act in the utterance
“SJ, if you don't stop it rightmeant that declarative sentence functions as an
order or command. = WhiléCome here” also a direct speech act because

imperative sentence function as an order.
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65. Leigh Anne  : Thank you, Miss Sue.
Three elements of speech act:
The locutionary act of the utterance above was Leigh Anne said thanWiss
Sue about giving Michael's schedule. (Declaratigatence).The illocutionary
act of the utterance performed by Leigh Anne was tmkhThe perlocutionary
act was Miss sue also grateful that she could helghikt. The perlocution could
be seen from the utterances produced by the cleasact
Type of illocutionary act:
Behabitives was performed whereas Leigh Anne regllyreciated and thanks of
Miss sue kindness and all the things she had daridithael.
Type of speech act:
Direct speech act (declarative sentence functisrstaiement).
66. Leigh Anne: Let's see what you've got: Colleg&Vriting, good, psychology,
math lab... It's gonna be good. Just... know why.I@t of good classes. You'll
have a lot of fun. SJ! Michael Oher, you listen tme, alright? | want you to

enjoy yourself, but if you get a girl pregnant oof wedlock I'll crawl in the car,
drive up here to Oxford and cut off your penis.

Three elements of speech act:

Locutionary act of the utterance above was Leigh Anne said to &hkthhat he
had good schedule but he also remembered thatthiliee a good boy and asked
him not to make a girl got pregnant or she woultlhia penis off. (Declarative
and interrogative sentencelhe illocutionary acts performed by Leigh Anne
were to explain, to agree, to ask and to promiike. perlocutionary act given by

SJ was that he shown an expression that Leigh Awageserious about that so
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Michael should listen to her. The perlocution codid interpreted from the
context in the conversation.
Type of illocutionary act:
There were three illocutionary acts namely expes#j exercitives and
commisives. Expositives was performed related tochdel’s schedule.
Commisives was performed that Michael would hagead time studying. While
the exercitive was performed by Michael that he neugoyed the study. The last
type was commisives performed that Leigh Anne wawitdMichael’s penis if he
make a girl pregnant.
Type of speech act:
The types of speech acts performed by Leigh Anneevdirect and indirect
speech act. Direct speech dogt's see what you've got: College's Writing, gpod
psychology, math lab... It's gonna be good. Jugtow why. A lot of good classes.
You'll have a lot of funwas in the form declarative sentence functions as a
statement, SJ! “ also direct speech act whereas the imperative rsamfeinctions
as an order. Indirect speech act was shown in tieeance Michael Oher, you
listen to me, alright?this was interrogative sentence functions as reqesect
speech act also shown in the utteranteyédnt you to enjoy yourself, but if you
get a girl pregnant out of wedlock I'll crawl inglcar, drive up here to Oxford

and cut off your penis.This was declarative sentence functions as statemen
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67. Michael: Yes ma'am.
Three elements of speech act:
Locutionary act of the utterance was Michael stated that he woblely Leigh
Anne orderlllocutionary act of the utterance performed by Michael was to state
Perlocutionary act given by Leigh Anne expressed that she did nbietavorried
about Michael because he could take care of him$kié could be seen from the
utterances between Leigh Anne and other characténe conversation.
Type of illocutionary act:
The type was expositives since Michael stated keatwvould not break Leigh
Anne’s words.
Type of speech act:
Direct speech act (declarative sentence functisrstaiement).
68. Leigh Anne: Alright Now, 78's gonna be a parlgnlot. So we should be
going. OK everyone... Say the goodbyes, alright?ed&ye, baby.
Three elements of speech act:
The locutionary act of the utterance was Leigh Anne said that it westime to
leave and to say goodbye to Michael. (Declaradive imperative sentencd)he
illocutionary acts performed by Leigh Anne were to state, to plangraer, and
to say goodbyeThe perlocutionary actgiven by Michael was he really thanks to
Leigh Anne. It was seen from the utterances prodiubg Michael in the

conversation.



91
Type of illocutionary act:
The types of illocutionary were expositives, comg@s, exercitives, and
behabitives. Expositives was shown by Leigh Anra fine explained the place in
which Sean parked the car. The commisives perforthatiLeigh Anne and her
family had to go home and left Michael to studyeTéxercitives was performed
whereas Leigh Anne asked Sean, SJ and Collinsytgaadbye to Michael. And
behabitives was performed when Leigh Anne saidjbedbye to Michael.
Type of speech act:
The type of speech act of the utterance producdceigh Anne was direct speech
act. Direct speech act, declarative sentence fumgi@s statement as stated in the
utterance Alright Now, 78's gonna be a parking lot. So wewti®oe going.”And
the utterance Here. Bye, baby”While the utterancéOK everyone... Say the

goodbyes, alrightthe imperative sentence functions as a command.

69. Michael: Thank you, Mama.

Three elements of speech act:

The locutionary act of the utterance above was Michael said that akyrthanks
to Leigh Anne. (Declarative sentencé)he illocutionary act or the force
performed by Michael was to thankBhe perlocutionary act given by Leigh
Anne was flat because she was sad to be apartirom

Type of illocutionary act:

Behabitives was performed in the utterances. Th&s vkind of Michael

gratefulness of having such a good family and besther like Leigh Anne who
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would do anything for her children. This was Michaaleep feeling of Leigh
Anne.

Type of speech act:

Direct speech act (declarative sentence functisrstaement).

70. Leigh Anne: You're welcome.

Three elements of speech act:

The locutionary act of the utterance was that Leigh Anne really gladid help
Michael for all the timeThe illocutionary act performed by Leigh Anne toward
Michael was to acknowledg&he perlocutionary act given by Michael was that
he did not understand why Leigh Anne kept her feghy herself.

Type of illocutionary act:

Behabitives was performed in order to acknowledgenhikel.

Type of speech act:

Direct speech act (declarative sentence functisrstaement).

71. Michael: Why'd she always do that?

Three elements of speech act:

The locutionary act of the utterance was Michael did not understangh.&nne
behave who said goodbye without gave a hug to Kimberrogative sentence).
The “illocutionary act performed by Michael toward Sean was to abke
perlocutionary act was Michael then came forward to her in ther caisay

goodbye properly.
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Type of illocutionary act:
Exercitives was performed by Michael that he wéelibit confused of Leigh
Anne’s behavior.
Type of speech act:

Direct speech act (interrogative sentence functaanguestion).

72. Michael: I'll be back.

Three elements of speech act:

The locutionary act was Michael said to Sean and the other that hddnamk a
proper goodbye from Leigh Anne and came back tontlagain. (Declarative
sentence)The illocutionary act or the intended meaning of Michael toward Sean
was to promiseThe perlocutionary act given by Sean and others members of
the family were happy at that moment and touchdti@moment.

Type of illocutionary act:

Commisives was performed by Michael that after Milhgot Leigh Anne proper
hug he would gather with Sean and the other again.

Type of speech act:

Direct speech act (declarative sentence functisrstaement).

73. Leigh Anne: What? What, Michael?
Three elements of speech act:
The locutionary act of the utterance was Leigh Anne said to Michaetme

wanted by coming to her in the car. (Interrogasemtence)The illocutionary
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act performed by Leigh Anne was to askhe perlocutionary act given by
Michael was he hoped that Leigh Anne wanted to coutdrom the car.

Type of illocutionary act:

Exercitives was showed that Michael should not bBsigh Anne to come out
from the car.

Type of speech act:

Direct speech act (interrogative sentence functaanguestion).

74. Michael: | need a proper hug.

Three elements of speech act:

The locutionary act of the utterance was said to Leigh Anne that Matmeeded
a proper hug for goodbyéhe illocutionary act or the intended meaning of
Micahel toward Leigh Anne was to asRerlocutionary act given by Leigh
Anne, she was very sad and she cried because sheé f&ofrom Michael.

Type of illocutionary act:

Exercitives was performed that Michael really wante have a proper hug from
Leigh Anne as the goodbye.

Type of speech act:

Indirect speech act (declarative sentence functsres request).

4.2 Discussions
After analyzing the main characters’s utterande$he Blind Sidenovie
by using speech act theory proposed by Austin (9¥8le (1996) and Grundy

(2000), the writer found that the locutionary adipcutionary act and
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perloocutionary act were performed by the two mearacters (Michael and
Leigh Anne) in the conversation. The writer fouthét the locutionary act of
utterances was in the form of declarative senteirterrogative sentence and
imperative sentence. The illocutionary acts arefopered in the movie’s
dialogues, namely verdictives, exercitives, comweisj behabitives and
expositives. While perlocutionary acts were giventle hearer in the form of
expressing anger, happy, sad and sympathy.

From the finding above, the writer found the leonary acts based on the
sentence type used by the two main characterBhan Blind Sidemovie. The
writer found 52 declarative sentences in the mdiaracters utterances in the
conversation. The declarative sentence was usetke a statement and to give
information to the hearer. One of the examplesealarative sentence of the main
character (Leigh Anne) in the conversation showwautionary act was in the
utterance “He just want ask you a couple of quastibichael” in scene 80 which
means that the speaker (Leigh Anne) tried to gintorimation about the
investigation that Michael will face.

Furthermore, the writer also find imperative sengenThe imperatives
used 11 times in the dialogues. Imperative sentevaea sentence that used to
make an order or command for instance, “Shut up!Scene 85; this utterance
was said by Michael when he was in Alton’s apartméte said that because
Alton was humiliate The Tuohys so that he ordecanmand Alton to be quiet.
The interrogative sentence also found in the maaracters’ utterances. There

were 25 interrogative sentences in the dialogubks.ifiterrogative sentence which
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used for questioning also shown in the dialoguesekample “Why did you do
this for me?, it means that the speaker needed suiorenation by questioning
such question. In the scenes usedloé Blind Sidenovie, the writer found that
the main characters often used declarative sentenatating in statement or
opinion or giving information to the hearer thenlldwed by interrogative
sentence in which the speaker send some questget tome information and the
least was imperative in which the speakers areastqg or ordering something
to others.

In the case of illocutionary acts, the writer fduhe types of illocutionary
acts namely verdictives, exercitives, commisiveshdbitives and expositives in
the main characters utterances Tfe Blind Sidemovie. By using Austin’s
classification of illocutionary act (1975), the ter found that expositives was
performed 45 times in the main characters uttenegpositives was a type of
illocutionary act used to state that the utterandésred by the main characters
were fit into the course of an argument of convérsa Exercitives was also
performed in the dialogues which typified by anesrdcommand, request and
warning intend by the speaker that asking somewme something. This type can
be indicated by the use of the words “please’. Whter found 39 exercitives type
of illocutionary act in the dialogue, in which tineain characters used it to ask
information also gave an order to the hearer.

Moreover, behabitives was also performed by thenncharacters when
they thank, apologizes, protest, etc. There areslgahbitives performed by the

main characters in the dialogues whereas to thapkjogise to the hearer.
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Commisives was typified when the main characters e@nmmit to do something
in the future such as promising, agreeing, plannaig.There are 7 commisives
found in the dialogues of the main characters. Aedlictives was performed
when the main characters assest other becauses dfehavior. In the scenes
chosen the writer only found 1 verdictives perfodri®y/ the main character in
which use to assess the other. In addition, basethe finding, the utterance
produced by the main characters not only consisttgpe of illocutionary act but
also more than one illocutionary acts.

For the perlocutionary act, the writer found tha¢ effect given by the
hearer inThe Blind Sidemovie was diverse such as giving an information,
showing emotion such as angry, sad, happy and a&ymp agree and
disagreement also found as the perlocutionaryTdus perlocutionary act could
be found based on the context in the conversatiahwas why the writer also
defined the context first in order to get more ustinding about setting,
participants, ends, act sequence, key, instrumgesalnorms of interaction and
interpretation and genre which also help to defireeperlocutionary act. Besides,
the writer not only saw from the utterances ordbetext in the conversation, but
the writer also refered to the movie to find out #ffect which did not express
verbally by the hearer.

In addition, after analyzing the three elementsspéech act, the writer
then found the speech act types whether it is d8peech act or indirect speech
act based on Yule (19960 and Grundy (2000) thedwystin’s theory of speech

act which revealed the illocutionary acts of theenatnces support also in defining
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whether the utterances performed in direct speethran indirect speech act. As
stated above that there are three types of sentandethose three types of
sentences were applied in main characteishef Blind Sidenovie. However, not
all sentence type was function as the original doejnstance the interrogative
sentence in the utterance “Can | leave now?” ime@2, this utterance was not
function as a question but a request becauseétlaskmeone to do something for
the speaker. From the finding the writer found ddirect speech act and 64 direct
speech act. Direct speech act was often used kedhiss movie is a kind of
family drama movie which told about daily life dwat the utterances used was the
utterances that usually used in the daily activity.

Related to the two previous studies, there wemesasimilarities and
differences between this study and the two prevstusies. Ulfa (2010) found
that the most dominat locutionary act in the verbahflict between Salim and
Jamal inSlumdog Millioniremovie was declarative sentence which have the same
result as the current study. While, for the illocoary acts, she found that the
most dominat types was representatives or expesitivhich tried to inform or to
state an argument or statement. It was also the sdth the current study where
as expositives were used often than other typesuilionary act. However, the
previous study did not analyze the perlocutionartygaven by the hearer in the
movie but the currect study did since it also aponant thing to be analyzed to
see what the effect might be given by the heamgatd the speaker.

Meanwhile, the writer found that the perlocutionarcts given by the

hearer were mostly expressing emotion such as ahgppy, sad, etc. Besides,
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Wijayati found that declarative was also the mashohat used as the locutionary
act. This is also the same with the currect stMilizile, exercitives was maostly
used the main character dihe Social Networkmovie as a request of the
illocutionary act. This is different with currertugly which found expositives was
performed mostly to state or to assume or giverméion to the hearer. The
perlocutionary act used was mostly expressing owsig emotion.

From the discussion above, the writer draw a camoiuthat the theory of
speech act by Austin (1975), Yule (1996) and Gru@900) supported and
revealed speech act including locutionary, illoondry, types of illocutionary and
perlocutionary act and also types of speech attishdirect and indirect speech
act of the two main characters e Blind Sidemovie. By understanding the
context in every scene of the conversation, théewslso could understand more
about the intended meaning of the main charackoseover, the two previous
studies also help in understanding the theory eésp act which was used in this

research.



CHAPTER V

CONCLUSION AND SUGGESTION

This chapter is aimed to state the result of amalylthe study. It includes

both conclusion and suggestion.

5.1 Conclusion

After discussing the analysis, the writer foundtthhree elements of
speech act produced by the two main characteffienBlind Sidenovie namely
Leigh Anne Tuohy and Michael Oher were performethia study. Based on the
study, the writer found 74 utterances from the nwiaracters in the scenetbg
Blind Sidemovie. Using the theory of speech act by Austin78)9 the writer
found all the elements of speech act. The writenébthree type of locutionary
act based on sentence type (declarative, intemagamperative). The most types
of locutionary act found in the dialogues were deative sentence, it was use?l
times. Then the interrogative sentence u&esimes and the imperative uséd
times in the dialogues uttered by the main charscte

The witer also found all types of illocutionary agverdictives,
exeercitives, commisives, behabitives and exp@sjivBased on the finding, the
utterance could have more than one type of illen#ry acts. The illocutionary
act which used most was expositives, it udédimes. It was used for giving
information and states an argument or opinion alountething. The exercitives
then were use@9 times since the main chacracters use it to askdsr someone

else to do something. Then, behabitives were @sédes in which the main
100
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characters tried to make apologizes to others aridank. Commisives was used
7 times since the main characters commit to do domgtin the future.
Verdictives was used because the main character tried to give valuasses
someone.

Moreover, the perlocutionary act given was mostigvging emotion such
as angry, happy, sad, agree, disagree, etc. Wieléype of speech act use was
direct speech act but indirect speech act alscopeed when the form of the
sentence did not match with the function of sergefihere aré4 direct speech
act and 10 indirect speech act. Direct speech act was doeunhah the
conversation because this movie was a drama orlyfambvie in which the
audience could be anyone so that the writer argaethe director use an easy
words or utterances in order to be understood leyyewme who watch the movie
so that direct speech act dominantly appear incibreversation than indirect
speech act. In addition, context also took a bite rim understanding the

utterances in order to find the intended meanintpefspeakers.

5.2 Suggestions
In this subheading, the writer is aimed to givensosuggestions for the
next researcher:

1. The next researchers are expected to look for ther subjects of the study,
such as, talk show, commercial, comic, etc to gelahe study variety of
speech act.

2. The next researchers are hoped to find more treeoacerning with Speech

act.
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Appendix 1

The Blind SideMovie Script
77. Auditorium - Graduation

Sandstrom : Kevin Lynn. Good job.

Leigh Anne : Excuse me.

Sandtrom : Matthew Nicols.

Leigh Anne : 2.52. Michael's final GPA. Got it ¢taul's computer.
Sandstrom : Jamie North.

Leigh Anne : He did it, Sean. He did it!

Sean : Baby, you've been broken to the princigalmputer?
Sandstrom : Michael Oher.

Sean : Where in the world did you find a babyupie of Michael?
Leigh Anne : Scanned it off an Internet ad fooddier boutique.
Sandstrom : Congratulations, Mike.

78. Outside the Auditorium

SJ : Michael, our great.

Collins : Way to go, bro!

Leigh Anne . Alright, that's enough. Young mah.think | need a proper
hug.

79. Tuohy’s house — kitchen — day

Leigh Anne . Alright. You're gonna be staying ieddon Hall , where is it?
109. It's right there. And you're gonna be on almé&n so
you're gonna be eating all the way here in Johnson

Commons.

Sean : Right there. Johnson Commons has all goweat self-serve
ice cream.

Michael : As much as you want?

Sean : Yes, that's how Mama put on her fresheran t

Leigh Anne . Stop it!

Hello? This is Mrs. Tuohy.

80. Interrogation room — day

Leigh Anne : He just want ask you a couple of joas, Michael. You
have nothing to hide.

Granger : Ms. Tuohy? Mr. Oher? My name is Joc&yanger, and I'm
the Assistant Director of Enforcement for the NCAA.

Leigh Anne . Please, call me Leigh Anne.

Granger : So, let's do this. Shall we? Ms. Tuahypu wouldn't mind

I'd prefer to speak with Michael alone.
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Leigh Anne : And how long is that gonna take?
Granger : Awhile.
Leigh Anne : Go, Mike. Okay? Go. Michael? MichaHl! be waiting for

you in the lobby, alright?

81. Government Building — day

Leigh Anne . 1 don't know, Sean. | just have a Bagling about this one.
This woman is tough, tough..Hold on. Hey. The dliaants
what?

82. Interrogation room

Granger : Were you aware that Coach Cotton is@awy a job at Ole

Miss?

Michael : No.

Granger : And that this job offer came after gayned with them? Sean
Tuohy, your legal guardian went to Ole Miss.

Michael : He played basketball.

Granger : And Mrs. Tuohy went to Ole Miss as well

Michael : She was a cheerleader.

Granger . Is this safe to say that Ole Miss @&rtfavorite school? Did
they like any other Universities? What about, sapriessee?

Michael : No. They can't stand Tennessee.

Granger : And your tutor...

Michael : Miss Sue.

Granger : Miss Sue. Miss Sue is an Ole Miss gi@al, Miss Sue ever

tried to persuade you to attend Ole Miss? Did yoavk that
the Tuohys make generous donations to Ole Miss? &len
Miss Sue makes donations? That the Tuohys, theg laav
condo in Oxford so they can attend as many athéstants as
possible? That, in fact, Sean and Leigh Anne Tuatgy by
our definition... "boosters." Mr. Oher. Mr. Oher? you
understand... Do you know, why am | here?

Michael : To... investigate.

Granger © Yes. To investigate. I'm here to ingsgd your odd...
predicament. Do you find it odd? Your predicament?
Michael?...

Michael ' I'don’t know. Can I... can | leave now?

Granger :No. You can't.

Michael : What do you want, ma'am?

Granger . | want the facts! - | need the truth.

Michael I didn't lie!

Granger »’And | want to know what you think abalithis.

Michael : THINK ABOUT WHAT?!
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: The NCAA fears that with your recruitrha door might be
opened - that boosters from lots of schools insiieth will

become legal guardians for young athletes withcesams and
funnel them to their Alma Maters. I'm not sayingelieve it

and I'm not saying | don't, but there're many peapVolved

with this case who would argue that Tuohys thek tgau in,

- they clothes you, they fed you,

: No.

: They paid for your private education,

:'No.

: They bought you a car,

: No!

: and paid for your tutor,

: No.

. all as part of a plan to insure thai ptay football for the
University of Mississippi. Michael! We're not fitied.

83. Building — day

Leigh Anne

Michael
Leigh Anne
Michael
Leigh Anne
Michael
Leigh Anne
Michael

Leigh Anne
Michael
Leigh Anne
Michael
Leigh Anne
Come on.

. It's not available. Just like | tojdu three months ago. So
why don't we go with the canvas. The low napa, at's
beautiful--- Oh, I'll call you back. Bye. Michaebo what
happened?

: Why'd you do it?

: What?

: All along you wanted me to go to Olesisli

: Of course, | did. We love Ole Miss!

: Why did you do this for me?

: What?

. Everything! Was it for you or was itrfone? Was it so |

would go to school where you wanted?! Was it s@ul do
what you wanted?!
: Michael, no...

: That's what she thinks. Is she right?

: Michael, honey, | need for you pledsten to me, alright?

: Don't you dare to lie to me. I'm naiggtl!

: Michael?! Michael, of course, youfret stupid. Michael?!

84. Sean and Leigh Anne’s bedroom - night

Leigh Anne
Sean
Leigh Anne

: I should have followed him.
: You had no way of knowing he'd disappear.
: Was he right? What he said about us?
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Sean : Leigh Anne, be reasonable. We gave cldathesboy who
had one pair of shorts. We gave him a bed. Towai the
NCAA, I'd do it again tomorrow.

Leigh Anne : What about all the rest of it - &létstuff we did to make sure
that he got a scholarship? A scholarship at OlesMis

Sean : He could go whenever he wanted, he knatv th

Leigh Anne : Oh, did he? Did you ask him? 'Causeré as | know | never

did.

Sean : Hey. Come here.

Leigh Anne : Am | a good person? Not a joke. Ntorical.

Sean : You're the best person | know. Everytlyimg do, you do for
others. And why is that?

Leigh Anne : | have not a clue. But you obviguget some sort of sick
satisfaction out of it.- Sean...

Sean : Yeah?

Leigh Anne : What if he never comes back?

85. Hurt Village — Alton’s apartment — night

Alton : Oh, shit! Big Mike? Hey, get your asshare, man.
Michael : I'm looking for my Mom.
Alton : Your Mama? Yeah, | seen Dee Dee aroursl.aAnatter of

fact... Oh, yeah. She usually stop by for a tasteiral this
time. But | tell you what. Why don't you just conmside ['ll
get you a forty and we're gonna chop it up likd fegust 'til
she get here. Come on, man. Nobody gonna bite yan,
Hey! Big Mike! Man, go down and have a seat. Yeatgh!
Hey, baby, gimme a couple of cold beers from the
refrigerator! Sit down, man. Big Mike. What? I'm glad to
see you. Yeah. You lookin' good. Too, you lookin' f

Alton : | heard you playin' little ball. But woknow that rich kid
football ain't like the public school league. Nigggacking
knives in their socks. Hey, | played little ball sgjf. Back in
the day, you know that, alright?

Michael : Yeah, | heard.

Alton . A quarterback. Up there at MLK. Thank ydaby.

Michael : What about you, Dave? You still playiogjl over at JC?
Dave : Naw.

Alton : No, man. Dave no longer a student. Hehwite now! As a

matter of fact... Look, | can open a spot for ytg. | got
tired of going to class. People are tryin' tell mieat to do.
Well, in that case, Dave, look here... Turn it like that little
bit of bitch! Bitch!

Man : Hey, man. Don't mess with D, man.

Alton : 1 heard you stayin' on the other sidgan. Yeah, that what
Dee Dee said. Said you got a new Mama now.Yeah?
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: Oh yeah! She fine too.Yeah. She fine.
: She got other kids? She got a daughtes@ tap that? Yeah,

you taped that! Yeah, yeah, yeah! Big Mike! Big Eligot
his white babes! Hey, Big Mike! You should enjoyerh,
man. Hey, where you going?

: Going to wait my mom in the apartment.

: Hey, man, just don't go away now. Hey,dwn, man. I'm

just trying to find out little bit about your fine/hite sister.
Because | like me some mommy/daughter action.
: Shut up!

: Shut up? Who the hell is you telling tous up? | will bust

and cap your fat ass. And then drive east and pagit@ato
your cracker Mom! And her sweet little daughter.

86. Hurt Village — day

Alton

Leigh Anne
Alton

gonna get this.
Leigh Anne
Alton

Leigh Anne

Alton
Leigh Anne

: He gone, snowflake.

: Michael was here?

: Yeah, but you tell him, I'll be seeingmhiaround. Or he

: So Michael was here?

: Last night. He came by here. Sneakedm@ tun off. Yeah.

Tell him, sleep with one eye open. You hear meh3it

: No, you hear me, bitch! You threatay son you threaten
me. You so much as cross downtown you will be sdimyin
a prayer group with the D.A.,I'm a member of theAN&nd
I'm always packing.

: What you got in there, a .22? A Saturdlaght Special?

: And it shoots just fine all the othiatys, too.

87. Laundromat - day

Leigh Anne
Michael
Leigh Anne

Michael

Leigh Anne

: Michael?!

: Mama?... You think the police is gormmene and get me?

. I'd imagine the last thing they wantHurt Village is bunch
of cops snooping around. | swore I'd never ask this how'd

you get out of there, Michael?

: When | was little and something awfuhsvhappening my
Mama would tell me to close my eyes. She was ttygikeep

me from seeing her do drugs or other bad thingsl #en

when she was finished or the bad things were dwe'dssay,

"now when | count to three, you open your eyes thedpast
is gone, the world is a good place, and it's afirgobe okay."

: You closed your eyes. You know, wheras driving all over
Kingdom Come looking for you | kept thinking aboome

thing. Ferdinand the Bull. | know | should have egkhis a
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long time ago, Michael. Do you even wanna play liad? |
mean do you even like it?

: I'm pretty good at it.

: Yeah, you are. Sean and | have balgmg and... Michael,
if you're gonna accept the football scholarship tivek it
should be to Tennessee. And | promise that | vélbbevery
game cheering for you.

: Every game?

. Every game. But | will not wear tlyggtudy orange. | will not.
It is not in my color wheel and I'm not gonna wiar

: S0 you want me to go to Tennessee?

: | want you to do whatever you warlt.isl your decision,
Michael. It's your life.

: What if | want to flip burgers?

- It's your decision; it's your life.

: Okay.

: Okay, what?

88. Interrogation room

Michael
Granger
Michael

Granger
Michael
Granger
Michael

: I'm sorry | left the other day.

: You were pretty upset.

: You ask a lot of questions. I'm jusfirig to get to the bottom
of this. But all questions you asked were about why
everybody else wanted me to go to Ole Miss.

: Okay...

: Not once did you ask why did | wangmthere.

. Alright, fine, Michael... Why do you mtao go to Ole Miss?

: Because it's where my family goes taosd. It's were they've
always gone to school.

89. Ole Miss College

Leigh Anne

Sean
Leigh Anne

Sean

Leigh Anne

SJ
Miss Sue

College is going to be different enipece for you,
Michael.SJ, stop it. - There are lots of distratsio
: Have a fun.
: There's gonna be some nimrod in trendvho wants to play
video games all night, or goof on the internet.
: Just have fun.
: 'And you will spend a lot of time atptice, which means...
which means you have to be very dedicated to yudies,
alright? SJ, if you don't stop it right--- - Comeré.
© No.
. Relax, Mama. | just got back from thmary | reserved a
private cubicle for the semester. Here's your ckdsedule
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and our study hall hours. Now, if y'all don't miheh gonna
go move into my new apartment.

: Thank you, Miss Sue.
: "Thank you, Miss Sue”
: Yeah, yeah, yeah....

Let's see what you've got: Colleg&iting, good,
psychology, math lab... It's gonna be good. Justaw why.
A lot of good classes. You'll have a lot of fun! $lchael
Oher, you listen to me, alright? | want you to emnyourself,
but if you get a girl pregnant out of wedlock €Hawl in the
car, drive up here to Oxford and cut off your penis

: She means it.
- Yes ma'am.
. Alright Now, 78's gonna be a parkiog So we should be

going. Or everyone... Say the goodbyes, alrightfzHBye,
baby.

: Thank you, Mama.
: You're welcome.
: Why'd she always do that?
: She's an onion. Michael. You have to peeback one layer

at a time.

: I'll be back.
: What? What, Michael?
: I need a proper hug.

90. Shot of some people in the news

Leigh Anne

. | read a story the other day abobiby from the projects. No

daddy, in and out of foster care. He'd been kille@ gang
fight at Hurt Village. In the last paragraph theyked about
his superb athletic skills and how different hie Inight have
been if he hadn't fallen behind and dropped dwcbool.
He was twenty-one years old the day he died. It tias
birthday. That could have been anyone. It coaldehbeen
my son, Michael. But it wasn't. And | supposaVvé God to
thank for that. God and Lawrence Taylor. One M&pjsi.

91. The Grove day

The New England Patriots have traded

the twenty third pick

to the Baltimore Ravens.

And with the twenty third

pick in 2009 NFL draft

The Baltimore Raven select...

Michael Oher. Offensive tackle, Mississippi.
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