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ABSTRACT

Hidayati, Niswatin Nurul. 2012Flouting Maxim in the Main Characters’
Utterances ofThe Da Vinci CodeMovie. Study Program of English, Universitas
Brawijaya. Supervisor: Nurul Chojimah; Co-supervistuni Astuti

Keywords: Cooperative Principle, Flouting Maxims,esRlving = Strategies,
Intended Meanings he Da Vinci Cod&lovie

Communication becomes an important part in peopiie$ecause they live in a
society. In maintaining a good communication, kb#hspeaker and hearer should
understand each other so that the communicatidnravil well. In linguistics, a
good communication can be measured by applying eratipe principle
consisting of four maxims proposed by Grice (198&yt in the real
communication, that principle is not always beitgyed and this phenomenon is
called flouting maxim. The writer conducts a stuaty flouting maxims in “The
Da Vinci Code” movie which shows the flouting masirphenomena occurring
between the main characters because this moviedatetive, thriller, and
conspiracy fiction genres. There are three problefhkis study: (1) what are the
maxims being flouted in the main characters’ utiees in “The Da Vinci Code”
movie? (2) how are the implied meanings resolvedhieyinterlocutors from the
utterances being flouted in “The Da Vinci Code” ne®/(3) what are the intended
meanings of the utterances being flouted in “Thevidei Code” movie?

This study uses the qualitative approach becausenlalysis is in the form of
description rather than numbers. Then, the docurecwntent analysis is applied
since the writer analyzes the main characterstanes.

This study reveals that flouting maxims are appliedhe movie. There are 63
dialogues containing flouting maxims, and the mdsuted is maxim of
relevance. From the flouting maxims uttered by thain characters, their
interlocutors use three resolving strategies: natjoh, contextual knowledge
exploitation, and combination strategies in reswvithe intended meanings.
Flouting maxims lead to the implicature or implioiteanings of the utterances.
There are some intended meanings found, such asgggood impression,
maintaining good relationship, giving proof/makisgre, persuading the hearer,
giving more information, applying politeness stgiés, supporting hearer,
making jokes, agreeing, and showing surprise. Thesst of intended meanings
from the utterances being flouted are giving proalting sure and applying
politeness strategies.

The writer suggests that the next writers analieefiouting maxims in different
objects, such as debate because the analysis i@solting strategies performed
will be more interesting and the next writers case wlifferent theory about
context in defining the implicit meaning, such las televance theory.



ABSTRAK

Hidayati, Niswatin Nurul. 2012Pengabaian Maksim pada Ujaran Para Tokoh
Utama Film The Da Vinci Code Program Studi Sastra Inggris, Universitas
Brawijaya. Pembimbing: (I) Nurul Chojimah (II) YuAistuti

Kata Kunci: Prinsip Kerjasama, Pengabaian Maksitrgt&€gi Pemecahan, Makna
tersembunyi, FilnThe Da Vinci Code

Komunikasi menjadi bagian penting dari kehidupaseseang karena mereka
hidup di masyarakat. Untuk dapat mewujudkan komasiilgang baik, maka baik
pembicara maupun pendengar harus saling memahamsama lain sehingga
komunikasi tersebut akan berjalan lancar. DalanmRkajnguistik, komunikasi
yang baik dapat diukur dengan mengaplikasikan jrikerjasama yang terdiri
dari empat maksim yang dikemukakan oleh Grice,ptepada kenyataannya
prinsip tersebut tidak selalu dapat dipenuhi damoiieena inilah yang disebut
dengan pengabaian maksim. Penulis melakukan kadgatang pengabaian
maksim pada film “The Da Vinci Code” yang menunjakiifenomena pengabaian
maksim yang dilakukan oleh tokoh utama karena filin mempunyai genre
gabungan yang terdiri dari genre detektif, thrjlléan fiksi konspiratif. Ada tiga
rumusan masalah dalam penelitian ini, yaitu: (B sga maksim yang diabaikan
pada ujaran para tokoh utama film “The Da Vinci €8d(2) bagaimana makna
tersembunyi dari ujaran yang maksimnya diabaikgeaihkan oleh pendengar
dari tokoh utama? (3) apakah makna tersembunyigaran yang maksimnya
diabaikan oleh para tokoh utama film “The Da ViGade"?

Studi ini menggunakan pendekatan kualitatif karantuk proses analisa akan
menggunakan deskripsi dalam bentuk kalimat dark ti@nggunakan angka.
Tipe penelitian yang digunakan adalah analisis deu atau isi karena penulis
menganalisa tentang ujaran para tokoh utama.

Study ini mengungkap bahwa pengabaian maksim tgygdh film tersebut. Ada
63 dialog yang mengandung pengabaian maksim dasimalang paling banyak
diabaiakan adalah maksim relevansi. Dari pengabaiaksim yang dilakukan
oleh tokoh utama, pendengar mereka menggunakasttaf@gi pemecahan, yaitu
negosiasi, eksploitasi pengetahuan konteks, daongain. Pengabaian terhadap
maksim akan menyebabkan suatu ujaran mempunyaiarteksembunyi. Penulis
menemukan beberapa makna tersembunyi, seperti m&arbekesan baik,
menjaga hubungan, memberikan bukti/ meyakinkan, looguk pendengar,
memberikan informasi lebih, menerapkan strategiak&san, mendukung
pendengar, membuat gurauan, menyetujui dan merkamukekaguman dan
makna tersembunyi yang paling banyak - ditemukan ahdapemberian
bukti/meyakinkan dan penerapan strategi kesantunan.

Penulis menyarankan agar peneliti selanjutnya mterteintang pengabaian
maksim pada objek lain, seperti debat karena asmaéatang strategi pemecahan
akan lebih menarik dan penulis bisa menggunakam keateks untuk melihat
makna tersembunyi, misalnya teori relevansi.

Vi
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CHAPTERI

INTRODUCTION

This chapter explains about background of the stpchblems of the study,

objectives of the study, and definition of key term

1.1 Background of the Study

Language i system of conventional spoken or written symibglsneans
of which people, as members of a social group amtigipants in its culture,
express themselves and the functions of languaglid@e communication,
identity’s expression, and emotional realizatiorttp¥www.britannica.com).
From the definition above, it can be said that leage becomes an important
thing for people as the part of the society becdhsg need language in their
communication. Crystal (1987) mentions seven fumstiof language: emotional
expression, social interaction, the power of souhé, control of reality, the
recording of the facts, the instrument of thougtntd the expression of identity.
Based on the functions above, it shows that peogéelanguage to express and
show their emotion. For example, when they feelplyapthey share their
happiness to other people and it can maintain gelationship in the society.

In communication, language becomes the prior instnt in
communicating ideas, feeling, or opinions. Peoplle communicate in written or
spoken language. Crystal (1987) states that intemritanguage, the language

being used is in well formed, good order and iroadggrammatical because in it



can be revised if there are some mistakes therghdnother hand, spoken
language tends to be less formal and does not comgth the grammatical order
because in the spoken language, the speakers debé tommunicative rather
than concern about the order of the utterancesphmjuce.

There are two main parts in the communication mecehose are the
speakers and the hearers. In this case, the speakeencode the message and
the hearers will decode the message they receine.maintaining good
communication, the speakers and the hearers havedrstand each other so that
the communication will run very well. Sometimes,awithe speaker means is not
being understood by the receiver or listener sbttitmmessage being sent is lost.
It can be said that in the process of communicatien hearer should not only
understand the speaker’s utterances but also Wwaapeaker intends to mean. In
linguistics, a good communication can be measungdafiiplying cooperative
principle that is proposed by Grice (1989). In thiisiciple, there are four kinds of
maxims that are applied; those are maxim of quatitgxim of quantity, maxim
of relevance, and maxim of manner. So, if bothdheaker and hearer fulfil this
principle, it can be said that their communicatiah be good.

In real communication, those four maxims are notagk being fulfilled by
the speakers. When the speakers do not fulfil tagimmin the communication, it
means that the speakers flout the maxim. Thoma85)18ays “when flouting a
maxim, the speaker does not intend to mislead #aeen but wants the hearer to
look for the conversational implicature, that ise tmeaning of the utterance not

directly stated in the words uttered. Thereforeemwthe speaker intentionally fails



to observe a maxim the purpose may be to effegtiveinmunicate a message”.
When the speakers flout the maxim, it will credte implicature or intended
meaning from the utterance. Because of that ingtmdeaning, sometimes the
hearer will misunderstand with the speakers’ utteea. Grundy (2000) in his

bookDoing Pragmaticgyives an example of implicature in the case oftpoéss:

Postmaster  : It's a nice morning, isn't it?
Peter : Not bad
Postmaster . It'll be better at one o’clock

In this case, the context of the previous exanglmi Saturday morning and
Peter went to the post office that had just opeReain that short conversation, it
can be inferred that actually the postmaster askado go and come back again
at one o’clock, but he did not say it directly. dan be said that this short
conversation contains implicature. In another examprundy states:

“Well, it is a university”. This sentence is flonj maxim and there is an
implicature there. The addressee will assume tespite flouting maxim,
the speaker is essentially cooperative and musteftre to convey
meaning. In fact, whenever maxim is flouted, thexest be an implicature
to save the utterance from simply appearing to faeily contribution to a
conversation. In the utterance above, the addresgeé&y to work out
what the speaker intended to convey. Perhaps, tiseneo point in
complaining since what the complainant has noticetb be expected.
This is the implicature, what is implicit in butwbere explicitly stated.”
(Grundy, 2000, p. 76)

In communication, flouting maxim is used to maintahe relationship
between the speaker and hearer since the uttebanog used will be more polite
if the maxim being flouted or it can be said thae tspeakers can make
communicative communication when they are floutihg maxims. Brown and

Levinson (1987) state that politeness strategiesha ways to fill the positive and

negative face of the hearer, the positive facerglated to the human desire to be



respected and well thought and negative face #iates to the human’s desire to
be free.

From the explanation above, the writer is intemste analyzing flouting
maxim in this study because when people communieatd other sometimes
they do not realize that they are flouting the @pfe they should fulfil. The
writer analyzes the utterances produced by the rla@macters imrhe Da Vinci
Codemovie, since a movie is one of the literary wattkat represents the real life
communication among people. This movie tells alibatinvestigating about the
secret of Holy Grail that is explicitly encoded eonardo Da Vinci's wall
painting. This movie becomes more interesting bseedbere are many puzzled
events that should be revealed to find the meaanththe location of Holy Grail.
Based on the movie’s genre above, it can be coadlubat there are a lot of
implicature in the utterances. The movie is alsaoved from the bestseller novel
of Dan Brown with the same title, “The Da Vinci G3dThis book is sold for 80
million copies and the movie is nominated in 17 reawards in the world.

The aim of this study is to investigate the utteemnbeing flouted by the
main characters ofhe Da Vinci Codenovie and the intended meaning of the
utterances being flouted the conversation, alsoréselving strategies of the
interlocutors to resolve the intended meaning ef tkterances being flouted. In
this study, the writer also limits her study to lgma the utterances of three main
characters of the movie. So, the writer makes alyais of the movie with the
titte “Flouting Maxim in the Main Characters’ Utterances d the Da Vinci

CodeMovie”.



1.2 Problems of the Study
Based on the background of study, the writer prepe®me problems:
1. What maxims are flouted in the main charactersratices inrhe Da
Vinci Codemovie?
2. How are the implied meanings resolved by the iatedors from the
utterances being flouted rhe Da Vinci Codenovie?
3. What are the intended meanings of the utterances B®uted inThe

Da Vinci Codemovie?

1.3 Objectives of the Study
In line with the problems of study, this study isnducted to obtain the
objectives as follows:
1. To identify the maxim being flouted in the main chaers’ utterances in
TheDa Vinci Codemovie.
2. To identify the strategies to resolve intended nreg from the
utterances being flouted he Da Vinci Codenovie.
3. To convey the intended meanings of the utteraneegylflouted inThe

Da Vinci Codemovie.

1.4 Definitions of Key Terms
To avoid the misunderstanding, the writer displdngskey terms as follow:

1. Pragmatics : Pragmatics is concerned with the studyeaning as
communicated by a speaker (or writer) and

interpreted by a listener (or reader) (Yule, 1996).



Maxim - 'Maxim is a pithy piece of widely applita advice
(Griffiths, 2006).

Flouting Maxim : Flouting maxim is a particularly salient way of
getting an addressee to draw an inference and hence
recover an implicature (Grundy, 2000).

Maxim of quantity : The maxim of quantity requires the speaker te giv
the right amount of information when s/he speaks
(Thomas, 1995).

Maxim of quality: The maxim of quality is a matter of giving thght
information. The speaker says nothing that s/he
knows to be false or for which s/he lacks sufficien
evidence (Thomas, 1995).

Maxim of relevance The maxim of relevance requires the speaker to be

relevant to the context and situation in which the
utterance occurs (Thomas, 1995).

Maxim of manner : The maxim of manner is a matter of being cled a
orderly when conversing. The speaker describes
things in the order in which they occurred and
avoids ambiguity and obscurity (Thomas, 1995).

The Da Vinci Code The Da Vinci Codeis a movie that tells about the

investigating about the secret of Holy Grail that i
encoded in Leonardo Da Vinci's wall painting

(http://www.imdb.com/title/tt0382625/).



CHAPTER 1l

REVIEW OF RELATED LITERATURE

This chapter explores the theories used in thegsof analysis about
flouting maxim. The theories are about pragmaticgperative principle, flouting
maxims, and resolving strategies. Then, the previiudies that analyze about

related topic to this study are also being mentianehis chapter.

2.1Pragmatics

Pragmatics is the study of the way in which languesgused to express or
interpret real intentions in particular situatioespecially when the actual words
used may appear to mean something different (Horb®85, p. 905).

Yule (1996) defines pragmatics as the study thevmecerned with the study
of meaning as communicated by a speaker (or wiited)interpreted by a listener
(or reader). It has, consequently, more to do W#hth analysis of what people
mean by their utterances than what the words asglsrin those utterances might
mean by themselves.

The study of pragmatics cannot be separated framegbthat determines
the meaning of the utterances. Yule states thats“Type of study necessarily
involves the interpretation of what people meamiparticular context and how
the context influences what is said. It requiresoasideration of how speakers
organize what they want to say in accordance wlhb they're talking to, where,

when, and under what circumstances” (Yule, 1996).



What is said by Yule is in line with Levinson’s defion as quoted by
Rahardi (2005) that “pragmatics is the study oftheelations between language
and context that are grammaticalized, or encoddtarstructure of a language”.
Then, Mey (2004) also supports that context takeargain the language use as he
defines pragmatics as the study of the conditidrisuman language uses as these
are determined by the context of society.

Grundy (2000) states in his bookoing Pragmaticsthat pragmatics is
about how we produce and understand such everydayapparently rather
peculiar uses of language. Then, Atkinsenal as quoted by Grundy states that
“pragmatics as being to do with the distinctionvwetn what speaker’s words
(literally) mean and what the speaker might meahibyvords”.

This statement also being supported by Leech aseduby Yule that
considers pragmatics as “a study of discussingspieaker meaning linking with
discourse situation.” Leech adds that pragmatics‘aisstudy of linguistic
communication according to conversational prin@pfene of the principles is the
sense of speaker expression violates the principle.violation of conversational
principle brings the difference between the spéakéterance and his intention”
(Yule, 1996).

From the definitions proposed by the linguists ajothe writer can
conclude that actually pragmatics is the study aboiended meaning of the
utterances because each utterance has its owrxtddtenetimes, the utterances
said by the speakers have different meaning frarotiginal utterances that must

be understood by the listeners.



2.2 Grice’s Cooperative Principle

In. communication, people tend to have communicatm@munication, so
that the message they have will be understood blg ether. Furthermore, Mey
(2004) says that “communication requires peoplecperate; the “bare facts” of
conversation come alive only in a mutually accepfgdgmatically determined
context”. In linguistics, cooperation in communioatitself has been elevated to
the status of an independent principle by Britismekican philosopher H. Paul
Grice called Cooperative Principle that consistioaf principles.

The Cooperative Principle is defined as, “make ymamtribution such as is
required, at the stage at which it occurs, by tteepted purpose or direction of
the talk exchange in which you are engaged” (Grug@@0, p.37). According to
the Cooperative Principle, both the speaker andreheaonverse with the
willingness to deliver and interpret a message. Jpeaker and hearer cooperate
and that is why they communicate efficiently (Theami95, p.63).

Grice makes a notion called the cooperative priacipat in order to
communicate well the speakers have to apply thisciple. In communication,
Grice suggests that the message being sent by#akers should consider some
principles, such as clarity, conciseness, and tliess (Rahardi, 2005). Grice as

quoted by Grundy (2000) displays those principte®ur maxims as follows:

2.2.1 Maxim of Quantity
Maxim of quantity suggests that the speakers haveake a contribution in

communication as informative as is required (foe turrent purposes of the
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exchange) and they have not to make the contribbutiore informative than is
required. Here is the example of the maxim of gitynt

A: Can you tell me what time it is?
B: it's 5 o’clock

In the example above, the “B” answer is obeyingrtiexim of quantity because

he gives a contribution as informative as required.

2.2.2 Maxim of Quality

Maxim of quality suggests that the speakers havéonsay what we believe
to be false and they have not to say that for wihgy lack adequate evidence.
Grundy gives an example, “pragmatics is difficultijs utterance cannot be said

if the speakers do not have enough evidences #&br th

2.2.3 Maxim of Relevance
Maxim of relevance suggests that the speakers tmvee relevant. The
example of the maxim of relevance is stated below:

A: Is there a doctor in the house?
B: I'm a doctor

In the example above, it can be assumed that teaksp “B” is fulfilling the

relevance maxim because the conversation is abewtdctor.

2.2.4 Maxim of Manner
Maxim of manner suggests that the speakers halve perspicuous. In this
case they have to avoid obscurity, avoid ambigtogyprief and be orderly. Here

is the example of maxim of manner:
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A: I hear that you went to the theatre last nigttat did you see?
B: | watch the drama performance.

In the example above, the speaker “B” is fulfillittee maxim of manner because
he avoids the ambiguity and being brief.

According to Grice cooperative principle above, fipeakers should fulfill
those four principles in their communication anawdd not abandon it. Grice
(1989)says:

“..anyone who cares about the goals that are alento

conversation/communication (such as giving and iveug

information, influencing and being influenced byhets) must be
expected to have an interest, given suitable cistantes, in
participation in talk exchanges that will be pralfite only on the
assumption that they are conducted in general dance with the
cooperative principle and the maxims”

From the explanation above, the writer can conclind# Grice proposes
certain principle that should be fulfilled by botie speaker and hearer in the
communication. The writer thinks that by obeyinge thorinciple, the
communication will run smoothly because the mesdsgeg sent will be clear,
direct, and concise. But, in the real communicatible speakers do not always
fulfill the principles. In these cases, the speslae flouting maxim, but it cannot

be said that if the speakers flout the maxim, they in the negative way. The

speakers flout the maxim can be for many reasaeh, as for politeness.

2.3 Flouting Maxim
Thomas (1995) states that “when flouting a maxine, $peaker does not

intend to mislead the hearer but wants the hearéoak for the conversational
implicature, that is, the meaning of the utteranoe directly stated in the words

uttered”. Therefore, when the speaker intentiontllis to observe a maxim the
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purpose may be to effectively communicate a mesgiigemas, 1995). As it is
stated before that in doing the communication, lzopeaker and hearer have to
obey the cooperative principle. But, in the reamoaunication, it cannot be
denied that sometimes they are flouting the maxfonsertain reasons for gaining
communicative communication. Thomas (1995) givesilthstration:

Rachel: oh I guess we'll just find a divorce lawyer
Chandler: | think Ross already has one.

In the example above, the context is that Charkilemws that Ross has a
divorce lawyer and flouts the maxim of quality whes claims to think Ross has
one and does not say that he knows he does. Eveyaterstands the implicature
and the effect is humorous. Maxims can be flouted/&rious reasons, such as to
create humour or irony as well as to avoid an urfodmble situation. In this
example, the reason for flouting the maxim is fee humorous thing.

In another case, Grundy in his bddking Pragmaticgyives an example for

flouting the maxim for the case of politeness.

Postmaster  : It's a nice morning isn't it?
Peter : Not bad
Postmaster . It'll be better at one o’clock

(Grundy, 2000, p. 71)

In the example above, the context is on Saturdaynimg and Peter went to
the post office that had just opened. From thatrtshonversation, it can be
inferred that actually the postmaster asked higa@nd come back again at one
o’clock, but he did not say it directly. These &ne four maxims proposed by

Grice that is being flouted:
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2.3.1 Flouting Maxim of Quantity
When the speaker gives too much or too little imfation than what is

necessary for the situation s/he flouts the maxXimuantity. Here is the example
of flouting maxim quantity in the conversation:

Sarah : Did you enjoy the party last night?

Anna : There was plenty of oriental food on tHaealots of flowers all

over the place, people hanging around chattiti each other.

In the example above, Anna asks a simple queshomever, she gives the
description about what is going on in the party.this case, there can be two
interpretations, whether Anna is satisfied with ffaty or she had such terrible
time and she wants to complaint it by using thatrance. In this case, she is

flouting the maxim of quantity because she givesrenmformation than is

required.

2.3.2 Flouting Maxim of Quality

Maxim of quality is apparently violated to implieasomething true and
relevant while avoiding “going on record”. For exalsthe utteranceThat was
smart!” implicates “that was stupid” just in the case thédressee can be
expected to realize that the speaker implicateshilden meaning behind his
utterance. In another example is the conversattwe®en the teacher and student
below:

Teacher: Wow!! You're such a diligent student. Vehe to my class
Student: Sorry, Sir! It won’t happen again.

In the example above, the context is the studentesol5 minutes late to the

class. The teacher does not mean to praise thergiuslit he teases him. In the
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example above, the teacher flouts the maxim ofityubecause he is not being
truthful.

According to Grice as cited by Grundy (2000, p.77; there are some
rhetorical strategies that are considered flout @recean maxim, those are:
tautology, metaphor, overstatement, understatemdiorical question, and
irony. The first is tautologytautology is saying something again in differentysva
without making one’s meaning clearer or more fantefieedles repetition (Hornby,
1995, p. 1224). The example of tautology is “I htlwee angels triangle” because of
the word “triangle” has already had meaning “theegels”.

The second is metaphor, an expression which descelperson or object in a
literary way by referring to something that is cdolesed to have similar
characteristics to the person or object you armdryo describe (Hornby, 1995, p.
734). The example of utterance which contains nietas “you’re my sunshine”
because the person “you” is described as havingesities to something else, that is
“sunshine”.

The third is overstatement, if the speakers comoatei by using
overstatement, they exaggerate their statemenéy, speak more than what is
necessary that may also convey implicatures. Catersient is exaggerated statement,
S0 is too or more imperative (Hornby, 1995, p.848)e example of overstatement is
“that ‘mother has thousand children”. Then, undérstant is a statement that
describes something in a way that makes it seesnrigsortant, serious, bad, etc. than
it really is, or the practice of making such stat@m(Hornby, 1995, p. 1299). The
example of understatement is the utterance “Thectiir is displeased with his

employee”, this utterance can be inferred thadihector is angry with his employee.
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The word “displeased” has less serious effect thamgry”, it means that it's
understatement.

Rhetorical Question is used when someone askshiorsake of effect, to
impress people, no answer being needed or expéei@uhby, 1995, p.1008). The
example of this rhetorical question is “How manyés do | have to call you?” this
qguestion has implicit meaning that he has made éafl many times but there is no
answer for him. The last is irony, the expressidnone’s meaning by saying
something, which is the direct opposite of one'sutihts, in order to make one’s
remark forceful (Hornby, 1995, p.632). lrony refaxs the sense of difference
between what is asserted and what is actuallydbe.cThe example of irony is “You
have a great voice, man!”. Although the speaketestaitterance that seems give

praise the voice of the man, but actually he da¢sla that.

2.3.3 Flouting Maxim of Relevance (Relation)

Violations of maxim of relation, that is, cases whdhe maxim “be
relevant” looks like it has been disregarded, bbhere what is said is correctly
understood only by assuming that what is appareméievant is in fact, relevant.
Green (1989) gives an example of flouting maxirthie conversation:

: Do you love me more than you love food, Gadiel
: Do chickens have lips?

:No
: Bingo

™ > o>

From the conversation above, it can be seen thaesponding the “A”
question, “B” also uses question that is not rekewaith the topics. In this case,
“A” talks about love and “B” responds it with anethtopic that is food.

Although, the real meaning of that utterance istesl, this kind of utterance is
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flouting the maxim of relevance. So, it can be doded that there is an

implicature there and it arises from the disregagdif maxim of relation.

2.3.4 Flouting Maxim of Manner

When the speakers’ utterances are obscure or aousgand also unclear
to the point that the message is indecipherablegherhearer are considered as
flouting maxim of manner. In the journal, Khosraaseh and Sadehvandi (2011)

give an example of a conversation that flouts tla&im of manner:

Wife . Darling... what's the story with that newatgh on your
wrist?
Husband : Oh! This watch you are talking abolthéw it. | told my

boss that my wife would be curious when she seddht
honey you have no idea how much they're satisfiéth w
my performance, lately!
In the example above, it would be better if theldaunsl tells his wife that the
watch is a reward from his boss, but in this cdme]s flouting the maxim to
assure his wife that his watch is a gift from soneshe knows to avoid jealousy.
From the explanation above, the writer can concthdeactually in the real
communication, the principle proposed by Grice doesalways being obeyed
because the context also take a part in it. Theitiig maxims in the

communication have many reasons, such as for jogekteness, and other

reasons.

2.4Resolving Strategies
Related to the understanding the context to reteaintended meaning, the

hearers have strategies being used, those are:
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2.4.1 Contextual Knowledge Exploitation

Each utterance that is produced by the speakenptisstable and certain
utterance has its own meaning. So, the hearerddkstkoow about the context
when the speaker utters it. Horn and Ward (1998 sn the journal that “The
meaning of a sentence can be regarded as a furfobiona context, including
time, place, and possible world into a propositiarhere a proposition is a
function from a possible world into a truth valué”can be inferred that knowing
the context is very important. If the hearer doesidentify the context, the real
meaning of the utterances will be lost. Collier dradmon (2005, p.7) state in the
journal that Whatever the context that is relevant to an utait is necessary to
identify it. The failure to identify the relevanbtext will lead to significant facts not
being taken into account or, less dramaticallyetibeing wasted upon insignificant
facts”.

In the process of understanding text, context takpart in it. Sperber and
Wilson (1998) explain about the definition of coriteas a psychological
construct, a subset of the hearer’'s assumption tatie world. It is these
assumptions of course, rather than the actual sfatee world, that affect the
Interpretation of an utterance. A context in thease is not limited to information
about the immediately physical environment or tinemediately preceding
utterances expectations about the future, scierftifpothesis or religious beliefs,
anecdotal memories, general cultural assumptiogigefd about the mental state

of the speaker, may all play a role in interpretati



18

So, context is a set of accessible informationestoin temporary and
encyclopaedic memories. It proposes that any assomspand information we
have will be the context which influences our backepd knowledge. That is why
the context gives many influences in communicatidowever, if the hearer or
reader (in case of written text) lacks adequatecssuof context, the implicatures
of utterance will be failed to be understood. Heiee relevance theory has
function to recover that understanding failure. @&wing to Grundy (2000,
p.111), the theory is able to identify and expliie fact that not all of utterances
and sentences can be understood successfullyg thtsrances and sentences
might be understood in different ways and levelditierent hearers or readers.

In his journal, Kuthy (2002, p.3) distinguishesemain of contexts, those are:
1. Physical context, this encompasses what is phygi@aksent around the

speakers/hearers at the time of communication. Vébgcts are visible,
where the communication is taking place, what imgon around, etc. these
are the examples of the physical context:
a. | wantthat book. (accompanied by pointing)
b. Behereat 9:00tonight. (place/time reference)
2. Linguistic context, this includes what has beeul ®@fore the conversation.
a. | can't believe yosaid that!
b. If my mom heard you talkke that, she’d wash all your mouths out
with soap!
3. Social context, the social relationship of the peopgnvolved in

communication. These are the examples of the sooidkxt:
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a. Mr. President, stop bugging me and go home. (tergesice is only
shocking because we know you can't talk like tbighie President)

b. 1 do hereby humbly request that you might endeatouelephone me
with news of your arrival occurs. (bizarre if saoda friend instead of
call me when you get home)

4. Epistemic¢the knowledge and beliefs of the speaker/hearer.

Hymes as quoted by Wardhaugh (1986, p. 239) explaiout the aspects
of non-linguistics’ context in the ethnography qfeaking. Ethnography is the
various factors that are relevant in understandiog/ certain communicative
event attains its purposes. Hymes as quoted by heagh (1986, p. 239)
organizes the factors in the form of acronym SPEME&] S for Setting and
Scene, P for Participants, E for Ends, A for Actjunce, K for Key, | for
Instrumentalities, N for Norms of Interactions anterpretation, and G for Genre.
Since there are many aspects of context in thisrthencluding physical and
psychological context, so, the writer thinks thait ttheory is the most suitable
theory being used in this research. Those aspatitbelp the writer to identify
the intended meaning of the utterances being ftbutbese are the explanation of
each feature:

1. The Setting and Scene

Setting refers to the concrete physical circumstarike the time and place in
which certain conversation happens. Scene refetheaabstract psychological
setting or the cultural definition of the occasigh.speaker may changes one

scene to another scene in one setting.
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2. The Participants

The participants include various grouping whetheisispeakers and listeners,
addresser and addressee, or sender and receiver.

3. Ends

Ends mean the expected outcomes and personalraiims conversation.

4. Act Sequence

Act sequence is the form and content of convensaticluding the precise words
used how the words are used, and the relationshit v8 said to the topic of
conversation.

5. Key

Key is the tone, manner, or spirit in certain mgsesahich is conveyed including
light hearted, serious, precise, pedantic, moclksagzastic, pompous and soon.
6. Instrumentalities

Instrumentalities put on the choice of channel saglral, written, or telegraphic.
Instrumentalities also include the form of the sieemployed such as the dialect,
code, or register chosen in the conversation.

7. Form of Interaction and Interpretation

Norms of interaction and interpretation are thecgmebehaviours and properties
that connect them to speaking and to how they neayidwved by someone who is
not associated with the characters. For exampledhess, silence, gaze return.
8. Genre

Genre is the utterance. The types include poenwmegrs, riddles, sermons,

prayers, lectures, and editorials.
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From the explanation about context above, the witn conclude that
actually each utterance is not stable and it waleh different meaning in the
different situations. Those situations are calledtexts. In the communication
process, in understanding certain utterance of sipeaker, the hearer should
understand the context, including the time, placesocial context. It also can be
inferred that contexts take a part in understandittgrances and they have big
influences there. Then, understanding the congexeiry important for the hearers
because the failure of understanding the contexéslto the failure of getting the

meaning of the speaker’s utterances.

2.4.2 Negotiation Strategy

In the communication, the hearers do not alwaysetstdnd about the
context of conversation. It means that the heatersot have mutual knowledge
with the speakers. “a historical yet non-histotiggagmatics ... will view human
beings as profoundly affected by their differentigiionalities, yet as having the
psychological endowments necessary to negotiatd siifferences through
communication” (Sell, 2000, p. 7 as cited by Lealnar

Sperber and Wilson also state that although twongomicants can share a
similar system of beliefs, their respective corgertay not be totally shared.
Then, they state that “Conceiving of context as tearer’s psychological
construct activated at the very moment of utteranterpretation may explain
why there can be as many reactions to the sameante as the numbers of
hearers who hear it”. This is also why, as Selintta “Communication can be

seen as a process by which ... contextual dispsudtie negotiated” (Sell, 2000, p.
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120 as cited by Leonardi). From the explanatiorvabid can be concluded that if
the hearers do not understand about the contegbmfersation, they may give

response by negotiating the context based on dgirknowledge.

2.5The Da Vinci Code

The Da Vinci Codés a 2006 movie adopted from a 2003 mystery digtect
novel written by Dan Brown. This novel combines ed#ive, thriller, and
conspiracy fiction genres. The story tells the sgacabout Robert Langdon and
Sophie Neveu that investigate a murder in Parigisste Museum and discover a
battle between the Priory of Sion and Opus Dei albe possibility of Jesus
having been married to Mary Magdalene. The titlehef novel refers to the fact
that the murder victim is found in the Grand Gallaf the Louvre that is
displayed on the Leonardo Da Vinci's famous drawaith a cryptic message
written beside his body and a pentacle drawn owrltnest in his own blood.

The novel is part of the exploration of alternatiredigious history, whose
central plot point is that the Merovingian kingsFrince were descendants from
the bloodline of Jesus Christ and Mary Magdalerine iflea is derived from Clive
Prince'sThe Templar Revelatioand books by Margaret Starbird. Chapter 60 of
the book also references another bddie Holy Blood and the Holy Graihough
Dan Brown has stated that this was not used aaneseaterial.

The book has provoked a popular interest in sp&ounlaconcerning the
Holy Grail legend and Magdalene's role in the mstaf Christianity. The book

has been extensively denounced by many Christinardmations as an attack on
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the Roman Catholic Church. It has also been camlgt criticized for its
historical and scientific inaccuracies. The nova@netheless has become a
worldwide bestseller that sold 80 million copiesidras been translated into 44

languages.

2.6 Previous Studies

The first previous study that is used by the wngefFlouting and Hedging
Maxims Found In Opinion Column of the Jakarta Pdst"Himmah (2010) from
English Letters and Language Department, Facultgwhanity and Culture, The
State Islamic University of Maulana Malik Ibrahimalng. In her study, she
analyzes the flouting and hedging maxim in the mpircolumn of the Jakarta
Post, but she limits her study only on the Sunddiiom of the newspaper.
Himmah states her interest of that study becaus@lienomena that flouting and
hedging maxim concept are exist in the communioabot not all people realize
about that.

In her study, she tries to find the flouting andidgieg maxim in the opinion
column of the Jakarta Post. Then, she also tridesaribe about how flouting and
hedging maxim are used in the column of the Jakgot. In analyzing the data,
she uses the theory proposed by Grice about cdomenarinciple. Then, the
approach being used is descriptive approach shrecddta are in the written form.
After analyzing the data, she concludes that thetmuaxims being flouted is
maxim of quality followed by maxim of quantity, bshe does not find the

flouting maxim of relation (relevance) and maximnodnner.
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Then, about the hedging maxim, she finds quantygimg maxim in the
highest number followed by maxim of quality and maof manner, but she does
not find about maxim of relation that is being hedigThen, she also concludes
that the writer of opinion column uses some rhetrstrategies. Those rhetorical
strategies are tautology, metaphor, overstatementerstatement, rhetorical
question, and irony. Then, she finds that the heglgiaxims that are used by the
opinion column’s writer are having some languag&ifees, they are | think or
believe or assume that..., as you know..., in shorty. thie way..., will you..., |
can..., well..., seems to..., according to..., basicallyl.mean..., | guess...,
anyway..., more clearly, and so on.

Then, the second previous study is “A Study of By Grice’'s
Conversational Maxims in Tennessee Williams’ Draima Glass Menagerie” by
Raditya (2008) from English Study Program, Facudtfy Culture Studies,
University of Brawijaya. In his study, he analyad®ut the flouting maxim in the
Glass Menageriglrama and he concerns to describe about how rigutiaxims
happened and the implied meaning of the floutingima

In his study, the type of research being usedxisi& or content analysis in
descriptive qualitative study. The data being used the utterances of the
characters of The Glass Menagerie Drama whichlawetd. Then, he limits his
research to the scene | to the scene V for hisarelseln his research, he uses
theory triangulation to obtain the valid data. Heesl two theories, those are

Grice’s and Sperber and Wilson’s theory.
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In his finding, he explains that there are 5 oaances of quantity flouting
maxim, 5 occurrences of quality maxim, 4 occurrera@erelation flouting maxim,
and 10 manner flouting maxim. Then, he concludeat thctually in the
communication, when the speaker flouts the maximeans he wants to raise the
implicature or implicit meaning of the utteranceldrs study tries to reveal that
implicit meanings.

From the two previous studies above, the writeestrio improve the
research about flouting maxim of characters’ uttees in movie, in this case the
writer usesThe Da Vinci Codenovie as the subject of the analysis. The writer
uses different subject of analysis, since the dbjetthe two previous studies are
opinion column of Jakarta Post and The Glass Mam@adgrama. In the first
previous study, Himmah only describes about theatiihg maxim and hedging
maxim and the second previous study tries to desdhe flouting maxim and
reveal the implicit meaning of the characters’ iattees. Then, in this study, the
writer wants to describe about the flouting maxtheir implicit meanings, and
tries to describe about the resolving strategiesd usy the interlocutors. Those
two previous studies give much input in conductihg research because they
give some ideas so that the writer can improve abwa research for flouting

maxim, especially in the movie.



CHAPTER Il

RESEARCH METHOD

This chapter explains about the methodology usethig study including

the research design, data source, data collecti@hdata analysis.

3.1. Research Design

This study was conducted by using qualitative apgiosince the writer
analyzed about the utterances of the main chasagi@ihe Da Vinci Codenovie.
Then the result of the analysis would be in thenfaf description rather than in
the form of number. Aret al. (2002, p. 425) stated that the qualitative resgearc
dealt with the data that was the description ofwloeds rather than numbers or
statistics; furthermore it tried to arrive at ahridescription of the reports, objects
events, and processes.

Since this study was using qualitative approachk, whiter was the key
instrument in collecting and analyzing the dataed,hsince the data were in the
written form, this research used content analystsording to Aryet al. (2002,
p.442), “Content or document analysis is a researethod applied to written or
visual materials for purpose of analyzing specifitbdracteristics of the materials.
The materials analyzed can be handbook, newspapeeches, etc”. Since the
researcher had intention to analyze the movie wiatdrred to the script, the type

of the research being conducted was document asalys
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Neuman (2003, p.310) defined content analysistastaique for gathering
and analyzing the content of the text which cowdabything written, visual, or
spoken that served as a medium for communicatidve dontent referred to
words, meanings, pictures, symbols, ideas, theorem)y messages that could be
communicated to the reader or viewer. It includedKs, newspaper or magazine
articles, advertisements, speeches, official doatspefiims or videotapes,
musical lyrics, photographs, articles of clothingworks of art. In this research,
the writer analyzed written form of movie scripthérefore the writer chose
document analysis as the type of the research.

In this study, the writer explained about the flogtmaxim uttered by the
main characters of thEhe Da Vinci Codenovie. The writer also analyzed about
the intended meanings and the resolving strategfigke interlocutors. So, the

qualitative approach was suitable for this research

3.2. Data Source

The data of this research were the main characittesances which were
flouted. In this case, the writer took the utteesérom three main characters of
the movie. Then, the data source of this reseaahthe movie script ofhe Da
Vinci Code movie. The script was taken from the website www.IMDb.com,
because this website was the popular script providenternet. On the other
hand, this website was the branches of internetientatabase which win several
awards related to thsci fi world. One of the awards was best entertainment
sources from universal blockbuster award. Thuswthter chose this website to

get the script oThe Da Vinci Codenovie.
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3.3. Data Collection

There were three steps in collecting the data; #rey
1. Watching
The writer watched the movie to comprehend theysaod to listen directly
to the language spoken by the main characters.
2. Finding
The writer found the movie script from www.IMDb.comhe movie that was
watched by the writer did not have complete sutib the writer needed the
movie script to understand fully about the utteemnof three main characters.
3. Highlighting

The writer highlighted the utterances which corgdiflouting maxim.

3.4. Data Analysis
After the data were collected, the writer startecimalyze the data for this

research. Aryet al. (2002, p. 465) defined data analysis as a prosésseby
researchers systematically searched and arrangetath in order to increase their
understanding of the data and to enable them tseptewhat they learned to
others. Data analysis involved reducing and orgagizhe data, synthesizing,
searching for significant patterns, and discovenwigat was important. These
processes were summarized into three steps below:
1. Categorizing

According to Aryet al. (2002, p. 465), the first thing to do in organgwwas

to reduce the data which was done through the pso@alledcoding.

Wiersma (1995, as quoted by Amst al, 2002, p. 465) suggested that
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organizing through coding was analogous to getteady for a rummage
sale: you sort of the stuff for sale into categari@imilarly, in the research,
the data were categorized to the classificationtiha similar ideas, concepts,
activities, themes, setting and soon represengoate In this research, the
writer categorized utterances which were floutedthsy main characters of
The Da Vinci Codenovie into four kinds of maxim being flouted, thosere
flouting maxim of quality, maxim of quantity, maxiraf relevance and
maxim of manner.

Summarizing

Ary et al. (2002, p. 467) stated that in summarizing step whter began to
see what was in the data and examined all entrigstive same code, and
then emerged these categories into patterns bingrhks and connections
among categories. In this process, the writer céuither integrate the data
and began to make statements about the relatioasitighemes in data. In
this research, the writer identified the resolvsitategies performed by the
interlocutors of the three main characters thatl feathe connection of the
flouting maxim and resolving strategies.

Interpreting

Ary et al. (2002, p. 470) stated that in this step the wnitent beyond the
descriptive data extract the meaning and insighinfthe data. In this step,
the writer analyzed the intended meaning of theratices being flouted of

the three main characters.



CHAPTER IV

FINDING AND DISCUSSION

In this chapter, the writer discusses the finding the discussion based on

the research problems.

4.1 Finding

After collecting the data from the movie script,e thvriter found 63
dialogues containing flouting maxim from the threain characters’ utterances.
The data were categorized based on the theoryoofiriig maxim proposed by
Grice. There were four kinds of maxims which wdorited in this movie, those
were flouting maxim of quantity, flouting maxim guality, flouting maxim of
relevance, and flouting maxim of manner (See appehdpage 80).

Flouting maxims were happened when the speakerndid obey the
cooperative principles in the communication. Thehgen the speaker gave too
much or too little information than what was neeggdor the situation s/he broke
the maxim of quantity. In this study, the writeufm 26 dialogues containing
flouting maxim of quantity.

Maxim of quality was apparently violated to implieasomething true and
relevant while avoiding “going on record”. In thaase, flouting maxim of quality
had certain criteria that usually the speaker ws@de rethorical strategies in the

communication that lead to the flouting maxim ofaljty. Some rethorical
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strategies that indicated the flouting maxim, sash metaphor, overstatement,
understatement, rhetorical question, and ironythia movie, the writer found 4
dialogues that contained flouting maxim of qualliyt the writer only found two
kinds of rethorical strategies in this movie, theyere metaphor and
overstatement.

Flouting maxim of relevance happened when the syeaiis not relevant to
the context and situation in which the utteranceuct In this study, the writer
found 28 dialogues that contain flouting maximsedévance.

The examples where the speakers were obscure ogamol, and also
unclear to the point that the message was inde@ple for the hearer were
considered to be instances of breaking the maximarfner. In this study, the

writer found 5 dialogues that contained floutingxmaof manner.

4.1.1 The Analysis of Flouting Maxim of Quantity

In communication process, the principle consistiofy four maxims
proposed by Grice was important being obeyed. Uufately, in the real
communication, those four maxims did not alwaysigaibeyed. Flouting maxim
happened when the speakers did not obey the cdwmgerainciples in their
communication. In this analysis, there would be l@&xation about how the
utterances being flouted, the resolving strategissd by the interlocutors in
conveying the intended meanings, and the intendednmgs of the utterances

being flouted.
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Dialogue 1

Line Name Utterance

1 Langdon I'm not sure how much help I'm gonna be here thienéng.
2 Captain Fache How well did you know the curator?

3 Langdon Not at all. We met only once. We are on..on a panel
4 together.

5 Captain Fache Something is funny?

6 Langdon We didn’t agree on much. Frankly, | was surprisdéwwhe
7 contacted me.

8 Captain Fache So Saunniere requested tonight’s meeting?

9 Langdon Yes.

Related to the flouting maxim applied in the case#ion above, context
was very important part in revealing the messagaenconversation. The context
of the conversation above was the night when thiataukilled in the museum
and Fache was trying to look for the person who eaamected with the curator.
In the conversation above, the maxim being floues maxim of quantity
because Langdon gave too much information thaninedjult could be seen that
Captain Fache was only asked about how well he kifiacurator, actually it
would be enough for him to answer it by usimdpt at all’, but he gave too much
information by telling Fache about his story wilie tcurator.

Being encountered with Langdon’s utterances coimgiflouting maxim
(line 3 - line 4), Captain Fache as his interlocugsponded by sayingdmething
is funny?” because at the dialogue above Langdon was smalinghe time.
Captain Fache’s response indicated that in interyd.angdon’s utterances, he
felt curious about him. It meant that he was respumn Landon’s utterances by
negotiation strategy because he gave a questiamesponse.

In fact, Captain Fache suspected Langdon thatdeetihie murderer of the

curator. Although Langdon did not notice the reaéntion of Fache, he answered
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his question as much as possible. It could be redethat Langdon flouted the
maxim of quantity to make Fache certain with hisveer and gave a good
impression about his relationship with the curaBmside, it could be inferred that
he might to be cooperative with the investigaticgcduse the context above

Langdon was asked to help the investigation ottirator murdering case.

Dialogue 2

Line Name Utterance

1 Langdon The Vitruvian Man. It's one of Leonardo da Vinaitsost
2 famous sketches.

3 Captain Fache And the star on his skin?

4 Langdon A pentacle.

5 Captain Fache And its meaning?

6 Langdon The pentacle is ancient. Symbols carry differeranirgys in
7 different settings.

8 Captain Fache This symbol, professor. This setting.

9 Langdon The pentacle is a pagan religious icon.

10 Captain Fache Devil worship?

11 Langdon No. No, no, noThe pentacle before that. This is a symbol
12 for Venus. It represents the female half of all thgs. It's a
13 concept called “the divine goddess” by religioustarians.
14 Captain Fache You're telling me that Sauniere’s last act on eads to
15 draw a goddess symbol on his chest? Why?

11 Langdon Captain Fache, Obviously | can't tell you why. hdzll you
12 he, as well as anyone, knows the meaning of thibalyand
13 it has nothing to do with worshipping the devil.

In this conversation, Langdon explained that distua the context above,
pentacle meant pagan religious icon and Captaihd-directly concluded that the
curator was one of the devil worshippers since gaetacle was found on the
deadbody of the curator. For that case, Langdomeargabout the statement.
Actually, when Fache asked whether in that case¢apnwas the icon for the
devil worship, Langdon could answer by using “ye&s”“no” answer, but, he
added some additional explanations about the kistbthe pentacle icon. In this

case, Langdon flouted the maxim of quantity.
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Being encountered by Langdon’s utterances comigifiouting maxim (line
11 - line 13), Captain Fache as his interlocut@duthe negotiation strategy in
responding his utterances by sayinfpl’re telling me that Sauniere’s last act on
earth..was to draw a goddess symbol on his chedi9?WIt meant that as
Langdon’s interlocutor, he did not accept what vimsng said by Langdon
directly.

Then, from the utterances being flouted, it coodd inferred that he was
trying to clear the misunderstanding from Fachedctusion by adding the
history of that icon. In addition, if Langdon wasply answering that question

by “yes” or “no” answer, Fache would be confusethwhat.

Dialogue 3

Line Name Utterance

1 Sophie Do you have a message from Saunniere?

2 Langdon What are you talking about?

3 Sophie Crazy old man

4 Langdon You have confused me with someone else. | was @sked
5 come here and consult.

6 Sophie No, you are sous surveillance cache

7 Langdon Yes, and then.. what?

8 Sophie Bring the suspect to the crime scene and hope he

9 incriminates himself.

10 Langdon Suspect?

11 Sophie Check your jacket pocket. Just look. GPS trackingtdwho
12 accurate within two feet anywhere on the globe. Tdgent
13 picked you up slipped it into your jacket in caseuytried
14 to run. We have you on a little leash, professor.

15 Langdon Why would | try to run? | didn’t do anything.

In the dialogue above, Sophie tried to give anlangtion to Langdon that
he was suspected by Fache as the murderer of tatocult could be seen that
Langdon was confused with Sophie’s statement arshlte‘Suspect? Actually
Langdon was only asking and emphasizing if he wasuspect of curator’s

murdering and it would be enough if Sophie answérsdjuestion by using “yes”
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or “no” answer. But, Sophie gave more informatioorenthan it, she also gave an
explanation about the GPS tracking dot that wasgolan his pocket. In this case,
Sophie flouted maxim of quantity since she gaveeaxplanation to Langdon.
Being encountered by sophie’s utterances congifiduting maxim above
(line 11 — line 14), Langdon as Sophie’s interlocugave response by using
negotiation’s strategy. It was indicated by higr@hce Why would | try to run? 1
didn’t do anything.’, meant that Langdon did not accept directly whas waid by
Sophie and he was confused about her utterancesa Hre utterances being
flouted above, it could be inferred that actualgpBie tried to persuade Langdon
not to trust Fache since Sophie showed the proaif Bache had taken GPS

tracking device in his pocket and she persuadedtiaccept her explanation.

Dialogue 4

Line Name Utterance

1 Sophie Maybe you really kill him. The fibonacci sequerideelieve

2 Saunniere wrote it so his investigation would ic&u
3 cryptographers.

4 Langdon That's quite a leap, isn't it?

5 Sophie No, and the letters "P.S."

6 Langdon P.S., postscript.

7 Sophie "Princesse Sophie.Silly, | know. But | was only a girl
8 when | lived with him. Jacques Sauniere was my
9 grandfather. Apparently, it was his dying wish thate
10 meet. If you help me understand why. | will get yauyour
11 embassy, where we cannot arrest you.

12 Langdon Fache was never gonna let me stroll out of heres nef

13 Sophie No. If we get away from here, we must find anotegy.

In the dialogue above, Langdon and Sophie wereusissieg about the left
message by the curator because there were le®e® beside the scrambled
numbers found near his dead body. In this casegd@m concluded that “P.S”
was “postcript”, then, Sophie stated that it wasiri&ss Sophie”. Actually, it

would be enough for sophie to say about that wdrat she gave more
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information that she was the curator's granddaughted she also gave the
explanation about her past story with him, then granised him to bring him
back to his embassy. In this case, Sophie floutaximm of quantity since she gave
more information than was required.

Being encountered by Sophie’s utterances coniithduting maxim (line 7
—line 11), Langdon as her interlocutor sakhthe was never gonna let me stroll
out of here, was he?’In this matter, he used negotiation strategyesponding
what was said by Sophie to accompany him to hisaassyb But, it could be seen
that from that response, he accepted what was saifophie about her story
related with Captain Fache and her identity asctirator's granddaughter, meant
that he also used contextual knowledge exploitatim it could be concluded
that he used combination strategy in respondindni&aputterances.

Then, although Sophie flouted maxim of quantitycauld be inferred that
Sophie gave that explanation to erase Langdon’asong that could be captured
by Sophie from his face, so that Langdon couldeveliwith Sophie’s explanation

about Fache’s planning to capture Langdon as theest of the murdering.

Dialogue 5

Line Name Utterance

1 Langdon Did it occur to you that could be dangerous?

2 Sophie No. And now we have a place to think. Any ideagssuir?

3 Langdon You could’ve just handed me a piece of a UFO froma &1

4 Sophie “What's the next step?” with him, it's always: “Sbe,

5 what'’s the next step?” puzzles. Codes.

6 Langdon A treasure hunt.

7 Sophie To find his killer. Maybe there is something abibhig Priory

8 of Sion.

9 Langdon | hope not.Any Priory story ends in bloodshed. They were
10 butchered by the Church. It all started over a thsand
11 years ago when a French king conquered the holyyaitf
12 Jerusalem. This crusade, one of the most massivel an

13 sweeping in history was actually orchestrated bysecret
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14 brotherhood. The Priory of Sion and their militargrm, the
15 Knights Templar.
16 Sophie But the templars were created to protect the Halgd?

From the dialogue above, it could be seen thagtan and Sophie were
confused about the message left by the curatortlaeg shared their opinion
whether it was just treasure hunt or message tdifge¢he curator’s killer. Sophie
stated that it might relate to the Priory of Siart hangdon hoped that it would
not relate with it. In his explanation, Langdondsthat the Priory of Sion were
being hunt by the church over the past hundredsyago and the story about the
Priory of Sion was always end in bloodshed. Inariswer, he flouted the maxim
of quantity since he added more information thaguied because actually
Sophie was just asking that the left message ottnator might be related with
the Priory of Sion or not. In this matter, Langdmuld answer it by “yes” or “no”
answer, but he gave more explanation about theriist

Then, being encountered by Langdon’s utterancestacong flouting
maxim (line 9 — line 15), Sophie as his interlocugave response by using the
negotiation strategy. It could be seen from heeratice But the templars were
created to protect the Holy Lan?meant that Sophie did not directly accept
what was being uttered by Langddfrom the flouting maxim of Langdon’s
utterances, it could be inferred that he trieddg that if the curator's case was
related to the Priory of Sion, they would be inamger situation because it was
related with the history before that Priory of Swwas always being hunt by the

church.
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Line Name

1 Sophie
2 Langdon
3

4

5

6 Sophie
7 Langdon
8

9

10

11

12

13

14

15

16

17

18

19

20 Sophie
21 Langdon
22

23

24

25 Sophie
26 Langdon
27

38

Utterance

But the Templars were created to protect the Halyd?
That was a cover to hide their true goal, accorditg this
myth. Supposedly the invasion was to find an artifdost
since the time of Christ. An artifact, it was saithe Church
would kill to possess.

Did they find it, this buried treasure?

Put it this way: One day the Templars simply stogdsad
searching. They quit the Holy Land and traveled eéatly to
Rome. Whether they blackmailed the papacy or theuf@i
bought their silence, no one knows. But it is a fathe
papacy declared these Priory knights. These Knights
Templar, of limitless power. By the 1300s, the Tdanp
grown too powerful. Too threatening. So the Vatic@ssued
secret orders to be opened simultaneously all asros
Europe. The Pope had declared the Knights Templates
worshipers and said God had charged him with cleggs
the earth of these heretics. The plan went off like
clockwork. The Templars were all but exterminatéiche

date was October 13th, 1307. A Friday.

Friday the 13th?

The pope sent troops to claim the Priory’s treasbu they
found nothing. The few surviving Knights of theoprihad
vanished and the search for their sacred artifaeigdn
again.

What artifact? I've never heard about any of this.

Yes, you have. AlImost everyone on earth has. olrjow

it as the Holy Grail.

In the dialogue above, Langdon and Sophie wekentabbout the Priory of

Sion. It could be seen that Sophie was curiousitathat matter because she did

not understand with the history. In the dialogu®wey Langdon flouted the

maxim of quantity because he was giving much infdrem than required. Sophie

asked But the Templars were created to protect the Halgd?” and ‘Did they

find it, this buried treasuré? Actually Sophie’s question was only need “yes” 0

“no” answer from Langdon, but Langdon answered duegstion by reciting the

history of the Priory of Sion. Langdon’s utteran@staining flouting maxim

could be seenin line 2 —line 5 and line 7 — liBe



39

Then, being encountered by utterances containmgifig maxim (line 2 —
line 5 and line 7 — line 19), Sophie as his intewtor gave responses by using
negotiation strategy. It was indicated by her attees Did they find it, this
buried treasure? and “Friday the 13th? meant that Sophie did not accept
directly what was said by Langdon about the histdri?riory of Sion. In the line
2 — line 5 when Langdon flouted the maxim of quantihere was an intended
meaning behind his utterances. The writer thoulgat actually in line 2 —line 5,
Langdon’s utterances meant that the templar wasnesited to protect the Holy
Land, but Langdon covered that intention through dxplanation. Then for the
second flouting maxim (line 7 — line 19), it coldd inferred that the Templar did
not find the treasure they searched. It might lberiad that Langdon gave such

answers to give proof and made his explanatiorretea

Dialogue 7

Line Name Utterance

1 Leigh There are always four, the grand master and three
2 senechaux, make up the primary guardians of theil.Gra
3 Thank you Remy. That'll be all now. The Priory’snmber

4 span our very globe itself.

5 Langdon Philippe de Cherisey exposed that as a hoax in 2967

6 Leigh And that is what they want you to believe. The riyris

7 charged with a single task. To protect the greasestret in

8 modern history.

9 Sophie The source of God’s power on earth?

10 Leigh No, that's a common misunderstanding. The Priomteuts
11 the source of the church power on earth: The HalglG

12 Sophie I don't understand. What power? Some magic dishes?

13 Leigh Robert. Has he been telling you that the Holy Grad a
14 cup? To understand the holy grail, my dear. You mdisst

15 understand the holy bible. The Good Book did notiae by
16 facsimile from heaven. The Bible as we know it wiasally

17 presided over by one man: The pagan emperor
18 Constantine.

19 Sophie | thought Constantine was a Christian.

20 Leigh Oh, hardly, noHe was a lifelong pagan who was baptized
21 on his deathbed. Constantine was Rome's supremey hol

22 man. From time immemorial, his people had worshipad
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Langdon

Leigh

Langdon

Leigh

Sophie
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balance between nature's male deities and the gedder
sacred feminine. But a growing religious turmoil sa
gripping. Rome. Three centuries earlier. A young Jew
named Jesus had come along preaching love and alsin
God. Centuries after his crucifixion, Christ's fadiwers had
grown exponentially -and had started a religious war
against the pagans.

Or did the pagans commence war against the
Christians?Leigh, we can't be sure who began thecdies

in that period.

We can at least agree that the conflict grew tohsuc
proportions that it threatened to tear Rome in tw&o
Constantine may have been a lifelong pagan, .butvas
also a pragmatist. And in 325 anno Domini, he dedido
unify Rome under a single religion, Christianity.

Christianity was on the rise. He didn't want hispém torn
apart.

And to strengthen this new Christian tradition, Gamtine
held a famous ecumenical gathering.known as then€baf
Nicaea and at this council, the many sects of @hn#y
debated and voted on. Well, everything from theepiance
and rejection of specific gospel to the date fostéato the
administering of the sacraments, and of course the
immortality of Jesus.

| don't follow.

In the previous conversation, it could be seen 8@phie, Langdon and

Leigh were talking about the Holy Grail, Priory $fon as the guardian of Holy

Grail and the history of Christianity, that thereer& two opinions that stated

whether Jesus was immortal or not. Then, it cowddsben that Leigh flouted

maxim of quantity although Sophie asked him onlgwlihe simple question that

needed to be answered by simple answer. Sophi€'lsda@h't understand. What

power? Some magic dishésWine 12) and T thought Constantine was a

Christian.” (line 19) were the guestions that needed simplevanst could be

answered by “yes” or “no” answer, for example, wheophie said that she

thought that Constantine was a Christian, actuadigh could answer it byOh,
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hardly, no” and it would be enough, but in the conversatibowee, Leigh also
recited her about the history. It meant he flouteimaxim of quantity.

Being encountered by Leigh’s utterances contairfiagting maxim (line
13-line 18 and line 20 — line 29), there were tveople, Sophie and Langdon as
the interlocutors that gave response to Leigh'sratices. In the conversation
above, it could be seen that both of them wereguie negotiation strategy. It
could be seen from their utterances, Sophie shitidught Constantine was a
Christian” (line 19) and T don't follow” (line 47). Then, Langdon also used the
same strategy by sayingOf did the pagans commence war against the
Christians?Leigh, we can't be sure who began thecdies in that period,
meant that both of them were using that strategghiow that they could not
accept directly what was said by Leigh.

In this case, when Leigh was flouting the maxingauld be inferred that
Leigh tried to give them more information sinceviis as an expert in the Grail
history while Langdon and Sophie were lack know&edgout it. It also could be

inferred that he wanted to emphasize what he sagiiing more information.

Dialogue 8

Line Name Utterance

1 Langdon Some christian believed that Jesus was mortal. Some
2 christian believed he was divine.

3 Sophie Hold on, you're saying Jesus’ divinity came fromoae?

4 Leigh Well, remember, in those days, Gods were everywhBye
5 the infusing Jesus the man with the divine magic by
6 making him capable of earthly miracles as well as his own
7 resurrection, constantine turned him into a God. Bwithin

8 human world. And he basically knocked the more dist

9 gods out of the game.

10 Langdon Constantine did not create Jesus' divinity. He $&mp
11 sanctioned an already widely held idea.

12 Leigh Semantics.

13 Langdon No, it's not semantics. You're interpreting faaisstipport
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14 your own conclusions. Fact: For many Christianssukwas

15 mortal one day and divine the next. For some Clarist his

16 divinity was enhanced.

17 Leigh Absurd. There was a formal announcement of his ptiom

18 Langdon They couldn't even agree on the Nicene Creed!

19 Sophie Excuse me. "Who is God, who is- man?" How many have
20 been murdered over this question?

From the dialogue above, it could be seen thah®phangdon and Leigh
talked about the history related with the PriorySedn, the Holy Grail and every
part of the history related with it, including thestory about the divinity of Jesus.
Since in the previous story Leigh stated aboutéVohat made the immortal and
divinity of Jesus, Sophie asked him again to emgbabat point by sayingHold
on, you're saying Jesus’ divinity came from a vb{@fie 3). In this case, actually
Sophie’s question only needed the simple answethghet was “yes” or “no”
answer, but Leigh answered it with the history tGanstantine made Jesus who
was believed having miracles to become divinity.this case, Leigh flouted
maxim of quantity.

Then, Being encountered by Leigh’s utterancesaioimy flouting maxim
(line 4 — line 9), Sophie and Langdon gave respogeusing contextual
knowledge exploitation and negotiation strategiesmgdon said Constantine did
not create Jesus' divinity. He simply sanctionedatneady widely held ide&.
(line 10 - line 11), it meant that he was connegtime knowledge he had about
the history related with the divinity of Jesus witle context in the conversation
above that Leigh said that Jesus’s divinity was enakh this conversation
Langdon showed his disagreement with Leigh.

Then, Sophie used a different strategy in respandihat was said by Leigh

by saying Excuse me. Who is God, who is man? How many harerbardered
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over this questiori? In the context above, Sophie used negotiaticatety
because she saw the debate between Leigh and Lamdpbat the truth of the
divinity of Jesus. In this conversation, Sophiedutiee negotiation strategy that
indicated Sophie did not care about the truth af tlistory because she felt there
were many people killed because of that question.

For the Leigh’s utterances containing flouting mmaxthere was intended
meaning behind it. It could be inferred that Lemgve too much information to
make Sophie understand about his utterances. Basideuld be inferred that

Leigh answered Sophie’s question by using a diffeweay for politeness purpose.

Dialogue 9

Line Name Utterance

1 Sophie Who is she?

2 Leigh My dear, that's Mary Magdalene.

3 Sophie The prostitute?

4 Leigh She was no such thing. Smeared by the Church in 591
5 anno Domini, poor dear. Mary Magdalene was Jesusfex
6 Langdon This is an old wives' tale.

7 Leigh The original one, in fact.

8 Langdon There's virtually no empirical proof.

9 Leigh He knows as well as | do there's much evidencagpast it.
10 Langdon Theories. There are theories.

11 Leigh Notice how Jesus and Mary are clothed. Mirror imagdé
12 each other.

12 Langdon The mind sees what it chooses to see.

13 Leigh And venturing into the even more bizarre, noticev ld@sus
14 and Mary appear to be joined at the hip and arenlag
15 away from each other as if to create a shape inngngative
16 space between them. Leonardo gives us the chalese.Oh,
17 and Robert, notice what happens.when these twaegu
18 change position.

19 Sophie Just because Da Vinci painted it doesn't makeui.tr

20 Leigh No. But history, she does make it true. Now, listetiis. It's
21 from the Gospel according to Philip.

In the dialogue above, Sophie, Langdon and Leigmewdiscussing the
figure of the woman in the painting of Leonardo Mmci that made Sophie

curious about it. Then, Leigh explained that it videry Magdalene. Sophie was
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directly asked him whether she was a prostituteu&ity Leigh could answer that
question by using “yes” or “no” answer, but in tluase, Leigh answered it in
another way by adding some information about treohy related with Mary
Magdalene.

Being encountered by Leigh’s utterances contaifimgting maxim (line 4
—line 5), Sophie and Langdon as his interlocutamsegresponse by using a
different strategy. Firstly, Langdon used the crital exploitation strategy and
he said This is an old wives' tafelt this context, Langdon combined what he
knew about the history of Mary Magdalene and thentext where the
conversation. It could be seen that this strategg wsed by Langdon to defend
what was said by Leigh. On the other hand, Sopkesia different strategy in
responding what was said by Leigh, she sdidst because Da Vinci painted it
doesn't make it trdelt could be said that Sophie used the negotiasimategy. It
meant that Sophie did not directly accept what s&g by leigh.

In the utterance that was flouted by Leigh, itldolbe inferred that Leigh
tried to be more polite in giving the answer siitogas related with the religion’s
matter and he tried to clarify Sophie’s understagdabout that matter. It also
could be inferred that actually Leigh wanted to bagize that Mary Magdalene

was not the prostitute.

Dialogue 10

Line Name Utterance

1 Sophie But how could Christ have a bloodline, unless?

2 Leigh Mary was pregnant at the time of the Crucifixion.df her
3 own safety and for that of Christ's unborghild. She fled
4 the Holy Land and came to France. And herigjs said, she
5 gave birth to a daughter, Sarah.

6 Sophie They know the child's name.?

7 Langdon A little girl.
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8 Leigh Yes.

In the conversation above, Leigh and Sophie welking about the
bloodline of Jesus Christ. Sophie was very surgdrisben she knew that Mary
Magdalene was Jesus’ wife and it was related wighgainting of Leonardo Da
Vinci. It could be proved that from the chalice time painting represented the
woman’s womb that carried the bloodline of JesusSthSince Sophie was still
curious how could Mary carried the bloodline of ukesshe tried to guess by
saying ‘But how could Christ have a bloodline, unlessThen, Leigh directly
told her about the history. In this case, it cobll seen that Leigh flouted the
maxim of quantity. Actually, it would be enough fbeigh to say Mary was
pregnant at the time of the CrucifixiSnbut he gave the story that Mary was
running away to save herself and gave birth a cralthed Sarah.

Then, being encountered by Leigh’s utterancesanoing flouting maxim
(line 2 - line 5), Sophie as his interlocutor gaveesponse by sayinghey know
the child's name’? it meant that Sophie used the negotiation sinat® give
response. It could be said that Sophie did notthyreccept or believe what was
said by Leigh and she still felt very surprised.

From the flouting maxim done by Leigh, there wasraplicature or hidden
intention from Leigh. It could be inferred that ghitried to support Sophie’s
guess and to clear her confusing that actually Maasy giving birth the bloodline

of Jesus Christ named Sarah.
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Dialogue 11

Line Name Utterance

1 Leigh You have not been honest with me. Your pictureartne
2 television. You are wanted for four murders! Thathy
3 Vernest said “killing spree”. You come into my home
4 playing on my passion for the Grail.

5 Langdon That's why we need you.-

6 Leigh You will leave my house!

7 Langdon Listen!

8 Leigh No, I'm calling the police.

9 Langdon Jacques Sauniere was her grandfather. You're theeth
10 obsessive Priory scholar. You still keep lists dioMmight
11 Priory? I'll bet Jacques Sauniere was on one of gelists.
12 He was on your list of who could be Grand Masterasm't
13 he? I'll bet he was right at the top. Consider: Foumen
14 murdered? The same number as the guardians. Whahé
15 Priory was compromised, the other senechaux dead?aw
16 if you yourself were dying, a Grand Master? You'éve to
17 pass the secret on to someone you could trust. Smae
18 outside the society. Maybe someone whose trainiog lyad
19 begun but never finished.

20 Sophie What?

21 Leigh Robert, your ruse is pathetic.

22 Langdon Not really.

From the dialogue above, it could be seen thagh_bad known that Sophie
and Langdon were the suspects of the curatorshdeatause there were some
police officers outside Leigh’s house and his @asissaid that those two people
appeared on TV as the murderers. Leigh was veryyadmgcause he felt being
fooled by them and he asked them to leave his houke would call the police.
Then, Langdon responded it by reciting that Sopkas the curator’s
granddaughter and Langdon believed that the curaésr one of the Priory of
Sions. By reciting this story, Langdon flouted thaxim of quantity.

Being encountered by Langdon’s utterances comgifiouting maxim (line
9 - line 19), Leigh as his interlocutor gave a e uses contextual knowledge
exploitation by saying Robert, your ruse is pathetic.although it seemed that

Leigh did not accept what was being said by Langdblast he accepted it.
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From the utterances being flouted by Langdon, etherlas an hidden
intention from Langdon. It could be inferred thatarder to calm Leigh down,
Langdon did not have another option except to heth that Sophie was the
curator’s granddaughter and it might be right ttked curator was one of the
Priory of Sion. In order to do that, in this cakangdon flouted the maxim of

quantity, although Leigh was never asked him ticatebut that story.

Dialogue 12

Line Name Utterance

1 Sophie Opus Dei. What is it?

2 Langdon Opus Dei is a prelature to the Vatican.

3 Sophie You're saying the Vatican is killing people forstbiox?

4 Leigh No, no, no.Not the Vatican and not Opus Dei, but we are
5 in the middle of a war. And one that has been going
6 forever. On the one side stands the Priory and e bther
7 an ancient group of despots with members hidderhigh-

8 ranking positions throughout the Church. And this@zincil

9 of Shadows tries to destroy proof of the bloodlidend that
10 throughout history, they seek out and Kill the Iig
11 descendants of Jesus Christ.

12 Sophie That's insane. —

13 Leigh Is it? How many atrocities and scandals has the tGlia
14 church rationalized in its time? What if some peasue
15 scientific evidence emerge that shows that the atfiur
16 version is inaccurate? What if the world discovérat the
17 greatest story ever told is actually a lie?

18 Langdon The Vatican faces a crisis of faith unprecedented.

In the conversation above, it could be seen tbhahte still confused about
the cryptex within the box that was left in the kdy the curator. The cryptex
that would lead to the Holy Grail that was searchgdnany people and it was
related to the cases of people’s murdering. Inc¢hese, it seemed that Vatican as
the highest place for Christian included in thatrdewing case. In that scene, Silas
as one of the Opus Dei (a conservative Catholit) same to Leigh’s house and
tried to take the cryptex and Kkills Sophie. In thase, Sophie tried to ask and

emphasized whether Vatican was killing people tb that cryptex by saying
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“You're saying the Vatican is killing people forsthiox?”. Actually, that question
was needed a simple answer, but, Leigh tried t@ ghore explanation that
actually there was a war between two sides of grbupne side, church side that
tried to search and killed the descendent of JEsuist and the othe hand, there
were Priory of Sions that protected the descenofai¢sus.

Then, being encountered by Leigh’s utterancesanoing flouting maxim
(line 4 — line 11), Sophie as his interlocutor gagsponse by using negotiation
strategy. It was indicated by her utterantldt's insant meant that she felt very
surprised and it was difficult to accept what wassi Dy Leigh.

From the flouting maxim of Leigh’s utterances,cauld be inferred that
Leigh gave such explanation in order to preventmiminderstanding in Sophie’s
mind that the Catholic church killed many peopletfat cryptex because actually

both sides of people just defended what they betiev

Dialogue 13

Line Name Utterance

1 Langdon This is incredible. Look at this. Look at this. $aaecords
2 go back thousands of years. They date back to ¢héhdf
g Christ. Good God, could these be the Grail docustent

4 Sophie What did he want from us? To find her sarcophagufiv
5 was | ever supposed to figure all this out?

6 Langdon When you and your grandfather fought, was it soingth
7 about your past?

8 Sophie How could you know that?

9 Langdon About how your parents died? Sophie?

10 Sophie It was during primary school. | was in his librarfpoing
11 research. | was trying to find out about my familyanted
12 to know about them. But | couldn't find any recordst of
13 their death. Not of the accident. I'd asked hima®iong as |
14 could remember, but he would never tell me. Hedstoeer
15 me and he wouldn't let me leave. | kept my proriise.next
16 week he sent me to boarding school. One weekeathé ¢
17 home unexpectedly. And what | saw my grandfathargdo
18 some ritual. 1 was so frightened. We hardly evpoke
19 again.

20 Langdon Do you have any memories of your grandfather betbes
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21 accident? Before your parents were killed?

22 Sophie Yeah. No. | don't know. Why?

23 Langdon Because | don't think he was your grandfather.

24 Sophie These are my parents. My brother.

25 Langdon And this is you, isn't it? The paper says the estifamily
26 was killed. The mother, the father, the boy, 6 atiw girl,
27 4. But your name was never Sauniere. It's Saint-Cldt's
28 one of the oldest families in France. It's from @k of the
29 Merovingian kings. Royal blood. | was so wrong. Saere
30 didn't want you to help guard the secret of the KaGrail.
31 Sophie...you are the secret. You survived the aectdf it
32 even was an accident. The Priory found out. Somertbey
33 concealed the fact that you were alive. They hidiywith
34 the Grand Master himself who raised you as his own.
35 According to all of this...Princess Sophie... yoteghe heir.
36 The end of the bloodline.You are the last livingsdbendent
37 of Jesus Christ.

In the conversation above, Langdon and Sophie weitee Rosyln Chappel
church where the cyptex lead them to find Mary'sssphagus. While they were
searching, Langdon found some newspaper artidesitathe curator’s family
that had an accident and it made Langdon was acubecause in that article, it
stated that all the members of the family are deatiat accident. Then, it could
be seen that Langdon tried to asks Sophie aboysd#tiife since Langdon found
some articles that prove the grandchild’s curatas wead with the family. There,
Langdon also found out that Sophie’s name was aonhfiere, but Saint Clair
that it was the old france family that related wstting realthe royal blood of
Jesus Christ.

Being encountered by Langdon’s utterances comigifiouting maxim (line
25 - line 37), Sophie as his interlocutor did notega response through her
utterance. In the context of conversation above, jakt gave shocked response

from her face, but she did not complain anythingaose Langdon gave her some
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evidences in that context. It meant that she used dontextual knowledge
exploitation strategy and accepted what was saidaimgdon.

From the utterances being flouted by Langdonoiild be inferred that he
did that in order to reveal that she was the lastcdndant of Jesus and tried to

give the explanation as mush as possible, so hegivary more explanation than

required.

Dialogue 14

Line Name Utterance

1 Langdon What will you do? The legend will be revealed wtienheir
2 reveals himself.

3 Sophie They just got the pronoun wrong. She said when iSain
4 died, he took the location of Mary's sarcophaguth kim.
5 So there's no way to empirically prove that | arated to
6 her. What would you do, Robert?

7 Langdon Okay, maybe there is no proof. Maybe the Grail st
8 forever. But, Sophie, the only thing that matteiswhat you
9 believe. History shows us Jesus was an extraordynar
10 man...a human inspiration. That's it.That's all thevidence
11 has ever proved. But...when | was a boy...When bwlawn
12 in that well Teabing told you about...I thought | &g going
13 to die, Sophie. What | did...I prayed. | prayed desus to
14 keep me alive...so | could see my parents agaim..sould
15 go to school again...so | could play with my dognSetimes
16 | wonder if | wasn't alone down there. Why doeshiave to
17 be human or divine? Maybe human is divine. Why cdntt
18 Jesus have been a father and still been capablalbthose
19 miracles?

20 Sophie Like turning water into wine?

21 Langdon Well, who knows? His blood is your blood. Maybet tha
22 junkie in the park will never touch a drug againayjde you
23 healed my phobia with your hand.

24 Sophie And maybe you're a knight on a Grail quest

25 Langdon Well, here’s the question: the living descendentlesus
26 Christ.. would she destroy faith? Or would she e So
27 again | say, what matters is what you believe.

28 Sophie Thank you. For bringing me here. For letting himooke
29 you.. Sir Robert.

30 Langdon You take care.

31 Sophie Yes. Hey..Nope Maybe I'll do better with the wine.

In the dialogue above, it could be seen that #gttree whole truth had been

revealed that Sophie was the last descendant w$ fHwist. Although it could not
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be proved since the sarchopagus where Mary Magelédgh down was not in the
church. In this matter, Sophie just asked what @wdudngdon do because the
proof that would reveal that Sophie was the lasscdedant of Jesus has
dissappeared. Then, Langdon answered that quakabithere was no problem if
the proof had disappeared and he said that acttielynost important thing was
what she believed. Actually, it was enough for Ldog to answer that way, but
he was giving more answer by reciting his pastthi actually he had ever fallen
into the wall and he prayed to Jesus to keep hiwe @and he said again that
actually the most important thing was what peoebed.

Being encountered by Langdon’s utterances comigifiouting maxim (line
8 - line 19), Sophie as his interlocuter gave goase by using the negotiation
strategy. It was indicated by her utterantéké& turning water into win€? it
meant that she wanted to have a joke and to engghagiat was being said by
Langdon.

Then, for the flouting maxim performed in Langdentterances, it could be
inferred that it might be done by Langdon to caloplde down and supported her
to do what she believed because the context ofctrversation above was
although Sophie was the last descendant of Jesust,Ctnere would be no

empirical proof because they could not find Maigéscophagus.

4.1.2 The Analysis of Flouting Maxim of Quality
In the analysis of flouting maxim of quality, theiter analyzed about how

the utterances being flouted, the resolving stiategsed by the interlocutors in
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conveying the intended meanings of the speaketsttanintended meanings of

the utterances being flouted.

Dialogue 1

Line Name Utterance

1 Langdon Now, as you would imagine, the female symbol igxect
2 opposite. This is called the chalice.

3 Leigh And the chalice resembles a cup or vessel, more
4 importantly the shape @ woman's wombNo, the Grailhas
5 never been a cup. It is quite literally this ant¢iegmbol Of
6 womanhood. And in this case, a woman who carried a
7 secret so powerful that if revealed, it would destes the
8 very foundations of Christianity.

9 Sophie Wait, please, you're saying the Holy Grail is a g@n?

10 A woman?

In the dialogue above, it could be seen that Langtdeigh and Sophie were
talking about the sign displayed in the paintingleonardo Da Vinci. In the
conversation above, Leigh stated about the chali¢tke painting that resembled
cup or vessel, and he also stated that it resenbedan’s womb. In this matter,
he used a rethorical way. Leigh used metaphor diecmade certain comparison
between chalice and the cup. In this case, hedtbotaxim of quality.

Being encountered by Leigh’'s utterances contgirflouting maxim of
quality (line 3 and line 4), Sophie as his intedtwsr gave a response by using
negotiation strategy. It was indicated by her atee Wait, please, you're saying
the holy grail is a person? A womdn?neant that she was still confused about
what was said by Leigh and she did not accept iredhat was said by him.
From the rhetorical way used by Leigh, it couldibkerred that he flouted the
maxim to make Sophie had clearer understandingsoéxplanation. It could be

seen that the word “chalice” might not be familiar Sophie because she did not
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understand about the history, so that Leigh madk an example by using cup to

make her easier to understand it.

Dialogue 2

Line Name Utterance

1 Langdon Leigh. Harboring and transporting fugitives? Youear
2 already implicated enough.

3 Leigh You and |, Robert, have observed histofjime has been
4 our glass We are in history now Living it. Making it.
5 “implicated"? | am on a Grail quest. Forgive me ded, but
6 you two may well have given this old man the gresateight

7 of his life. Thank you. He's going to want more money.

In the conversation above, it could be said thanddon and Leigh had
found and revealed the secret codes within the texydeft by Sophie’s
grandfather. That codes would lead them to the Kl that became a secret
for a long time. It could be inferred from Leightgterances that used some
rethorical way in order to express his happinessthe utteranceYou and |,
Robert, have observed historyit, used overstatement since braggerated his
utterance more than what was necessary, that ralgbtconvey implicatures. Then,
the utterance Time has been our glassih this case, he used methaphor since he
compared two things that were actually differemtr the utteranceYou two may
well have given this old man the greatest nighhisflife”, in this utterance, he
used overstatement since he exaggerated his wéemare than was necessary.
In using rethorical utterance was the featureaitfhg maxim of quality.

Being encountered by Leigh’s utterances contaiflmging maxim (line 3-
line 4 and line 6 - line 7), Langdon as his intedtor gave response by using
contextual knowledge exploitation and it was inteca by his expression.
Although he did not say anything for replying Legtterances, it indicated that

Langdon understand with Leigh’'s utterances. From tifterances containing
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rethorical language used by Leigh, it could be riefé that the speaker used
rethorical utterances to express his happiness diiechad revealed the codes
within the cryptex and he might reveal the Holy iGtlaat became a secret for a

long time.

4.1.3 The Analysis of Flouting Maxim of Relevance

In the analysis of flouting maxim of relevance, thater analyzed about
how the utterances being flouted, the resolvingteties used by the interlocutors
in conveying the intended meanings of the speakeidthe intended meanings of

the utterances being flouted.

Dialogue 1

Line Name Utterance

1 Sophie Do you have a message from Saunniere?

2 Langdon What are you talking about?

3 Sophie Crazy old man

4 Langdon You have confused me with someone else. | was #&sked
5 come here and consult.

6 Sophie No, you are sous surveillance cache

7 Langdon Yes, and then.. what?

8 Sophie Bring the suspect to the crime scene and hope he
9 incriminates himself.

10 Langdon Suspect?

11 Sophie Check your jacket pocket. Just look. GPS trackingtd
12 Accurate within two feet anywhere on the globe. Tagent
13 who picked you up slipped it into your jacket in sm@you
14 tried to run. We have you on a little leash, pro$es.

15 Langdon Why would | try to run? | didn’t do anything.

16 Sophie So, what do you think about the fourth line of .té&dche
17 wiped clean before you arrived? He brought you hire
18 force a confession, Professor Langdon.

19 Sophie Fache isn't even looking for other suspects, okdg?s sure
20 you're guilty.

In the dialogue above, Sophie tried to explainLé&mgdon that Fache, a
police captain tried to make him the suspect ofShanniere’s murdering. In this

case, Langdon was confused with Sophie’s statelmecduse that was the first
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time they met. Sophie asked many questions fromgdaen to get more
information about what Langdon was doing at theetwhen the curator killed
and it made him more confused. Then, he tried to @ephie by saying
“Suspect? because she said that Captain Fache incriminaiedas the Kkiller.
But, in this case, Sophie answered by asking highexk his jacket’s pocket and
she explained that the agent who picked Langdoslipgped the GPS tracking
device to his pocket. In this case, Sophie flouteakim of relevance since she
talked about something different, that was a GRB&king device with the current
topic about the suspect of the curator’s Killethaligh the topic was actually
connected.

Being encountered by Sophie’s utterances congifiouting maxim (line
11 - line 14), Langdon gave response by using ggotiation strategy. It was
indicated by his utterancesVhy would | try to run? | didn’t do anythirig.It
meant that Langdon might be still confused so hHeadid not accept what was
said by Sophie directly.

From the flouting maxim uttered by Sophie, it @bbk said that Sophie had
a certain intention behind it. It could be inferrdtht Sophie did that to make
Langdon sure about her statement since he feltusedfabout it. Then, when

Sophie told him to check his jacket’s pocket, stamted to show the proof of her

statement.

Dialogue 2

Line Name Utterance

1 Langdon This is the Bois de Boulogne?

2 Sophie We should be safe in this park for a few minutes.
3 Langdon Your police don't patrol this park.

4 Sophie Stay here. Police.

5 Man What do you want?
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6 Sophie Fifty euros for all your stuff. Go and get somethio eat.

7 Langdon Did it occur to you that could be dangerous?

8 Sophie No. And now we have a place to think. Any ideasegsor?
9 Langdon You could've just handed me a piece of a UFO frosa Al.

The context of the conversation above was thagtian and Sophie were
running away from the embassy because the polispested Langdon as the
murderer of the curator and finally they found akpto stay. In the dialogue
above, it could be seen that Sophie knew the dafee wvhere the police would
not find them and they were in the park that &elitér from the center of the city.
Since Langdon was not a France citizen, he asketii&af it was the Bois de
Boulogne park. In this case, Sophie answered It ditferent topic and she said
that the place was safe. In this case, althougieeimed irrelevant, but it was
connected with the context that they were runniwgyabecause the police was
chasing them away. So, Sophie’s answer flouted maxirelevance.

Being encountered by Sophie’s utterance contaiflmging maxim (line
2), Langdon as her interlocutor gave a responsexpjoiting his contextual
knowledge, and he said/bur police don’t patrol this park{line 3). It indicated
that Langdon understood about the context thatptr& they stayed was safe.
Then, for the flouting maxim from Sophie’s statemjelVe should be safe in this
park for a few minutes.it could be inferred that Sophie wanted to saat tthis

park was Bois de Boulogne park and it was saféhiem to stay.

Dialogue 3

Line  Name Utterance

1 Sophie Did they find it, this buried treasure?

2 Langdon Put it this way: One day the Templars simply stodpe
3 searching. They quit the Holy Land and traveled éatly to

4 Rome. Whether they blackmailed the papacy or theuf@i

5 bought their silence, no one knows. But it is a fathe

6 papacy declared these Priory knights, these Knights
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7 Templar, of limitless power. By the 1300s, the Tdanp
8 had grown too powerful. Too threatening. So the \¢an
9 issued secret orders to be opened simultaneoudlpaioss
10 Europe. The Pope had declared the Knights Template®
11 worshipers and said God had charged him with clegugs
12 the earth of these heretics. The plan went  off like
13 clockwork. The Templars were all but exterminatethe
14 date was October 13th, 1307. A Friday.

15 Sophie Friday the 13th.?

16 Langdon The Pope sent troops to claim the Priory's treasuethey
17 found nothing. The few surviving Knights of theoRrihad
18 vanished..and the search for their sacred artifbetgan
19 again.

20 Sophie What artifact? I've never heard about any of this.

21 Langdon Yes, you have. Almost everyone on earth has. vkipow

it as the Holy Grail.

In the conversation above, Sophie was asking Lamgibout the buried
treasure and it was actually the Holy Grail, buhdg@on answered it by using
history of Knight Templar. It could be seen thatuadly Sophie’s question needed
“yes” or “no” answer, but Langdon told about anaett@pic about the history of
Knight Templars who were hunt by the church at Getdl3th 1307. In this case,
Langdon flouted the maxim of relevance.

Being encountered by Langdon’s utterances comigifiouting maxim (line
2 - line 14), Sophie as his interlocutor gave resgoby questioningFriday the
13th.?. It meant that Sophie tried to emphasize what saigl by Langdon and
she did not accept Langdon’s utterances directly.

From the flouting maxim of Langdon’s utterancesq2 - line 14), it could
be inferred that actually Langdon tried to say “iof Sophie’s question, but he
answered it by using history of the Knight Temple8s, it could be seen that
Langdon’s intention was making Sophie more undecs&bout the history of the

Knight Templar that related to the treasure (Hofqi(h
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Dialogue 4

Line Name Utterance

1 Sophie The Holy Grail. A magic cup. The source of God'wgoon
2 earth. It's nonsense.

3 Langdon You don't believe in God?

4 Sophie I don’t believe in some magic from the sky. Just pkop
5 Sometimes that they can be kind.

6 Langdon And that's enough?

7 Sophie Well, I think it has to be. | think it's all we hawvAre you a
8 God-fearing man, professor?

9 Langdon | was raised a Catholic.

10 Sophie Well, that's not really an answer. Professor, anel pkay?

In the conversation above, Sophie and Langdon tditeg about the Holy
Grail and Sophie seemed did not believe in it. &den Langdon tried to ask
Sophie whether she believed in God or not. In msmar, Sophie said ‘dlon’t
believe in some magic from the sky. Just peoplmeSmes that they can be
kind.”. Then, the second occurence of flouting maxim e when Sophie also
asked Langdon about whether he believed in Godprhe answered it by saying
“l was raised a Catholit. It meant that they flouted the maxim of relevanc
because they answered the question by using ditfevpics.

In the conversation above, both Sophie and Landidoted maxim in their
utterances. Then, in giving response of each uiterathey had the strategy by
using the negotiation strategy. It was indicatedHsjr utterances, Langdon said
“And that's enoughi?and Sophie said Well, that's not really an answer.
Professor, are you okay.”From their responses, it could be said that ttielynot
accept what was said by their interlocutors diseeathd they tried to emphasize
what was said by the speaker from that question.

Then, from the flouting maxim uttered by Sophie aadgdon (line 4 - line

5 and line 9), it could be inferred that Sophie wad believe in God. It also could
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be inferred that she answered with such answer akenher utterances more
polite. Then, Sophie also asked Langdon whethevdsebelieving in God or not,

in this case, Langdon also flouted maxim of releearHe just answered that he
was raised in Catholic family. In this case, it kkbbe inferred that Langdon also
did not believe in God and he was trying to be npwiéte in his utterances, so he

answered it in such a way.

Dialogue 5

Line Name Utterance

1 Sophie Excuse me. "Who is God, who is man?" How many have
2 been murdered over this question?

3 Leigh As long as there has been a one true God, there basn
4 killing in his name. Now let me show you the Grailhis

5 used to be the ballroom. | have little ocassionande these
6 days. | trust you recognize The Last Supper. Theear
7 fresco by Leonardo Da Vinci. Now, my dear, if yowowud

8 close your eyes.

9 Langdon Oh, Leigh, save us the parlor tricks.

10 Leigh You asked for my help, | recall. Allow an old mais h
11 indulgences. Now, mademoiselle, where is Jesusgsitt

12 Sophie In the middle. —

13 Leigh Good. He and his disciples are breaking bread. Aulcht
14 drink?

15 Sophie Wine. They drank wine.

In the conversation above, there was a debateeeetwangdon and Leigh
about some arguments related with the history. Teibate made Sophie felt
confused and angry about what they were doinghik dase Sophie was asking
whether many people have died because of the queatout who the God really
was. In this case, Leigh tried to answer the qaegby saying As long as there
has been a one true God, there has been killingigmamé. Sophie’s question
was about who the real God was and she was askg Aow many people had
been killed for that question, then Leigh answexgt different topic, meant that

he flouted the maxim of relevance.
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Being encountered by Leigh’s utterrances contgirilouting maxim (line
3-line 8), Sophie as his interlocutor did not giegsponse for Leigh’s utterances. It
meant that Sophie did not complain anything fronghes utterances because in
the context above, they moved directly to differeapiic about the painting of
Leonardo Da Vinci. It could be said that she udeel ¢ontextual knowledge
exploitation strategy in responding Leigh’s utteras

From the utterances being flouted by Leigh, it Idobe inferred that
implicitly he said that it was an ordinary thingtifere were murdering cases for
the question of the existence of God. It could riferred that he answered with
that question in order to make his utterances roliée to Sophie. Then, he also
tried to prove about the fact in the history throuRga Vinci painting. In this case

he flouted the maxim of relevance.

Dialogue 6

Line Name Utterance

1 Langdon The Pagan found transcendence through the joiningale
2 to female

3 Sophie People found God through sex?

4 Langdon In paganism, women were worshiped as a route tovera
5 but the modern Church has a monopoly on that. In
6 salvation through Jesus Christ.

7 Leigh And he who keeps the keys to heaven rules the.world

8 Langdon Women, then, are a huge threat to the Church. Tdtbdlic
9 Inquisition soon publishes. What may be the mosodl
10 soaked book in human history.

11 Leigh The Malleus Maleficarum.

12 Langdon The Witches' Hammer

13 Leigh It instructed the clergy on how to locate, tortumed Kill all
14 freethinking women.

15 Langdon In three centuries of witch hunts. 50,000 women are
16 captured, burned alive at the stake.

17 Leigh Oh, at least that. Some say millions. Imagine, tHRobert
18 that Christ's throne might live on in a female dhilYou
19 asked what would be worth killing for. Witness tineatest
20 cover-up in human history. This is the secret thatPriory
21 of Sion has defended for over 20 centuries. Theythe

22 guardians of the royal bloodline. The keepers ef ghoof of
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23 our true past. They are the protectors of the fvin
24 descendants of Jesus Christ and Mary Magdalene.

In the dialogue above, Sophie, Langdon and Leighewliscussing about
the history that there was a relation between tbky Brail, the Priory of Sion and
Paganism. In Paganism, Leigh explained that thexee vgome rituals that were
being done by Pagan followers and they used womathéir rituals. In this case,
Sophie was trying to ask Langdon if they were fongdGod through sex.
Langdon did not answer with “yes” or “no” questioot he answered with
different topic about the history of Pagan, it ntedrmat Langdon flouted the
maxim of relevance.

Being encountered by Langdon’s utterances comigiftouting maxim (line
4 - line 5), Langdon had two interlocutors, theyrev&ophie and Leigh. Both
Sophie and Leigh had the same strategy in respgridaingdon’s utterances. In
this case, Sophie did not give reply to Langdoroitld be inferred that Sophie
understood with Langdon’s intention. Then, Leigplied it by saying And he
who keeps the keys to heaven rules the wepnideant that he combined his
knowlegde about the history of paganism and theestrof the conversation
above.

From the flouting maxim uttered by Langdon (line #ne 5), it could be
inferred that actually he wanted to say that it wight that in Paganism people
found God through sex, but then he sdidgaganism, women were worshiped as
a route to heaven. but the modern Church has a puwgmn that. In salvation

through Jesus Christ.”It could be inferred that he was just trying ® imore
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polite by reciting her with the story that Actualty Paganism, women were used

as way to heaven by answering in a such way.

Dialogue 7

Line Name Utterance

1 Leigh You will leave my house!

2 Langdon listen!

3 Leigh No, I'm calling the police.

4 Langdon Jacques Sauniere was her grandfather. You're the
5 obsessive Priory scholar. You still keep lists dioMmight

6 be in the Priory?I'll bet Jacques Sauniere was on .one of
7 those lists. He was on your list of who could bea@d

8 Master, wasn't he?

9 Sophie What?

10 Langdon I'l bet he was right at the top. Consider: Four me
11 murdered? The same number as the guardians. Whie if
12 Priory was compromised, the other senechaux dedukt W
13 you yourself were dying, a Grand Master? You'd htve
14 pass the secret on to someone you could trust. @Gwne
15 outside the society. Maybe someone whose traironghad
16 begun but never finished.

17 Leigh Robert, your ruse is pathetic.

18 Langdon Not really.

In the dialogue above, Leigh had already known tamgdon and Sophie
were chased away by the police officers. Leigh wery angry and tried to kick
them out from the house. In this case, Leigh whsnig about calling the police,
but then Langdon was just answering by recitingualtbe life’s background of
Sophie and he said that Sophie was the curatoaisdgiaughter. In this case, he
flouted the maxim of relevance because what he waginot relevance with the
previous topic.

Being encountered by Langdon’s utterances comigiflouting maxim (line
4 - line 8), Langdon had two interlocutors, theyrav&ophie and Leigh. Both of
them had different strategies in responding Langd®ophie used negotiation
strategy by sayingWhat?, meant that she was shocked and she seemed did no

understand about that matter. Then, Leigh gaveorespby sayingRobert, your
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ruse is patheti¢, meant that he used contextual knowledge stratiegyeant that
he combined what he knew about that matter in\p#abktLangdon’s utterances in
that context.

From the flouting maxim uttered by Langdon (line #ne 8), it could be
inferred that actually he asked Leigh not to takent to the police officers and
kicked them away from his house. Then, in this céseould be inferred that
Langdon did that because he tried to persuade Laginally they were not the

murderer of the curator.

Dialogue 8

Line Name Utterance

1 Sophie How could you know Sauniere's last words?

2 Langdon Leigh.

3 Leigh Grail quests require sacrifice.

4 Sophie You are a murderer.

5 Leigh No. No.

6 Robert, tell her. When history is written, murderegire
7 heroes.

8 Sophie You self-righteous bastard!

9 Langdon We need to just walk away.

10 Leigh - No, don't. Don't. —

11 Langdon Walk away.

12 Leigh I'll do what | have to now. Anything. Do you undarsl? So
13 now can't we all be friends again? This way. I'nngdo put
14 this gun down. | only want you both to listen.

15 Langdon I'm listening now.

In the conversation above, Langdon and Sophie wapped by Leigh and
he was actually the person behind the murderehefRriory of Sion and the
curator was one of the Priory of Sion. Leigh tha¢w about the last words of the
curator made Sophie curious and she asked him &looute knew the curator’s
last words. In this case, Leigh answered the questrelevantly with different
topic. Leigh said that the Grail required sacrifioeeant that he flouted the maxim

of relevance.
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Being encountered by Leigh’ utterance containiogting maxim (line 3),
Sophie as his interlocutor gave response by usiagtegtual knowledge
exploitation. It was indicated by her utterand®t are a murderet, meant that
Sophie as his interlocutor combined her knowledgeutiher grandfather’s death
with the context of their conversation.

From the flouting maxim uttered by Leigh (line 8)¢could be inferred that
actually Leigh was the person behind the murdeointhe curator and Priory of
Sion. He answered Sophie’s question in that wayertgohasize his innocent

because he thought that there would be sacrifacesatect the Holy Grail.

Dialogue 9

Line Name Utterance

1 Langdon I've never seen that before. The style is.. it'migtakeable.
2 This could have been painted by Leonardo Da Vinci.
3 “Adorned in masters’ lovin art, she lies.”

4 Sophie “She rests at last beneath the starry skies”

5 Langdon The fleur-de-lis

6 Sophie She was here

7 Langdon Her sarcophagus

8 Sophie Mary Magdalene. The Holy Grall itself.

9 Langdon She was here. With modern DNA testing, those bomds
10 have shown definitive proof of a bloodline.

11 Sophie Where did she go? Did the Church finally get her?

12 Langdon This is incredible. Look at this. Look at this. The records
13 go back thousands of years. They date back to tbatll of
14 Christ. Good God, could these really be the Grail
15 documents?

16 Sophie What did he want from us? To find her sarcophagde®
17 was | ever supposed to figure all this out?

In the conversation above, Langdon and Sophie wettee church that they
thought it was where Mary Magdalene laid down. Utfoately, they did not find
Mary's sarcophagus. Sophie that was still curiobsué that matter, she asked
Langdon Where did she go? Did the Church finally get fiethen Langdon

answered it by talking about another topic andaié ‘SThis is incredible. Look at
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this. Look at this. These records go back thousahgears. They date back to the
death of Christ. Good God, could these really ke @rail documents? It could
be said that Langdon flouted the maxim of relevance

Being encountered by Langdon’s utterances comigifibuting maxim of
relevance (line 12 - line 15), Sophie as his iomstor gave a response by asking
again about her topic before about Mary’'s sarcopbaghe saidWhat did he
want from us? To find her sarcophagus? How wasel supposed to figure all
this out?, meant that she tried to combine what she askieduta Mary
Sarcophagus with Langdon’s utterance about thd domument. So, it can be
seen that she used negotiation strategy in respgridingdon’s utterances. From
the utterances being flouted (line 12 — line 15)cauld be said that actually

Langdon wanted to show his surprise about the domibments that he found.

4.1.4 The Analysis of Flouting Maxim of Manner

In the analysis of flouting maxim of manner, thetaranalyzed about how
the utterances being flouted, the resolving strategsed by the interlocutors in
conveying the intended meanings of the speaketsttanintended meanings of

the utterances being flouted.

Dialogue 1

Line Name Utterance

1 Sophie So now you're a psychologist too?

2 Langdon What if Sauniere had startéd groomyou for the Priory?

3 Sophie What do you meaigroom mé&

4 Langdon Your grandfather gave you puzzles and cryptex akila.
5 Say Sauniere was hoping one day you would joinihithe
6 priory. Still years later, when he imagines the Gia in
7 danger, he reaches out to you.

8 Sophie So you are saying all this is real? The Priory, tHely
9 Grail?

10 Langdon We've been dragged into a world of people who thii
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11 stuff is real. Real enough to kill for. —

12 Sophie Who?

13 Langdon I'm out of my field here. | do know a Grail histmj
14 absolutely obsessed with Priory myth. An Englishnligas
15 here in France.

16 Sophie Do you trust this man? | hope you can.

In the conversation above, Sophie and Langdon vedkeng about the life
story of Sophie, but, in this case, Sophie did giee an answer to Langdon
because Sophie didn’'t remember about her paswvhin she still stayed with her
grandfather. Then, Langdon asked her if actualiyngae might be had started to
groom Sophie to become the Priory of Sion to ptatee Holy Grail. In this case,
Langdon flouted maxim of manner because of hisraiees could not be
understood by Sophie and it was unclear for Sophie.

Being encountered by Langdon’s utterance contaifloging maxim (line
2), Sophie as his interlocutor gave response hygusegotiation strategy. It was
indicated by his utterancé/Nhat do you mean, groom nigtheant that Sophie
did not understand what was said by Langdon.

From the flouting maxim uttered by Langdon (line )could be inferred
that actually Langdon wanted to say that Sophie beisg prepared by her
grandfather to become one of the Priory of Sionsesher grandfather gave the

cryptex with the codes within it that would leadthe Holy Grail.

Dialogue 2

Line Name Utterance

1 Langdon Have you ever heard those words before, Sophied&a8o

2 the con of man"?

3 Sophie No. Have you?

4 Langdon When you were a child, were you aware of any secret
5 gatherings? Anything ritualistic in nature?Meetingyour

6 grandfather would've wanted kept secret? Was therer

7 any talk of something called the Priory of Sion?

8 Sophie The what? Why are you asking these things?
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9 Langdon The Priory of Sion is a myth. One of the worlddest and
10 most secret societies, with leaders like Sir Issaeton, Da
11 Vinci himself. The fleur-de-lis is their crest. Vhe
12 guardians of a secret they supposedly refer toths dark
13 con of man."

14 Sophie But what secret?

15 Langdon The Priory Sion protects the source of God's paaveearth.

In the conversation above, it could be seen tlaagdon and Sophie were
talking about the phras&o dark the con of man'as the dying message of the
curator that they found in the museum. In that eosa&tion, Langdon asked
Sophie if she might ever heard about that phrasphi® had never heard about
that and Langdon asked her again about her grdmfatpast life that he might
had ever held any ritualistic or secret gatheriflgen, he asked about the Priory
of Sion. In this case, Langdon flouted maxim of mambecause Sophie as the
hearer would not understand about what he wasaibout.

Being encountered by Langdon’s utterances comigifiouting maxim (line
4 - line 7), Sophie as his interlocutor gave respdoy using negotiation strategy.
It was indicated by her utteranc&he what? Why are you asking these things?”
meant that Sophie did not know anything about thiery of Sion and any
ritualistic events done by her grandfather and didenot understand what was
said by Langdon.

From the flouting maxim uttered by Langdon (line #ne 7), it could be
inferred that Langdon’s intention was to investeg&ophie’s background since
the phraseSo dark the con of mamvas related with the Priory of Sion that might

be related with Sophie’s life background.
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Dialogue 3

Line Name Utterance

1 Sophie Do you have a message from Sauniere?

2 Langdon What are you talking about?

3 Soophie Crazy old man.

4 Langdon You have me confused with someone else. | was #sked
5 come here and consult.

6 Sophie No, you are sous surveillance cachee.

7 Langdon Yes, and then.. what?

8 Sohie Bring the suspect to the crime scene and hope he
9 incriminates himself.

10 Langdon suspect?

11 Sophie Check your jacket pocket. Just look. GPS trackimg. d
12 Accurate within two feet anywhere on the globe. agent
13 who picked you up slipped it into your jacket irs&a/ou
14 tried to run. We have you on a little leash, pretes

15 Langdon Why would I try to run? | didn't do anything.

16 Sophie So, what do you think about the fourth line of .tés@che
17 wiped clean before you arrived? He brought you htere
18 force a confession, Professor Langdon.

In the conversation above, Sophie flouted the maofi manner because her
guestion was not clear and Langdon as the heautd oot catch her meaning or
her intention. In the context above, Sophie diyeetked Langdon about the
message left by the curator although that was iist fime they met. Her
utterances were ambiguous, meant that she flobtethexim of relevance.

Being encountered by Sophie’s utterance contaiflmging maxim (line
1), Langdon as Sophie’s interlocutor gave a respdns using the negotiation
strategy. It was indicated by his utteran¥ghat are you talking about?meant
that he did not understand with Sophie’s utterafcem Sophie’s utterance (line
1), it could be inferred that Sophie was in sucinhbecause they were in the
danger situation because Captain Fache was suspéetngdon as the murderer
and Sophie tried to help him. So, Sophie was trymdpok for the information

from Langdon about her grandfather that might gaessage to him.
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From the analysis of the dialogues containing tit@ maxims, the writer
summarized the intended meanings of the utteraberwy flouted by the three
main characters oThe Da Vinci Codanovie and resolving strategies of the
interlocutors in responding the main characterngrances being flouted in table.

Table 4.1 The Intented Meanings and Resolving Stragies

Flouting Intended Meaning Resolving
Maxim Strategies
GGl | MGC| GP/MS| PHl GMIl P§ SH J A Ss N CKE [

Quantity + + + + + + + - - - + + +
Quality - - + - - - - - - +| o+ + >
Relevance - - + + - + - Y Y Y +
Manner - - + - - - - - - - + 4

GGl : Giving Good Impression J : Jokes

MGC : Maintain Good Relationship A : Agreeing

GP/MS: Giving Proof/ Making Sure ~ SS : Showing Surprise

PH  : Persuading the Hearer N : Negotiation

GMI : Giving More Information CKE : Contextual = Knowledge

PS . Politeness Strategy Exploitation

SH : Supporting Hearer C : Combination
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4.2 Discussion

Grice (1989) made a notion called the coopergiiveciple that in order to
communicate well the speakers had to apply thiacppie consisting of four
maxims. In.communication, Grice suggested thatniessage being sent by the
speakers should consider some principles, suchlagyc conciseness, and
directness (Rahardi, 2005). Based on the analp&igea it was clear that actually
in a communication, that principle was not alwagsg obeyed by the speaker.

When the four maxims of cooperative principle werat obeyed, the
speakers performed the flouting maxim because peakers tried to say the
message indirectly. Thomas (1995) stated that “wflenting a maxim, the
speaker does not intend to mislead the hearer batsvthe hearer to look for the
conversational implicature, that is, the meaninghefutterance not directly stated
in the words uttered”. Therefore, “when the speahkintionally failed to observe
a maxim the purpose may be to effectively commuai@amessage” (Thomas,
1995).

In the script of The Da Vinci Codemovie, there were 63 dialogues
containing flouting maxims. It indicated that floog maxims were existing in the
communication because movie was one of literarykestinat represented the real
life communication. Besid&éhe Da Vinci Codenovie was a movie that combined
detective, thriller, and conspiracy fiction genres,that the utterances said by the
characters contained a lot of implicaturesom the analysis of flouting maxims

above, the writer also found that certain utteraramld flout more than one maxim.
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For example, one utterance could flout maxim ofrgitvaand maxim of relevance at
the same time.

In understanding the implicit meaning from theutiog maxims uttered by
the main characters of the movie, context wasrtigortant tool in conveying the
meaning, because if the hearers or the interlogwtere failed in identifying the
context, the meaning would be difficult to be urstieod. Collier and Talmon
(2005, p.7) stated in the journal that/Hatever the context that is relevant to an
utterance, it is necessary to identify it. Theulto identify the relevant context will
lead to significant facts not being taken into asdoor, less dramatically; time being
wasted upon insignificant facts”.

In defining the context of the utterances beingitibal, the writer used some
features of context proposed blymes as quoted by Wardhaugh (1986, p. 239).
Those features were combined in the form of acro®REAKING, S for Setting
and Scene, P for Participants, E for Ends, A fot gequence, K for Key, | for
Instrumentalities, N for Norms of Interactions antérpretation, and G for Genre.

From the context of the utterances being flouted tie three main
characters, the interlocutors of those main charachad some strategies to
resolve the intended meaning of the flouted utisganThose strategies used were
negotiation strategy, contextual knowledge expiotastrategy and combination
strategy. In the flouting maxim of quantity, theterlocutors mostly used
negotiation strategy and they only used severakdimontextual knowledge
strategy. It indicated thathe Da Vinci Codenovie contained a lot of puzzled
events that difficult being understood about tretdry related to Jesus Christ and

Christianity. Then, most of the negotiation strgtpgrformed by Sophie as one of
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the main characters that lack knowledge about tery of Christianity because
she did not have interest about the history. Basid¢hat movie, she acted as the
person who did not believe in God (Jesus Christ).

Then, for the flouting maxim of quality, the writdound that both
negotiation and contextual knowledge exploitatidrategies were used in the
same portion, those were two times. In the floutmgxim of relevance, the
interlocutors were mostly used contextual knowledgeplotation, while
negotiation strategy was used only several timasdicated that the interlocutors
of the speakers’ utterances understood about ttiéehi meanings behind the
utterances being flouted. For the flouting maxim@nner, the writer found that
from 5 dialogues containing flouting maxims, theenocutors were using
negotiation strategy only. It indicated that theaers’ utterances were not clear
and still ambiguous. The interlocutors did not batte context of the utterances,
so the implied meanings were not being understood.

In the analysis of the dialogues, the writer fophe&nomena that the hearers
or the interlocutors used combination strategy, nheéhat they combined the
contextual knowledge exploitation and negotiatiorategy. These phenomena
were found in the maxim of quantity only. The writound that when the
speakers flouted the maxim of quantity, they alsiol bout the new thing that
still could not being understood by the hearers.tBe hearers would ask about
that new thing by negotiation strategy, but implycthe hearer understood and

used their contextual knowledge exploitation fa finst matter.



/3

It was already stated that the flouting maxim tEemances would create
implicatures, meant that there would be intendedmmgs of the utterances or it
could be said that the speakers had certain iotenidy saying those utterances.
Brown and Levinson (1987) stated that one of thented meanings of flouting
maxim was politness strategy because the speateld icot say certain utterance
directly or the speakers should fullfil the postior negative face of the hearers.
Then, Thomas (1995) stated that one of the intemageahings of flouting maxim
was used for jokes. From the analysis of 63 diagsgtontaining flouting maxim,
the writer found some intended meanings behindittezances. From the flouting
maxim of quantity, the writer found that the speak@outed the maxim of
guantity for giving proof to make sure their intanlitors and it happened mostly.
Then the others were giving good impression, maiimg good relationship,
persuading the hearers, giving more informationngipoliteness strategy, and
supporting the hearers. From those meanings, ildcbe inferred that mostly,
flouting maxim of quantity were done to make theurees sure about what they
said, so that the speakers gave more informatignaee what they said. Actually
these phenomena were suitable with the genre sintlovie that there were a lot
of things that difficult being understood by thealers, so the speakers thought to
give more information than required for giving pfroo

Then, for the flouting maxim of quality, the speekused rhetorical ways,
such as metaphor and overstatement. From four giiek containing flouting
maxim of quality, the intended meanings of the rattees were for making sure

the hearers or the interlocuters and showing thppihass. Actually, the use of
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rhetorical ways were used when someone wantedaw fite happiness. It could
be seen from the example in the anlysis when tlealgy said “We're in the
history now....”, it indicated overstatement wayt i could be clearly seen that
the speaker was very happy because he had madanat precious thing. While,
for the case of giving proof, the speaker used phetato explain something
difficult by using another thing that had the sazharacteristics.

For the flouting maxim of relevance, the intendmeeéanings that could be
inferred were the speakers used flouting maxinptwiteness strategy, meant that
they could not state something explicitly and tlpeakers tend to fullfil the
positive and negative face of the hearers. It wawequ from the finding that
mostly the speakers used politeness strategy. fee mtended meanings found
were, agreeing, giving proof, making jokes, persumand showing happiness.
Then, for the intended meaning of flouting maximm@nner, the speakers flouted
the maxim of their utterances to make sure andite groof of certain thing.
unfortunately, most of the hearers did not undads&bout the utterances because
they did not know the context of the utterances.

From the table 4.1 above, it could be seen thhbagh each utterance
containing flouting maxims had different intendedanings, the interlocutors had
certain strategies. It could be seen that in floutmaxim of quantity, the
utterances being flouted had various meanings dred interlocutors used
negotiation strategy, contextual knowledge explmitastrategy and combination
strategy. Then, for flouting maxim of quality, ia$ two kinds of meanings and

the interlocutors only used negotiation and contaixknowledge exploitation
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strategy. Flouting maxim of relevance also had owei meanings, but the
interlocutors used only negotiation and contextkabwledge exploitation
strategy. Then, in this research, for the floutimgxim of manner, it only had one
kind of intended meaning while the interlocutertyarsed negotiation strategy.
Furthermore, based on the analysis, it was clesrthis study was different
from the previous studies conducted by Raditya 82@0d Himmah (2010) about
the flouting maxim. In this study, the writer didtnonly limit her study on the
listing of flouting maxim, about how that maxim bgiflouted, and the intended
meaning of the utterance, but the writer addedn&yae some strategies of the
interlocuters in resolving the intended meaningshef utterances being flouted.

So, it could be said that this study enriched ampgperted the previous studies.



CHAPTER V

CONCLUSION AND SUGGESTION

This chapter presents the conlusion of the resnfitthe study and the

suggestion for the next researchers.

5.1Conclusion

From the result of analysis, the three main chara®fThe Da Vinci Code
movie, Sophie, Langdon, and Leigh were performhng ftouting maxim in their
utterances. They performed flouting maxim of qusntquality, relevance, and
manner in their conversation. Then, this analylss gave proof that actually the
cooperative principle that had four maxims were alatays being obeyed by the
speakers in the real communication, because inirgaircommunicative
conversation, sometimes the speakers should flmuttaxim of their utterances
to make the hearers understand about the messagseht.

When the speakers flouted the maxim of their attees, the hearers or the
interlocutors had three strategies, such as nemguotjacontextual knowledge
exploitation, and combination strategies to resdhe implied meanings of the
utterances. It indicated that actually, each petsmhtheir own ways in resolving
the meaning, because in understanding the mearinidpeo utterances being
flouted, context became the important thing. Furtiege, it could be inferred that

there was a close relationship between the coapergtinciple applied in four
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maxims, flouting maxims, and implicature. It coldd seen that flouting maxim
became the bridge of utterances and implicit megmin

In anlysis, the writer could prove that actualllyem the speakers flouted the
maxims, the speakers had different intention, sashpoliteness strategy as
proposed by Brown and Levinson (1987) and jokegpraposed by Thomas
(1995), the writer also found other implied measitghind the utterances, such
as giving proof, agreeing statement, persuading ahdwing happiness.
Furthermore, the writer found that the most impledanings were for the cases
of giving proof and politeness strategy. Actualtywas the proof thaThe Da
Vinci Codemovie contained a lot of puzzled events that diffibeing understood
and it was related to the Jesus Christ and Canisyi.

In short, it could be summarized that the condusf this study was that
the most maxim being flouted was the maxim of raetee while the most

resolving strategies used was the negotiationegjyat

5.2 Suggestion

According to the finding of this study, the writsuggests that the next
researchers will analyze about the flouting maximdifferent objects, such as
debate, because the analysis about resolving gigatavill be more interesting.
The writer also suggests that the next researciieuse different theories about

context that help to define the implicit meaninggls as the relevance theory.
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Appendix 1 : List of Flouting Maxim
Table 1 : List of Flouting Maxim of Quantity
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No | Dialogue | Characters

1 | Langdon : I'm not sure how much help I'm gonna be here thlsangdon and
evening. Captain Fache
Captain Fache: How well did you know the curator?

Langdon : Not at all. We met only once. We are on..on a panel
together.

Captain Fache: Something is funny?

Langdon: We didn't agree on much. Frankly, | was surprisden he
contacted me.

2 | Captain Fache: How did he call you? Langdon and
Langdon : E-mail. He heard | was in Paris. He had something toCaptain Fache
discuss
Captain Fache :What? You seem unconfortable.

3 | Langdon: Are aby of those real? Langdon and
Captain Fache: Of course not. So you know something of securi§aptain Fache
procedures?

Langdon : Well, | know video surveillance in a museum thiszsiis
cost-prohibitive. most now rely on containment.

Captain Fache :Yes, forget about keeping the criminals out. Nog |w
keep them in.

4 | Langdon : The Vitruvian Man. It's one of Leonardo da Viscmost| Langdon and
famous sketches. Captain Fache
Captain Fache: And the star on his skin?

Langdon : A pentacle.

Captain Fache: And its meaning?

Langdon : The pentacle is ancient. Symbols carry differ@enings
in different settings.

Captain Fache: This symbol, professor. This setting.

Langdon : The pentacle is a pagan religious icon.

Captain Fache: Devil worship?

Langdon : No. No, no, noThe pentacle before that. This is a symbol
for Venus. It represents the female half of all tigs. It's a concept
called “the divine goddess” by religious historians

Captain Fache : You're telling me that Sauniere’'s last act pn
earth..was to draw a goddess symbol on his chek{y?W

Langdon : Captain Fache, Obviously | can't tell you why.dnctell
you he, as well as anyone, knows the meaning sefsyambol.. and i
has nothing to do with worshipping the devil.

5 | Captain Fache : You are telling me that Sauniere's last act|aangdon and

earth...was to draw a goddess symbol on his chébt?

Langdon : Captain Fache, obviously | can't tell you whgan tell you
he, as well as anyone, knows the meaning of thimbgl and it has
nothing to do with worshiping the devil.

Captain Fache :Is that so?

Langdon : Yes.

Captain Fache
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81

No | Dialogue Characters

6 | Sophie: Do you have a message from Saunniere? Sophie and
Langdon : What are you talking about? Langdon
Sophie: Crazy old man
Langdon : You have confused me with someone else. | wksdaw
come here and consult.

Sophie: No, you are sous surveillance cachee

Langdon: Yes, and then.. what?

Sophie: Bring the suspect to the crime scene and hopedngninates
himself.

Langdon : Suspect?

Sophie : Check your jacket pocket. Just look. GPS trackingtd
Accurate within two feet anywhere on the globe. Thgent who
picked you up slipped it into your jacket...in cageu tried to run. We
have you on a little leash, professor.

Langdon : Why would | try to run? | didn’t do anything.

7 | Sophie: Maybe you really kill him. The fibonacci sequent believe| Sophie and
Saunniere wrote it.. so his investigation wouldude cryptographers.| Langdon
Langdon : That's quite a leap, isn't it?

Sophie: No, and the letters "P.S."

Langdon: P.S., postscript.

Sophie: "Princesse SophieSilly, | know. But | was only a girl when
I lived with him. Jacques Sauniere was my grandfath Apparently,
it was his dying wish that we meet. If you help mederstand why. |
will get you to your embassy, where we cannot arres..

Langdon : Fache was never gonna let me stroll out of heas, e?
Sophie :No. If we get away from here, we must find anotiay.

8 | Sophie: An anagram.. You have eidetic memory? Sophie and
Langdon : Not quite.But | can pretty much remember what | seelangdon
Anagram is right. "O, Draconian devil. Oh, lame sat" becomes:

"Leonardo da Vinci. The Mona Lisa."
Sophie: Professor, the Mona Lisa is right over here.

9 | Langdon : Da Vinci. Careful. Careful. This can't be thi$e fleur-de-| Sophie and
lis. Langdon
Sophie: It was Sauniere's.remember finding it once when | was a
girl. He'd promised he'd give it to me one day.

Langdon : Have you ever heard those words before, Sopsie@ark
con of man”?

Sophie :No. Have you?

Langdon : When you were a child, were you aware of any s$ecre
gatherings? Any ritualistic in  nature? Meeting yograndfather
would’'ve wanted kept secret? Was there ever talketbing called
Priory of Sion?

10 | Langdon : When you were a child, were you aware of anyetgcLangdon and
gathering? Anything ritualistic in nature? Meetiggur grandfather Sophie
would've wanted kept secret? Was there ever arky dhlsomething
called the Priory of Sion?

Sophie: The what? Why are you asking these things?
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10 | Langdon : The Priory of Sion is a myth. One of the world'sdast
and most secret societies, with leaders like...Bmac Newton, Da
Vinci himself. The fleur-de-lis is their crest. Thy&e guardians of a
secret they supposedly refer to...as "the dark @fman."

Sophie: But what secret?
Langdon : The Priory of Sion protects the source of Gpd'wer on
earth.

11 | Langdon: Did it occur to you that could be dangerous? Sophie and
Sophie: No. And now we have a place to think. any idezfgssor? Langdon
Langdon : You could’'ve just handed me a piece of a UFQnfrarea
51
Sophie: “what'’s the next step?” with him, it's alwaysS&phie, what's
the next step?” puzzles. Codes.

Langdon: A treasure hunt.

Sophie: To find his killer. Maybe there is something abthis Priory
of Sion.

Langdon : | hope notAny Priory story ends in bloodshed. They were
butchered by the Church. It all started over a thgand years agqg
when a French king conquered the holy city of Jealem. This
crusade, one of the most massive and sweeping istohy was
actually orchestrated by a secret brotherhood..®gory of Sion and
their military arm, the Knights Templar.

Sophie :But the templars were created to protect the Halyd?

12 | Sophie: But the Templars were created to protect theyHahd? Sophie and
Langdon : That was a cover to hide their true goal, accorditmythis | Langdon
myth. Supposedly the invasion was to find an artifdost since the
time of Christ. An artifact, it was said, the Chuncwould Kill to
possess.

Sophie: Did they find it, this buried treasure?
Langdon : Put it this way: One day the Templars simply stogpe

searching. They quit the Holy Land and traveled éatly to Rome.
Whether they blackmailed the papacy or the Churcbught their
silence, no one knows. But it is a fact the papadgclared these
Priory knights...these Knights Templar, of limitlsspower. By the
1300s, the Templars had grown too powerful. Toogtening. So the
Vatican issued secret orders to be opened simultarsty all across
Europe. The Pope had declared the Knights Templaateéh
worshipers and said God had charged him with clesgsthe earth
of these heretics. The plan went off like clockworkhe Templars
were all but exterminated. The date was Octoberh131307. A
Friday.

Sophie: Friday the 13th?

Langdon : The pope sent troops to claim the Priory’s tueasbut they

found nothing. The few surviving Knights of the gy had vanished,.

and the search for their sacred artifact begamagai

Sophie: What artifact? I've never heard about any &f.thi

Langdon : Yes, you have. Almost everyone on earth has. st
know it as the Holy Grail.

Sophie : Please, Sauniere thought he knew the locatioth@fHoly

Grail?
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12 | Langdon : Maybe more than that. This cross and the flows, could Sophie and
be very old. But look. This metal here underneatmuch newer, and Langdon
there’s a modern ID stamp. “Haxo 24.” And thesesd®hese dots are
read by a laser. This is more than a pendant. Ehia key your
grandfather left you.
Sophie: He left us, professor.
Sophie : And vingt-quatre Haxo, it's not an ID stamp.slth street
address.
13 | Langdon : Come on. Sophie and
Sophie: Please, you're not all right. May | try sometf#r don't know| Langdon

why it works. My mother used to do it when | waarsa, | think.
Langdon : You think?

Sophie: Yes.My parents died in a car crash with my brother. las
4.

Langdon : I'm sorry

Sophie :1t was many years ago. Better?

Langdon : Yeah. Okay.

14

Leigh : There are always four, the grand master ancthemechaux..

make up the primary guardians of the grail. Thaald Remy. That'll
be all now. The priory’s member span our very glitbelf.

Langdon : Philippe de Cherisey exposed that as a hoa2672

Leigh : And that is what they want you to believe. TheoR is
charged with a single task. To protect the greatestet in modert
history.

Sophie : The source of God’s power on earth?

Leigh : No, that's a common misunderstanding. The Priaotgets
the source of the church power on earth: The HobilG

Sophie: | don't understand. What power? Some magic dzhe
Leigh : Robert. Has he been telling you that the Holy Grala cup?
To understand the holy grail, my dear..you muststirunderstand the
holy bible. The Good Book did not arrive by facsleifrom
heaven.The Bible as we know it was finally presideder by one
man: The pagan emperor Constantine.

Sophie: | thought Constantine was a Christian.

Leigh : Oh, hardly, noHe was a lifelong pagan who was baptized
his deathbed.Constantine was Rome's supreme holyi.nfrmom time
immemorial...his people had worshiped a balancevietn nature's
male deities...and the goddess, or sacred feminiBat a growing
religious turmoil was gripping Rome. Three centusiearlier.a young
Jew named Jesus had come along...preaching love arsihgle God.
Centuries  after his crucifixion... Christ's followe had grown
exponentially...and had started a religious war agst the pagans.
Langdon : Or did the pagans commence war against the @ms®
Leigh, we can't be sure who began the atrocitigsanhperiod.

Leigh : We can at least agree that the conflict grewsteh
proportions...that it threatened to tear Rome in.t80 Constanting
may have been a lifelong pagan...but he was afgagmatist. And in
325 anno Domini...he decided to unify Rome undsingle religion,
Christianity.

N

Langdon and
Leigh
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14

Langdon : Christianity was on the rise. He didn't want @rapire torn
apart.
Leigh : And to strengthen this new Christian traditiddonstantine
held a famous ecumenical gathering.known as then€bof Nicaea
and at this council, the many sects of Christiadigpated and vote
on, well. everything, from the acceptance and t&jacof specific
gospels...to the date for Easter to the adminisgeof the sacraments,
and of course...the immortality of Jesus.
Sophie: | don't follow.
Leigh : Well, ma chere, until that moment in history.ukes/as viewed
by many of his followers as a mighty prophet.aseagand powerfu
man, but a man nevertheless. A mortal man.

Langdon : Some Christian believed that jesus was mor@hé

christian believed he was divine.

o

Langdon and
Leigh

15

Langdon
christian believed he was divine.

Sophie: Hold on, you're saying Jesus’ divinity came framote?
Leigh : Well, remember, in those days, Gods were everywhBge
infusing Jesus the man with the divine magic by niradx him capable
of earthly miracles as well as his own resurrectijoconstantine
turned him into a God. But within the human worldind he basically
knocked the more distant gods out of the game.

Langdon : Constantine did not create Jesus' divinity. H@aps/
sanctioned an already widely held idea.

Leigh : Semantics.

Langdon : No, it's not semantics. You're interpreting $atd support
your own conclusions.Fact: For many Christiansysegas mortal one
day and divine the next. For some Christians, hignidy was
enhanced.

Leigh : Absurd. There was a formal announcement of fesption.
Langdon : They couldn't even agree on the Nicene Creed!
Sophie: Excuse me. "Who is God, who is man?" How manyeHzeen
murdered over this question?

: Some Christian believed that Jesus was mortameSoLangdon, Sophie

and Leigh

16

Sophie: Excuse me. "Who is God, who is man?" How manyehzeen
murdered over this question?

Leigh : As long as there has been a one true God.there hasn
killing in his name. Now let me show you the Grailhis used to be
the ballroom. | have little ocassion to dance thedays. | trust you
recognize The Last Supper.the great fresco by Ledoada Vinci.
Now, my dear, if you would close your eyes.

Langdon: Oh, Leigh, save us the parlor tricks.

Leigh : You asked for my help, I recall. Allow an old mais
indulgences. Now, mademoiselle, where is Jesusgsitt

Sophie: In the middle. —

Leigh : Good. He and his disciples are breaking breaad #vhat
drink?

Sophie: Wine. They drank wine.

Sophie, Langdon
and Leigh
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17 | Leigh : Splendid. And one final question: How many waglasses are Sophie, Langdon
there on the table? and Leigh

Sophie: One? The Holy Grail?

Leigh : Open your eyes. No single cup. No chalM&ll, that's a bit
strange, isn't it? Considering both the Bible andasdard Gralil
legend...celebrate this moment as the definitiveial of the Holy
Grail. Now, Robert, you could be of help to us.yiéu'd be so kind as
to show us the symbols for man and woman, please.

Langdon : No balloon animals. | can make a great ducksT$ithe
original icon for male. It's a rudimentary phallus.

Sophie: Quite to the point. —

Leigh : Yes, indeed.

Langdon : This is known as the blade. It represents ag@esand
manhood. It's a symbol still used today in modeiiitany uniforms.

18

Sophie: Who is she?
Leigh : My dear, that's Mary Magdalene.
Sophie: The prostitute?

Leigh : She was no such thin§meared by the Church in 591 anno

Domini, poor dear. Mary Magdalene was Jesus' wife.

Langdon : This is an old wives' tale.

Leigh : The original one, in fact.

Langdon : There's virtually no empirical proof.

Leigh : He knows as well as | do there's much evideosipport it.
Langdon : Theories. There are theories.

Leigh : Notice how Jesus and Mary are clothed. Mirroages of each
other.

Langdon : The mind sees what it chooses to see.
Leigh : And venturing into the even more bizarre, noticev Jesus
and Mary appear to be joined at the hip and areilgaaway from

each other..as if to create a shape in the negspiaee between them.

Leonardo gives us the chalice. Yes. Oh, and Robmatice what
happens.when these two figures change position.

Sophie: Just because da Vinci painted it doesn't makeét

Leigh : No. But history she does make it true. Nowglisto this. It's
from the Gospel according to Philip.

Sophie, Langdon
and Leigh

19

Sophie: But how could Christ have a bloodline, unless?

Leigh : Mary was pregnant at the time of the Crucifixion.df her
own safety and for that of Christ's unborn childhs fled the Holy
Land and came to France.And here, it is said, shavg birth to a
daughter, Sarah.

Sophie: They know the child's name.?

Langdon : A little girl.

Leigh: Yes.

Sophie, Langdon
and Leigh

20

Leigh : You have not been honest with me. Your pictue @n the
television. You are wanted for four murders! Thatlsy Vernest said
“killing spree”. You come into my home, playing omy passion for
the grail.

Langdon: That's why we need you.-
Leigh : You will leave my house!
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20 | Langdon : listen! Sophie, Langdon
Leigh: No, I'm calling the police. and Leigh

Langdon :
obsessive Priory scholar. You still keep lists diovmight be in the
Priory? I'll bet Jacques Sauniere was on one of #®lists. He was on
your list of who could be Grand Master, wasn't hd¢'#t bet he was
right at the top. Consider: Four men murdered? Tlsame number as
the guardians. What if the Priory was compromisethe other
senechaux dead? What if you yourself were dyingGeand Master?
You'd have to pass the secret on to someone youldcdrust.
Someone outside the society. Maybe someone whasgrg you had
begun but never finished.
Sophie: What?
Langdon : I'l bet he was right at the top. Consider: Fauen
murdered? The same number as the guardians. Wttt Friory was
compromised, the other senechaux dead? What ifygowself were
dying, a Grand Master? You'd have to pass the tseoréo someone
you could trust. Someone outside the society. Masdraeone whose
training you had begun but never finished.
Leigh : Robert, your ruse is pathetic.
Langdon : Not really.

Jacques Sauniere was her grandfather. You're the

21

Sophie: Opus Dei. What is it?

Langdon : Opus Dei is a prelature to the Vatican.

Sophie: You're saying the Vatican is killing people fois box?

Leigh : No, no, noNot the Vatican and not Opus Dei, but we are
the middle of a war. And one that has been going forever. On the
one side stands the Priory and on the other an amti group of
despots with members hidden in high-ranking posit& throughout
the Church. And this Council of Shadows tries tosiey proof of the
bloodline. And that throughout history, they seekutoand Kill the
living descendants of Jesus Christ.

Sophie: That's insane. —

Leigh : Is it? How many atrocities and scandals haskiaolic church
rationalized in its time? What if some persuasivergific evidence
emerge that shows that the church’ version is imate? What if the
world discovers that the greatest story ever ®lactually a lie?
Langdon : The Vatican faces a crisis of faith unprecedgnte

in

Sophie, Langdon
and Leigh

22

Sophie: What happened to her?
Leigh : No one knowsMary Magdalene lived out her days in hiding:.
And the zealots pursued her still even in deatlyjmig to destroy proof
of her existence. But she always had her KnightsaB men sworn
to defend her. You see, to worship before her safwagus. to knee
before the bones of Mary Magdalene was to rememéléthose who
were robbed of their power who were oppressed. nulitely, the
Priory hid her remains and the proof of her bloodk. until most
believed her sarcophagus. the Holy Grail was finalbst in time.

Sophie: Tell me, why has the Priory kept the Grail locatsecret all
these years?

Sophie and Leigh
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22 Leigh : | don't know.Some say the Priory wait for the heir to reveal Sophie and Leigh
himself which is especially odd since legend sudggé® may not
know his own true identity.
23 | Langdon: This is incredible. Look at this. Look at thichese record$s Langdon and

go back thousands of years. They date back to ¢a¢hdof Christ.
Good God, could these be the Grail documents?

Sophie : ' What did he want from us? To find her sarcopls&How
was | ever supposed to figure all this out?

Langdon : When you and your grandfather fought, was it sbing

about your past?

Sophie: How could you know that?

Langdon : About how your parents died? Sophie?

Sophie: It was during primary school. | was in his libraryDoing

research. | was trying to find out about my familywanted to know
about them. But | couldn't find any records. Not dlieir death. not of
the accident. I'd asked him for as long as | coutdmember but he
would never tell me. He stood over me...and he watillet me leave.
| kept my promise. The next week he sent me to bdoay school. One
weekend | came home unexpectedly. And what | sawgrandfather
doing...Some ritual. | was so frightened. We hardyer spoke again.
Langdon : Do you have any memories of your grandfatheoteethe
accident? Before your parents were killed?

Sophie; Yeah. No. | don't know. Why?

Langdon : Because | don't think he was your grandfather.

Sophie: These are my parents. My brother.

Langdon : And this is you, isn't it? The paper says the estifamily

was killed. The mother, the father, the boy, 6.ndathe girl, 4. But
your name was never Sauniere. It's Saint-Clair.dtone of the oldest
families in France. It's from a line of the Merovigian kings. Royal
blood. | was so wrong. Sauniere didn't want you help guard the
secret of the Holy Grail. Sophie...you are the seicrYou survived the
accident. If it even was an accident. The Prioryuftd out. Somehow
they concealed the fact that you were alive. Thayg fou with the
Grand Master himself who raised you as his owkccording to all of
this...Princess Sophie... you are the heir. The emnaf the
bloodline.You are the last living descendent of de<Christ.

Sophie

24

Langdon: Hey

Sophie: No more string. His last breath to keep me safe has som
things she wants to tell me. About my family.

Langdon : What will you do? The legend will be revealedenhthe
heir reveals himself.

Sophie : They just got the pronoun wrong. She said whaongre
died...he took the location of Mary's sarcophagith Wim. So there's
no way to empirically prove that | am related to.A&hat would you
do, Robert?

Langdon : Okay, maybe there is no proof. Maybe the Grailast
forever. But, Sophie, the only thing that mattersvhat you believe)
History shows us Jesus was an  extraordinary. man.haman
inspiration. That's it. That's all the evidence haver proved.

1%
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24 | But...when | was a boy...When | was down in thatlWEeabing told Sophie and
you about...I thought | was going to die, Sophie.h&t | did...| Langdon
prayed. | prayed to Jesus to keep me alive...sould see my parents
again...so | could go to school again...so | coudthy with my dog.

Sometimes | wonder if | wasn't alone down there. Wtloes it have tdg
be human or divine? Maybe human is divine. Why cdatt Jesus
have been a father... and still been capable oftatbse miracles?
Sophie :Like turning water into wine?
Langdon : Well, who knows? His blood is your blood. Maybetth
junkie in the park will never touch a drug agairaye you healed my
phobia with your hand.
Sophie :And maybe you're a knight on a Grail quest
Langdon : Well, here’'s the question: the living descendeindesus
Christ.. would she destroy faith? Or would she ven# So again |
say, what matters is what you believe.
Sophie : Thank you. For bringing me here. For letting hiftoase
you.. Sir Robert.
Langdon : You take care.

Sophie :Yes. Hey..Nope Maybe I'll do better with the wine.

25 | Sophie: When did Sauniere contact you? Today? Sophie and
Longdon: Yes, yes. Langdon
Sophie: What time? What time?

Langdon : At 3. Around 3. Three.
Sophie : The gallery alarm was triggered at 8. You were..
Langdon : | was giving a lecture

26 | Leigh : Open your eyes. No single cup. Well, that's Leigh and

Langdon : No balloon animals. | can make a great ducksT&the Langdon

original icon for male It'sa rudimentary phallus.
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Langdon : Now, as you would imagine, the female symboitss
exact opposite. This is called the chalice.

Leigh : And the chalice resembles a cup or vesset, more
importantly. the shape af woman's wombNo, the Grail has neve
been a cup. It is quite literally this ancient syihbf womanhood
And in this case, a woman who carried a secretoseefdul.that if
revealed, it would devastate the very foundatidrStuistianity.
Sophie: Wait, please, you're saying the holy grail iperson? A
woman?

Langdon and Leigh

Langdon : Leigh. Harboring and transporting fugitives? Yare
already implicated enough.

Leigh : You and |, Robert, have observed histofiime has been
our glass We are in history now Living it. Making it.

"Implicated"? | am on a Grail quest. Forgive mebBi. Butyou

two may well have given this old man the greateigih of his life.

Thank you. He's going to want more money.

Langdon and Leigh

Leigh : The Priory's sacred charge was to reveal the dighe
dawn of the new millenniumThe millennium came and went a
the living heir remained hidden. The Priory failedtheir sacred
charge. So, what choice did | have? | sought oat ghemy. |
persuaded them, the Council of Shadows, that lamaally. | even
asked them for money so they would never suspectRsetor, |
made them call me. "Teacher."

hd

Leigh

Leingh : No. Robert, no words. On your knees. Do it. Nmean
it. Down. Not you. No, my dear, you.You're my miracle So
You're the guardian of the Grail. All the oppressajd the poor and
the powerless of those of different skin, of wom¥au can put ar
end to all that. You must explode the truth on® world. It's your
duty. You know the answer to this riddle. Open ¢hgtex and I'll
put down the gun.

Leigh
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1 | Audience: My son is a student of yours at Harvard. Mich@elp? Audience and
He adores you. He says you're the best teacleeber had. Langdon

Langdon : Ms. Culp, | think | already gave Michael an A-minus
Audience: He told me. Thank you.

Captain Fache:Officer Neveu.

Sophie: Please, pardon the interruption.

Captain Fache: This is not the time.

Sophie: | received the crime-scene jpegs at headquarterd dwe
deciphered the code. It's a Fibonacci sequence. fihaéhe code
Sauniere left on the floor. Headquarters sent me &xplain,
captain. It is the Fibonacci sequence. The numbese out of
order. But before that, | have an urgent message fRrofessor
Langdon. Right?

Langdon : pardon me?

Sophie : I'm Sophie Neveu, French police, Cryptology. You

embassy called Division. I'm sorry, monsieur, tlseyd it was g
matter of life and death. This is the number of ryembassy's
messaging service.

Langdon : Well, thank you.

Captain Fache,
Sophie and Langdor]

Langdon : Is there a restroom | could use? | just wannassp
some water on my face.
Captain Fache: Yes. She said it is meaningless. Mathemat]
joke. Is it meaningless?

Langdon : I'll take another look when | come back.
Captain Fache: I'm sorry. Of course.

Langdon and Captai
Fache
ical

Sophie: Do you have a message from Saunniere?
Langdon : What are you talking about?

Sophie: Crazy old man

Langdon : You have confused me with someone else. | wksd
to come here and consult.

Sophie: no, you are sous surveillance cachee
Langdon : yes, and then.. what?

Sophie : Bring the suspect to the crime scene and hope
incriminates himself.

Langdon : Suspect?

Sophie: Check your jacket pocket. Just look. GPS trackingtd
Accurate within two feet anywhere on the globe. Thgent who
picked you up slipped it into your jacket...in cageu tried to run.
We have you on a little leash, professor.

Langdon : why would | try to run? | didn’t do anything.

Sophie: So, what do you think about the fourth line eftt.Fache
wiped clean before you arrived? He brought you heréorce a
confession, Professor Langdon.

Sophie : Fache isn't even looking for other suspectsy®dkde is
sure you're guilty.

Sophie and Langdor]

> he

-
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5

Sophie: Do you have a message from Sauniere?

Langdon : What are you talking about?

Soophie: Crazy old man.

Langdon : You have me confused with someone else. | wiesdas
to come here and consult.

Sophie: No, you are sous surveillance cachee.

Langdon : Yes, and then.. what?

Sophie: Bring the suspect to the crime scene and hope he
incriminates himself.

Langdon : Suspect?

Sophie: Check your jacket pocket. Just look. GPS trackiag
Accurate within two feet anywhere on the globe. Abent who
picked you up slipped it into your jacket...in cgse tried to run.
We have you on a little leash, professor.

Langdon: Why would | try to run? | didn't do anything.
Sophie: So, what do you think about the fourth line of
text...?Fache wiped clean before you arrived? Hebght you
here to force a confession, Professor Langdon.

Sophie: When did Sauniere contact you? Today?

Langdon: Yes, yes

Sophie: What time? What time?

Langdon: At 3. Around 3. Three

Sophie: The gallery alarm was triggered at 8. You were-
Langdon : | was giving a lecture.

Sophie: at 9? You had the privacy light on in your hotelom
until 8.30, right? We call Fache "the Bull." Once b starts, he
doesn't stop. He can arrest you and detain you feonths while
he builds a case. And by then whatever Sauniere tedryou to
tell me will be useless.

Langdon : Stop it! Just stop ! who are you? What are ydkirnig
about? Tell you what?

Sophie: Maybe you really kill him. The fibonacci sequent
believe Sauniere wrote it..so his investigation Manclude
cryptographers.

Sophie and Langdor]

6 | Sophie: Is it another anagram? Can you break it? Professirry. | Sophie and Langdor
Hurry!
Langdon : Moon. Sermon. Charms. Demons. Omens. Codes.
Monks. Ranks. Rocks.
Sophie: Madonna of the Rocks.
7 | Langdon: This is the Bois de Boulogne? Langdon and Sophie

Sophie: We should be safe in this park for a few minutes.
Langdon : Your police don't patrol this park.

Sophie: Stay here. Police.

Man : What do you want?

Sophie: Fifty euros for all your stuff. Go and get sohiag to eat.
Langdon : Did it occur to you that could be dangerous?
Sophie : No. And now we have a place to think. Any ide
professor?

Langdon : You could've just handed me a piece of a UFQnfi

Area 51.
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8

Langdon : Did it occur to you that could be dangerous?
Sophie: And now we have a place to think.Any ideas, protass
Langdon : You could've just handed me a piece of a UF@nfi
Area 51.

(0]

Langdon and Sophie

Sophie: Did they find it, this buried treasure?

Langdon :Put it this way: One day the Templars simply stogp
searching. They quit the Holy Land and traveled éatly to Rome.
Whether they blackmailed the papacy or the Churcbuight their
silence, no one knows. But it is a fact the papaisclared these
Priory knights..these Knights Templar, of limitlegsower. By the
1300s, the Templars had grown too powerful. Toodhtening. So
the Vatican issued secret orders to be opened siamalously all
across Europe. The Pope had declared the Knightsmp&ar
Satan worshipers and said God had charged him witbansing
the earth of these heretics. The plan went off likevckwork. The
Templars were all but exterminated. The date wasdber 13th,
1307. A Friday.

Sophie: Friday the 13th.?

Langdon : The Pope sent troops to claim the Priory's tremadut
they found nothing. The few surviving Knights oktfriory had
vanished..and the search for their sacred artifegan again.
Sophie: What artifact? I've never heard about any of.thi
Langdon : Yes, you have. Almost everyone on earth has. et
know it as the Holy Grail.

e

Sophie and Langdor]

10

Sophie: About the Priory. Do you think that's why Saumisought
you out?

Langdon : | can think of dozens of scholars who know a lot reg
about it.Actually, | didn't think he liked me verynuch. Once
made a joke at my expense. Got a big laugh out.of i

Sophie and Langdor]

11

Sophie: Ten.

Langdon: Ten. Your grandfather's Fibonacci sequence. Suledn
unscrambled?

Sophie: Unscrambled.

Langdon : It's your key.

Sophie: Funny, | don't even like history. I've never seenucth
good come from looking to the past.

Langdon : Moment of truth. My God. | don't believe this.rAse.
The rose was a symbol for the Holy Grail.

Sophie and Langdor]

12

Sophie: The Holy Grail. A magic cup. The source of Gaatsver
on earth. It's nonsense.

Langdon : You don't believe in God..?

Sophie: | don't believe in some magic from the sky. Justopde.
Sometimes that they can be kind.

Langdon : And that’s enough?

Sophie: Well, I think it has to be. | think it's all weave. Are you
a God-fearing man, professor?

Langdon : | was raised a Catholic.

Sophie: Well, that's not really an answer. Professa,\aru okay?
Table Continued...

Sophie and Langdor]
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13

Sophie: Well, that's not really an answer. Professae,yeru okay?
Langdon : Go ahead, open it. Go on.

Sophie: A cryptex. They are used to keep secrets. &'8/hci's
design. You write the information on a papyrus Berahich is
then rolled around a thin glass vial of vinegarydfi force it open
the vial breaks...vinegar dissolves papyrus...amdt gecret is los
forever. The only way to access the informatiotoispell out the
password. with these five dials, each with 26 tettelhat's 12
million possibilities.
Langdon : I've never met a girl who knew that much abou
cryptex.

Sophie: Sauniere made one for me once.
Langdon : My grandfather gave me a wagon.
Sophie: This clearly is not the Holy Grail.
Langdon : Come on.

Sophie and Langdor]

14

Langdon : Come on.

Sophie: Please, you're not all right. May | try someti#nl don't
know why it works. My mother used to do it when &svscared,
think.

Langdon: You think?

Sophie: My parents died in a car crash with my brother. baw 4.
Langdon: I'm sorry.

Sophie: It was many years ago. Better?

Langdon : Yeah. Okay.

Sophie and Langdor]

15

Langdon : Better?

Sophie: Always, If | got too nervous..l had to put my headt of
the window not to be sick. Saunire used to say lsvii&ke a dog. A
cute dog. You know, a little dog.

Langdon : What happened between you and your grandfather,

exactly? I've jammed my shoulder, I've been shatratbleeding. |
need to know. You say he raised you, but you twa'tdtalk
anymore. You call him by his last name. You say ate history.
Nobody hates history. They hate their own histories

Sophie: So now you're a psychologist too?

Sophie and Langdor]

16

Langdon : What happened between you and your grandfath&gphie and Langdor

exactly? I've jammed my shoulder, I've been shadtratbleeding. |
need to know. You say he raised you, but you twao'tdtalk
anymore. You call him by his last name. You say ate history.
Nobody hates history. They hate their own histories

Sophie: So now you're a psychologist too?

Langdon : What if Sauniere had started to groom you fax
Priory?

Sophie: What do you mean, groom me?

Langdon : Your grandfather gave you puzzles and cryptexaas

child. Say Sauniere was hoping one day you would fjan in the
priory. Still years later, when he imagines..thailgs in danger, he
reaches out to you.

Sophie: So you are saying all this is real? The Prighg Holy

th

Grail?
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16

Langdon : We've been dragged into a world of people whikih
this stuff is real. Real enough to kill for. —
Sophie: Who?
Langdon : I'm out of my field here. | do know a Grail losian,
absolutely obsessed with Priory myth.

Sophie and Langdor]

17

Leigh : Robert! Do | owe you money?

Langdon : Leigh, my friend...care to open up for an ol
colleague?

Leigh : Of course. —

Langdon : Thank you

Leigh and Langdon
d

18

Leigh : A dramatic late-night arrival. Mention of lifend death.
What can an old cripple do for you, Robert?

Langdon : We wanna talk about the Priory of Sion.

Leigh : The keepers? The secret war?

Langdon : Sorry for all the mystery. Leigh, I'm into somethin
here that | cannot understand.

Leigh : You? Really?

Langdon : Not without your help

Leigh and Langdon

19

Sophie: Excuse me. "Who is God, who is man?" How manyeh
been murdered over this question?

Leigh : As long as there has been a one true God.there besn
killing in his name. Now let me show you the Grairhis used to
be the ballroom. | have little ocassion t dance seedays. | trust
you recognize The Last Supper. The great fresca_bgnardo da
Vinci. Now, my dear, if you would close your eyes.

Langdon : Oh, Leigh, save us the parlor tricks.

Leigh : You asked for my help, | recall. Allow an old mais
indulgences. Now, mademoiselle, where is Jesusgsitt

Sophie: In the middle. —

Leigh : Good. He and his disciples are breaking bread! what
drink?

Sophie: Wine. They drank wine.

a Sophie, Leigh and
Langdon

20

Sophie: Wait, please. You're saying the Holy Grail ipexson? A
woman?

Leigh: And it turns out, she makes an appearance rightithe
Sophie: But they are all men.

Leigh : Are they? What about that figure on the rightdhaf our
Lord. seated in the place of honor? Flowing redr.hkblded
feminine hands. Hint of a bosom. No? It's calledt@ma. The
mind sees what it chooses to see.

Sophie and Leigh

21

Sophie: But they are all men?

Leigh : Are they? What about that figure on the right haraf our
Lord. seated in the place of honor? Flowing red haiFolded
feminine hands. Hint of a bosom. No? It's called ctoma. The
mind sees what it chooses to see.

Sophie: Who is she?

Sophie and Leigh

Leigh : My dear, that's Mary Magdalene.
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21

Sophie: The prostitute?
Leigh : She was no such thing. Smeared by the ChurbBiranno
Domini, poor dear. Mary Magdalene was Jesus' wife.

Sophie and Leigh

22

Langdon : The Pagan found transcendence through the piofn
male to female

Sophie: People found God through sex?

Langdon : In paganism, women were worshiped as a route
heaven. but the modern Church has a monopoly on tthin
salvation through Jesus Christ.

Leigh : And he who keeps the keys to heaven rules thidwo
Langdon : Women, then, are a huge threat to the Churcle
Catholic Inquisition soon publishes.what may be thest blood-
soaked book in human history.

Leigh : The Malleus Maleficarum.

Langdon : The Witches' Hammer.

Leigh : It instructed the clergy on how to locate, toetand Kill all
freethinking women.

Langdon : In three centuries of witch hunts. 50,000 wonzea
captured, burned alive at the stake.

Leigh : Oh, at least that. Some say millions. Imagihent Robert

that Christ's throne might live on in a female @¢hiYou asked what

would be worth killing for. Witness the greatestesup in human

history. This is the secret that the Priory of Sibas defended for

over 20 centuries. They are the guardians of tlyalrbloodline.
The keepers of the proof of our true past. Theytleerotectors of
the living descendants of Jesus Christ and Maryddkme.

Langdon, Sophie an
Leigh

to

Th

o

23

Leigh : You will leave my house!
Langdon : Listen!

Leigh : No, I'm calling the police.
Langdon :
obsessive Priory scholar. You still keep lists dfiovmight be in
the Priory?!'ll bet Jacques Sauniere was on onetbbse lists. He
was on your list of who could be Grand Master, wadre?
Sophie: What?

Langdon : I'll bet he was right at the top. Consideour men
murdered? The same number as the guardians. Wtteg ®riory
was compromised, the other senechaux dead? Wit ijjourself
were dying, a Grand Master? You'd have to passdoeet on tq
someone you could trust. Someone outside the godéaybe
someone whose training you had begun but neveshfiai.

Leigh : Robert, your ruse is pathetic.

Langdon : Not really.

Jacques Sauniere was her grandfather. You're the

Sophie, Leigh and
Langdon

24

Leigh : Robert, your ruse is pathetic.

Langdon : Not really.

Leigh : No, that's impossible. Can that really? Is & keystone?
Langdon : Il even show it to you, Leigh. Will you just telis
what the hell it's for?

Leigh : Yes. As the legend foretold: "It hides benedtd Rose."
Oh, my.

Leigh, Langdon and
Sophie
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24 | Langdon : Leigh. Leigh? Please. Leigh, Langdon and
Leigh : I'm sorry. Yes, of course. Inside the keystdrera'll be a Sophie

map.A map that will lead us to the Holy Grail. Te frained by the
Grand Master himself. Did he pass down the fleufigf® Is that
how you found this? And he must have sung youittile songs. |
know some of them. Can you keep secrets? Can yow lnthing
and never say it again? And codes? | imagine tieegdwn for you
like lovers. A senechal. A guardian of the Graghti here in my
own home.
Sophie: Tell him, please. | don't know any of this.

25

Leigh : What are you doing?

Langdon : At the chateau, you said, "It hides beneath the Rd's
Leigh : No, no, no. Do be careful.

Langdon : In Latin, sub rosa. Literal translation..."Beneattthe
rose." We need a mirror.

Leigh : Backwards. In the style of Leonardo himself.

Langdon : Thank you.

In London lies a knight a Pope interred. His labdruit a Holy
wrath incurred. You seek the orb that ought be @ntbmb. It
speaks of Rosy flesh and seeded womb

Leigh : "In London lies a knight a Pope interred"?

Langdon : A knight whose funeral was presided over byRlope.
Leigh : Of course, the Priory knights were not just &nights.
Langdon : Templars.

Leigh : And there's just one place to bury a Templaghkniin
London.

Langdon : Temple Church.

Leigh and Langdon

26

Sophie: How could you know Sauniere's last words?
Langdon : Leigh.

Leigh : Grail quests require sacrifice.

Sophie: You are a murderer.

Leigh : No. No.

Robert, tell her. When history is written, murdsrare heroes.
Sophie: You self-righteous bastard!

Langdon : We need to just walk away.

Leigh : - No, don't. Don't. —

Langdon : Walk away.

Leigh : I'll do what | have to now. Anything. Do you wrdtand?
So now...can't we all be friends again? This way.doing to put
this gun down. | only want you both to listen.

Langdon: I'm listening now.

Leigh : For 2000 years, the Church has rained oppressiwh
atrocity upon mankind crushed passion and ideaabll in the
name of their walking God. Proof of Jesus' mowatian bring an
end to all that suffering. drive this church oli@ its knees.

Sophie, Leigh and
Langdon

27

Langdon : I've never seen that before. The style is..
unmistakeable. This could have been painted by d&etmn Da
Vinci, “Adorned in masters’ lovin art, she lies.”

it'tangdon and Sophie
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27 | Sophie: “She rests at last beneath the starry skies” Langdon and Sophie

Langdon The fleur-de-lis

Sophie: she was here

Langdon : her sarcophagus

Sophie: Mary Magdalene. The Holy Grall itself.

Langdon : She was here. With modern DNA testing, thoseebon

could have shown definitive proof of a bloodline:

Sophie: Where did she go? Did the Church finally get?her

Langdon : This is incredible. Look at this. Look at this. The

records go back thousands of years. They date backhe death

of Christ. Good God, could these really be the Gadcuments?

Sophie: What did he want from us? To find her sarcopls&gdow
was | ever supposed to figure all this out?

28 | Sophie: What did he want from us? To find her sarcopls&gdow| Sophie and Langdor
was | ever supposed to figure all this out?
Langdon : When you and your grandfather fought. was |t
something about your past?

Sophie: How could you know that?

Langdon : About how your parents died? Sophie?

Sophie: It was during primary school. | was in his libraryDoing
research. | was trying to find out about my family.wanted to
know about them. But | couldn't find any records. d¥l of their
death. not of the accident. I'd asked him for asnp as | could
remember. but he would never tell me.He stood ower...and he
wouldn't let me leave. | kept my promise. The naxtek he senf
me to boarding school. One weekend | came home yeekedly.
And what | saw my grandfather doing...Some ritudl.was so
frightened. We hardly ever spoke again.

Langdon : Do you have any memories of your grandfathepisef
the accident? Before your parents were killed?

Sophie; Yeah. No. | don't know. Why?

Langdon : Because | don't think he was your grandfather.
Sophie: These are my parents. My brother.

Langdon : And this is you, isn't it? The paper says théreriamily
was killed. The mother, the father, the boy, éd.the girl, 4. But
your name was never Sauniere. It's Saint-Clagr oftle of the oldeg
families in France. It's from a line of the Merogian kings. Roya
blood. I was so wrong. Sauniere didn't want yolétp guard the
secret of the Holy Grail. Sophie...you are the secrou survived
the accident. If it even was an accident. The Rrimund out.
Somehow they concealed the fact that you were dlikiey hid you
with 'the Grand Master himself who raised you as bwsn.
According to all of this...Princess Sophie...yoe #re heir. The end
of the bloodline.You are the last living descend#niesus Christ.

—
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1 | Sophie: Just because da Vinci painted it doesn't makedt Sophie, Leigh and
Leigh : No. But history.she does make it true. Nowglisto this. Langdon

It's from the Gospel according Rhilip.

Sophie: Philip?

Leigh : Yes, it was rejected at the Council of Nicaakng with
any other gospels that made. Jesus appear humanoartivine.
"And the companion of the Savior is Mary Magdale@brist loved
her more than all the disciples.and used to kis®hehe..."
Sophie: But this says nothing of marriage.

Leigh : Well, actually...Robert.

Langdon : Actually, in those days, the word "companioriérally
meant "spouse."

Leigh : And this is from the Gospel of Mary Magdalenesiadf.
Sophie: She wrote a gospel? —

Langdon : She may have.

Leigh : Robert, will you fight fair?

Langdon : She may have.

2 | Sophie: So now you're a psychologist too? Sophie and Langdor]
Langdon : What if Sauniere had startdd groom you for the
Priory?
Sophie: What do you meamgroom mé&
Langdon : Your grandfather gave you puzzles and cryptexa as
child. Say Sauniere was hoping one day you wodufd jam in the
priory. Still years later, when he imagines..thailgs in danger, he
reaches out to you.
Sophie: So you are saying all this is real? The Pridhg Holy
Grail?
Langdon : We've been dragged into a world of people whokth
this stuff is real. Real enough to kill for. —
Sophie: Who?
Langdon : I'm out of my field here. | do know a Grail osian,
absolutely obsessed with Priory myth. An Englishpiaves here in
France.
Sophie: Do you trust this man? | hope you can.
3 | Langdon : Have you ever heard those words before, Sopt8e? Langdon and Sophie

dark the con of man"?
Sophie: No. Have you?

Langdon : When you were a child, were you aware of any segret

gatherings? Anything _ritualistic in nature?Meetings your
grandfather would've wanted kept secret? Was thever any talk
of something called the Priory of Sion?

Sophie : The what? Why are you asking these things?
Langdon : The Priory of Sion is a myth. One of the worldidest
and most secret societies, with leaders like.Isiac Newton, da
Vinci himself. The fleur-de-lis is their crest. e guardians of a
secret they supposedly refer to...as "the darkotonan."

Sophie: But what secret?

Langdon : The Priory of Sion protects the source of Gquigver
on earth.
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4 | Sophie: When did Saunniere contact you?Today? Sophie and Langdor]
Langdon: Yes, yes

Sophie: What time? What time?

Langdon : At 3. Around 3. Three.

Sophie: the gallery alarm was triggered at 8. You were-
Langdon: | was giving a lecture

Sophie: At 97 You had the privacy light on in your hotel om
until 8.30, right?we call Fache “the bull’. Once hestarts, he
doesn't stop. He can arrest you and detain you foonths while
he builds a case. And by then whatever Sauniere tgdnyou to
tell me will be useless.

Langdon : Stop it! Just stop! Who are you? What are ydkirtg
about? Tell you what?

Sophie : Maybe you really kill him The fibonacci sequende
believe Sauniere wrote it..so his investigation ldouinclude
cryptographers.

Langdon : that’s quite a leap, isn’t it?

Sophie: no, and the letters "P.S."

Langdon: P.S., postscript.

Sophie: "Princesse Sophie." Silly, | know. But | was pra girl
when | lived with him. Jacques Sauniere was my dfi@her.
Apparently, it was his dying wish that we meetytfu help me
understand why...I will get you to your embassygwmhwe canno

arrest you.

Langdon : Fache was never gonna let me just stroll ouhert,
was he?

Sophie: No. If we are to get away from here, we must famother
way.

Langdon : What exactly do you propose?

5 | Sophie: Do you have a message from Sauniere? Sophie and Langdor]
Langdon : What are you talking about?
Soophie: Crazy old man.

Langdon : You have me confused with someone else. | wiksdis
to come here and consult.

Sophie: No, you are sous surveillance cachee.
Langdon : yes, and then.. what?

Sohie : Bring the suspect to the crime scene and hope he
incriminates himself.

Langdon : Suspect?

Sophie : Check your jacket pocket. Just look. GPS tragkiot.
Accurate within two feet anywhere on the globe. Hgent who
picked you up slipped: it into your jacket...in cagei tried to run.
We have you on a little leash, professor.

Langdon : Why would I try to run? | didn't do anything.

Sophie: So, what do you think about the fourth line extt..Fache
wiped clean before you arrived? He brought you heréorce a
confession, Professor Langdon.
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Appendix 2 : The Context of Flouting Maxim

A. The Context of Flouting Maxim of Quantity

1. Langdon : I'm not sure how much help I'm gonna be here thisnéng.
Captain Fache: How well did you know the curator?

Langdon : Not at all.

We met only once. We were on..on algagether.

Captain Fache: Something was funny?

Langdon : We didn
contacted me.

't agree on much. Frankly, | was surpriseldew he

Table A.1 Features of Context in Dialogue 1 of th€onversation between
Langdon and Captain Fache

No. Context Features Explanation

1. The setting and Scene Setting: The time wasitiie when the curator killed and the
place was in the museum.
Scene: In the museum where the situation was veitg @nd
dark where that was the place where the police dothe
deadbody of the curator

2. The Participants Langdon and captain Fache

3. Ends Captain Fache’s aim was to dig the infoionarom Langdon,
while Langdon tried to give the information as cleas
possible.

4. Act Sequence First, Captain Fache invited Langmothe museum because
his name was in the list of person who would mketdurator.
When he arrived at the museum, they talked aboet| th
fascinating pyramid in the museum and while theyrewe
walking to the deadbody place, Fache asked questimut
Langdon’s relationship with the curator.

5. Key Although this was the first time when Langdind Fache mef,
they talked about serious matter, but it was siant¢h the easy
conversation about the pyramid

6. Instrumentalities In the form of utterance

7. Form of Interaction and In this dialogue, their relationship was police @ydnbologist.

Interrpretation Since they were in the serious murder case, thelyseaious
conversation.

8. Genre It was a small conversation but it hadbdaside meaning. |

was a hidden investigation because Fache suspkatggtion
as the murderer of the curator.
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2. Langdon : The Vitruvian Man. It's one of Leonardo da Vinaisst famous
sketches.
Captain Fache: And the star on his skin?
Langdon : A pentacle.
Captain Fache: And its meaning?
Langdon : The pentacle was ancient. Symbols carry differezdmmgs in
different settings.
Captain Fache: This symbol, professor. This setting.
Langdon : The pentacle was a pagan religious icon.
Captain Fache: Devil worship?
Langdon : No. No, no, no. The pentacle before that. This avagmbol for
Venus. It represents the female half of all thirigs.a concept called “the
divine goddess” by religious historians.
Captain Fache :You're telling me that Sauniere’s last act on eavtias to
draw a goddess symbol on his chest? Why?
Langdon : Captain Fache, Obviously | can’t tell you why.ainctell you he,
as well as anyone, knows the meaning of this syrmd it has nothing to
do with worshipping the devil.

Table A.2 Features of Context in Dialogue 2 of th€onversation between
Langdon and Captain Fache

No. Context Features Explanation

1. The setting and Scen¢  Setting: The time wasitjie when the curator killed and the
place was in the museum.

Scene: In the museum where the situation was veitg @nd
dark where that was the place where the police dotire
deadbody of the curator. They were beside the dmhdand
saw the pentacle on the curator’s chest.

>

The Participants Langdon and Captain Fache

3. Ends Captain Fache intended to know about théapke symbol or
curator’s chest. Then, Langdon gave informationuabibthat
pentacle is pagan religious symbol.

4. Act Sequence After they were looking aroundrtheseum, they arrived at the
exact place where the deadbody of the curatordaitn. They
saw the things around the deadbody, including #&gele on
the curator’s chest. Then, they were talking attbat pentacle
icon. Fache concluded that the icon is used forildev
worshippers, but Langdon refused that opinion.

5. Key Fache concluded that pentacle was the iocordévil worship
and Langdon argued about it.
6. Instrumentalities In the form of utterance
7. Form of Interaction and They were in the serious situation because thee waking
Interrpretation about the icon on the curator’s chest.
8. Genre It was a conversation about pentaclefmond on the curator’s

body.
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3. Sophie: Do you have a message from Saunniere?

Langdon : What were you talking about?

Sophie: Crazy old man

Langdon : You have confused me with someone else. | waslds come
here and consult.

Sophie: No, you were sous surveillance cachee

Langdon : Yes, and then.. what?

Sophie : Bring the suspect to the crime scene and hope tr@mimates
himself.

Langdon : Suspect?

Sophie: Check your jacket pocket. Just look. GPS trackiog Accurate
within two feet anywhere on the globe. The agemt pibked you up slipped
it into your jacket in case you tried to run. Wevayou on a little leash,
professor.

Langdon : Why would | try to run? | didn’t do anything.

Table A.3 Features of Context in Dialogue 3 of th&€onversation between

Langdon and Sophie

No. Context Features Explanation

1. The setting and Scen¢  Setting: The time wasitjie when the curator killed and the
place was in the museum, specifically they werd@toilet.
Scene: Langdon was in hurry to go to toilet wheapltte
waited for him and Sophie was in rush to tell Lamgydibout
what was planned by Fache

2. The Participants Langdon and Sophie

3. Ends Sophie tried to explain about the exaat piaCaptain Fache
by inviting Langdon to the museum.

4. Act Sequence While Langdon and Captain Faches wlebating about the
pentacle icon, Sophie came to inform Fache abautebult of
analysis of the curator's death. But, her real ritit;n was
saving Langdon from Fache’s plan. She gave her agest
Langdon by using cellphone’s message to come tdoilet to
meet her.

5. Key Although, it was the first time they met,gBee tried to say
something directly to the point that Langdon in thficult
situation because of Fache’s plan.

6. Instrumentalities In the form of utterance

7. Form of Interaction angl They were in the serious situation since Sophienkakout the

Interrpretation real intention of Fache, but Langdon seemed diffido
understand about her statement.

8. Genre Sophie tried to give an explanation alkdwttr was planned by

Fache as fast as possible while Langdon still cginfpabout
about her real intention.
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4. Sophie : Maybe you really kill him. The fibonacci sequentebelieve
Saunniere wrote it.. so his investigation wouldude cryptographers.
Langdon : That's quite a leap, wasn't it?

Sophie: No, and the letters "P.S."

Langdon: P.S., postscript.

Sophie: "Princesse Sophie." Silly, I know. But I was onlyidwhen 1 lived
with him. Jacques Sauniere was my grandfather. Agyly, it was his
dying wish that we meet. If you help me understahg. | will get you to
your embassy, where we cannot arrest you.

Langdon : Fache was never gonna let me stroll out of hees e?
Sophie :No. If we get aly from here, we must find anothkay.

Table A.4 Features of Context in Dialogue 4 of th&€onversation between
Langdon and Sophie

No. Context Features Explanation

1. The setting and Scene  Setting: The time wasititet when the curator killed and the
place was in the museum, specifically they weritoilet.

Scene: Langdon was in hurry to go to toilet wheapltte
waited for him and Sophie told Langdon about whatsw
planned by Fache.

2. The Participants Langdon and Sophie

3. Ends Sophie tried to explain about the lettd?sS" on the floor
beside the deadbody of the curator.

4. Act Sequence While Langdon and Captain Faches wlebating about the

pentacle icon, Sophie came to inform Fache abautebult of
analysis of the curator's death. But, her real riite was
saving Langdon from Fache’s plan. She gave her agesto
Langdon by using cellphone’s message to come taoilet to
meet her. There, Sophie tried to explain aboutdtters “P.S”
beside the deadbody of the curator.

5. Key Although, it was the first time they met, gBee tried to say
something directly to the point that Langdon wathi difficult
situation and she tried to discuss about the lefisage.

6. Instrumentalities In the form of utterance
7. Form of Interaction and They were in the difficult situation since Sophigekv about the
Interrpretation real intention of Fache, but Langdon seemed diffido
understand about that woman’s statement.
8. Genre Sophie tried to give an explanation alteatleft message by

the curator and the real intention of Fache foiting him to
the museum as fast as possible while Langdoncstitfusing
about about her real intention.
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Langdon : Did it occur to you that could be dangerous?

Sophie: No. And now we have a place to think. any ideagssur?

Langdon : You could’ve just handed me a piece of a UFO frarea 51
Sophie: “What's the next step?” with him, it's always: “Shig, what's the
next step?” puzzles. Codes.

Langdon : A treasure hunt.

Sophie: To find his killer. Maybe there was something alibig Priory of
Sion.

Langdon : | hope not. Any Priory story ends in bloodshed. yThere
butchered by the Church. It all started over a themd years ago when a
French king conquered the holy city of Jerusalems Trusade, one of the
most massive and sweeping in history was actuatlyestrated by a secret
brotherhood..the Priory of Sion and their militargrm, the Knights
Templar.

Sophie :But the templars were created to protect the Halgd?

Table A.5 Features of Context in Dialogue 5 of th€onversation between

Langdon and Sophie

No. Context Features Explanation

1. The setting and Scen¢  Setting: The time wasitjie when the curator killed and the
place was in the park which placed far away froedity.
Scene: They were in the middle of discussion altteaitPriory
of Sion and tried to break the codes from the figeHlis left by
the curator.

2. The Participants Langdon and Sophie

3. Ends Langdon recited about the dangerous oPtleey of Sion and
he hoped that Sophie’s grandfather's case did elate with
the Priory of Sion.

4. Act Sequence Langdon and Sophie succeed toway ilom the police from
the embassy and they were staying in the park fam
embassy. Then, they were discussing about theyPoiosion
there.

5. Key Langdon was afraid that the curator's cass velated to the
Priory of Sion because it would be very dangerossita
history.

6. Instrumentalities In the form of utterance

7. Form of Interaction and Langdon and sophie were in the middle of confusibgut the

Interrpretation codes that might identify the killer of the curatord it might
relates to the Priory of Sion.

8. Genre They were discussing about the codebydfie curator.




105

Sophie: But the Templars were created to protect the Halyd?

Langdon : That was a cover to hide their true goal, accorditmgthis myth.
Supposedly the invasion was to find an artifact Kisce the time of Christ. An
artifact, it was said, the Church would kill to pess.

Sophie: Did they find it, this buried treasure?

Langdon : Put it this way: One day the Templars simply stoppearching. They
quit the Holy Land and traveled directly to Roméhéttier they blackmailed the
papacy or the Church bought their silence, no onews. But it was a fact the
papacy declared these Priory knights...these Ksigmplar, of limitless power.
By the 1300s, the Templars had grown too poweifffab threatening. So the
Vatican issued secret orders to be opened simuwdizsig all across Europe. The
Pope had declared the Knights Templar Satan woeshiand said God had
charged him with cleansing the earth of these legefThe plan went off like
clockwork. The Templars were all but exterminafEoe date was October 13th,
1307. A Friday.

Sophie: Friday the 13th?

Langdon : The pope sent troops to claim the Priory’s treasbig they found
nothing. The few surviving Knights of the priorydhanished.. and the search for
their sacred artifact began again.

Sophie: What artifact? I've never heard about any of this.

Langdon : Yes, you have. Almost everyone on earth has. Yokifpow it as the
Holy Grall.

Table A.6 Features of Context in Dialogue 6 of th€onversation between

Langdon and Sophie

No. Context Features Explanation

1. The setting and Scene¢  Setting: The time wasitji@ when the curator killed and the
place was in the park where they were hiding frbengolice.
Scene: They were in the middle of discussion alizaitPriory
of Sion and tried to break the codes from the figeHlis left by
the curator.

2. The Participants Langdon and Sophie

3. Ends Langdon recited about the history of theaglar in past.

4, Act Sequence Langdon and Sophie succeed towan fiom the police from
the embassy and they were staying in the park. ,Tthenwere
discussing about the templar as the guardian of i&shil in
the park.

5. Key Langdon told Sophie about the Templar

6. Instrumentalities In the form of utterance

7. Form of Interaction angl Langdon and sophie were in the middle of discusailoout the

Interrpretation history that related with the templar that mightte with the
currator’s death.

8. Genre They were discussing about the pastflifeeoTemplar
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7. Leigh : There were always four, the grand master aneéé¢hsenechaux..
make up the primary guardians of the Grail. Thaok Remy. That'll be all
now. The Priory’s member span our very globe itself
Langdon : Philippe de Cherisey exposed that as a hoax in 2967
Leigh : And that was what they want you to believe. TheriPriwas
charged with a single task. To protect the greasestet in modern history.
Sophie :The source of God’s power on earth?

Leigh : No, that's a common misunderstanding. The Priomytgets the
source of the church power on earth: The Holy Grail

Sophie: | don't understand. What power? Some magic dishes?

Leigh : Robert. Has he been telling you that the Holy Gwadls a cup? To
understand the Holy Grail, my dear..you must fusiderstand the Holy
Bible. The Good Book did not arrive by facsimilenirheaven.The Bible as
we know it was finally presided over by one marhe Ppagan emperor
Constantine.

Sophie: | thought Constantine was a Christian.

Leigh : Oh, hardly, no. He was a lifelong pagan who wastizep on his
deathbed.Constantine was Rome's supreme holy nwan.Fitime
immemorial...his people had worshiped a balancevbeh nature's male
deities...and the goddess, or sacred feminine. 8wjrowing religious
turmoil was gripping Rome. Three centuries earéieyoung Jew named
Jesus had come along...preaching love and a si@gte Centuries after his
crucifixion... Christ's followers had grown expotiafty...and had started a
religious ir against the pagans.

Langdon : Or did the pagans commence ir against the Christfabeigh,
we can't be sure who began the atrocities in tlesitogl.

Leigh : We can at least agree that the conflict grew to hsuc
proportions...that it threatened to tear Rome irotvo Constantine may
have been a lifelong pagan...but he was also arpegt. And in 325 anno
Domini...he decided to unify Rome under a sindigion, Christianity.
Langdon : Christianity was on the rise. He didn't want hispem torn
apart.

Leigh : And to strengthen this new Christian traditioBonstantine held a
famous ecumenical gathering known as the CoundNicea. And at this
council, the many sects of Christianity debated arded on, well.
everything, from the acceptance and rejection et gospels to the date
for Easter to the administering of the sacramerasd of course...the
immortality of Jesus.

Sophie: | don't follow.

Leigh : Well, ma chere, until that moment in history. Jesas viewed by
many of his followers as a mighty prophet.as a gaeal powerful man, but
a man nevertheless. A mortal man.

Langdon : Some christian believed that jesus was mortal. SOhréstian
believed he was divine
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Table A.7 Features of Context in Dialogue 7 of th&€onversation among

D

Langdon, Leigh and Sophie

No. Context Features Explanation

1. The setting and Scen¢  Setting: The time wasititg and they were in Leigh’s hous
Scene: They were searching more information aldeuPriory
of Sion and Holy Grail, also its relation with théstory of
Christianity and Paganism from Leigh, the histoiduGrail

2. The Participants Langdon, Sophie, and Leigh

3. Ends Leigh gave much information about the hystbhat related tq
the Priory of Sion, Holy Grail, also its relatioritiwvthe history
of Christianity and Paganism

4. Act Sequence After long journey running awaynfrthe manager and polic
they found Leigh’s house, the Grail's historiantth@uld help
them to know more about the Priory of Sion, HolyaiGralso
its relation with the history of Christianity anddtnism

5. Key Leigh gave much information about the pastbiny

6. Instrumentalities In the form of utterance

7. Form of Interaction and Langdon and Leigh was close friend since they vistiersted

Interrpretation in almost the same field. And Sophie also beingcamled in

the Legh’s house.

8. Genre They were discussing about the historyHoly Grail, the

Priory of Sion, also its relation with the histas§ Christianity

and Paganism
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Langdon : Some Christian believed that Jesus was mortal. Sonnistian
believed he was divine.

Sophie: Hold on, you're saying Jesus’ divinity came fromode?

Leigh : Well, remember, in those days, Gods were everywBgrenfusing
Jesus the man with the divine magic by making hapalole of earthly
miracles as well as hwas own resurrection, Congt@nturned him into a
God. But within the human world. And he basicalhodked the more
distant Gods out of the game.

Langdon : Constantine did not create Jesus' divinity. He $inganctioned
an already widely held idea.

Leigh : Semantics.

Langdon : No, it's not semantics. You're interpreting factsstpport your
own conclusions. Fact: For many Christians, Jesas wmortal one day and
divine the next. For some Christians, his divimigs enhanced.

Leigh : Absurd. There was a formal announcement of his ptiom
Langdon : They couldn't even agree on the Nicene Creed!

Sophie: Excuse me. "Who was God, who was man?" How marey liean
murdered over this question?

Table A.8 Features of Context in Dialogue 8 of th€onversation among

Langdon, Sophie and Leigh

No. Context Features Explanation

1. The setting and Scen¢  Setting: The time wasitite and they were in Leigh’s housg
Scene: They were searching more information abdePriory
of Sion and Holy Grail, and the divinity of Jeswerh Leigh,
the historian of Grail

2. The Participants Sophie, Leigh and Langdon

3. Ends Liegh gave much information about the hystabout the
divinity of Jesus.

4. Act Sequence After long journey they were rugraway from the manager
and police, they found Leigh’s house, the Graiistdrian that
would help them to know more about the Priory afrSand
everything that related with it.

5. Key Leigh gave much information about the higtor

6. Instrumentalities In the form of utterance

7. Form of Interaction ang Although this was the first time between Leigh &uphie to

Interrpretation meet, they had good relation in the discussion.
8. Genre They were discussing about the historiaf Grail and the

Priory of Sion and everything related to it, suchabout the
history of Christianity including the divinity oe3us
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Sophie: Who was she?

Leigh : My dear, that's Mary Magdalene.

Sophie: The prostitute?

Leigh : She was no such thing. Smeared by the Church imb8a Domini,
poor dear. Mary Magdalene was Jesus' wife.

Langdon : This was an old wives' tale.

Leigh : The original one, in fact.

Langdon : There's virtually no empirical proof.

Leigh : He knows as well as | do there's much evidencepgpast it.
Langdon : Theories. There were theories.

Leigh : Notice how Jesus and Mary were clothed. Mirror iema@f each
other.

Langdon : The mind sees what it chooses to see.

Leigh : And venturing into the even more bizarre, noticev hlesus and
Mary appear to be joined at the hip and were legramvay from each other
as if to create a shape in the negative space l@twieem. Leonardo gives
us the chalice. Yes. Oh, and Robert, notice whapéas when these two
figures change position.

Sophie: Just because Da Vinci painted it doesn't makeug.tr

Leigh : No. But history she does make it true. Now, listethis. It's from
the Gospel according to Philip.

Table A.9 Features of Context in Dialogue 9 of th&€onversation among

Sophie, Langdon and Leigh

No. Context Features Explanation

1. The setting and Scen¢  Setting: The time wasitite and they were in Leigh’s housg
Scene: They were searching more information aldouPriory
of Sion and Holy Grail, and the story of Jesus thate was g
story that Mary Magdalene was his wife from Leighg
historian of Grail

2. The Participants Sophie, and Leigh

3. Ends Leigh showed Sophie and Langdon the paindinDa Vinci
and its relation with the story of Mary Magdalene.

4. Act Sequence After long journey when they weananing away from the
manager and police, they found Leigh's house, thail'&
historian that would help them to know more abdat Priory
of Sion and everything related with it. Then, Leighowed
them the painting created by Leonardo Da Vinci erplained
about the things behind the painting.

5. Key Leigh gave much information about the higtor

6. Instrumentalities In the form of utterance

7. Form of Interaction andg Although this was the first time between Leigh éabhie to

Interrpretation meet, they have good relation in the discussion.
8. Genre Leigh tried to show Sophie about certaiot fin the pas

through the painting of Leonardo Da Vinci.
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10. Sophie: But how could Christ have a bloodline, unless?

Leigh : Mary was pregnant at the time of the Crucifixiorar Fher own
safety and for that of Christ's unborn child. skedfthe Holy Land and
came to France. And here, it was said, she gawh tora daughter, Sarah.
Sophie: They know the child's name.?

Langdon : A little girl.
Leigh : Yes.

Table A.10 Features of Context in Dialogue 10 of th Conversation among
Langdon, Leigh and Sophie

D

No. Context Features Explanation

1. The setting and Scen¢  Setting: The time wasitjtg and they were in Leigh’s hous
Scene: They were talking about Jesus that mighte ha
bloodline from Mary Magdalene as his wife.

2. The Participants Sophie, and Leigh

3. Ends Leigh showed Sophie and Langdon the pairdinDa Vinci
and its relation with the history of Holy Grail. &, he recited
about its relation with Mary Magdalene

4. Act Sequence After long journey when they wenaning away from the
manager and police, they found Leigh's house, thail'
historian that wold help them to know more aboet Briory of
Sion and everything that related with it. Then,dkeshowed
them the painting created by Leonardo Da Vinci erplained
about the story behind the painting that actuallyar
Magdalene was Jesus’ wife ad she carried the hlmodf
Jesus, named Sarah.

5. Key Leigh gave much information about the higtor

6. Instrumentalities In the form of utterance

7. Form of Interaction andg Although this was the first time between Leigh éapbhie to

Interrpretation meet, they had good relation in the discussion.
8. Genre Leigh tried to show Sophie about stortha past through th

painting of Leonardo Da Vinci that Mary Magdalenesy
Jesus’s wife and she carried the bloodline of Jesus

D
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11. Leigh : You have not been honest with me. Your picture weardghe

television. You were inted for four murders! Thaty Vernest said
“killing spree”. You come into my home, playing oty passion for the
grail.

Langdon : That's why we need you.-

Leigh : You will leave my house!

Langdon : listen!

Leigh : No, I'm calling the police.

Langdon : Jacques Sauniere was her grandfather. You're theesdive

Priory scholar. You still keep lists of who mighg im the Priory? I'll bet

Jacques Sauniere was on one of those lists. Heowagour list of who

could be Grand Master, wasn't he? I'll bet he wigbtrat the top. Consider:
Four men murdered? The same number as the guatdidinat if the Priory

was compromised, the other senechaux dead? Wliyauifyourself were
dying, a Grand Master? You'd have to pass the semrdo someone you
could trust. Someone outside the society. Maybeesoenwhose training
you had begun but never finished.

Sophie: What?

Langdon : I'll bet he was right at the top. Consider: Four mewurdered?

The same number as the guardians. What if the yYreas compromised,
the other senechaux dead? What if you yourself vagieg, a Grand

Master? You'd have to pass the secret on to somgounecould trust.

Someone outside the society. Maybe someone whasedryou had begun
but never finished.

Leigh : Robert, your ruse was pathetic.

Langdon : Not really.

Table A.11 Features of Context in Dialogue 11 of ¢h Conversation among

Langdon, Leigh and Sophie

No. Context Features Explanation

1. The setting and Scene Setting: The time wasitite and they were in Leigh’s housg
Scene: Leigh got the information that Langdon’s &wghie’s
picture were in the television as the murderer bedh was
angry to them.

2. The Participants Langdon, Sophie and Leigh

2 Ends Langdon recited that Sophie was Jacquasedais grandchild

4. Act Sequence After they were talking about miirygs related the history of
Priory of Sion, Holy Grail and the descendent afudeChrist.
Leigh got the information that Sophie and Langdoaswn
television as the murderer of the curator. Leigls wery angry
and asked them to leave the house. Then, Langdonadihave
option except to tell him that Sophie was the anat
grandchild.

5. Key Langdon recited about Sophie’s background.

6. Instrumentalities In the form of utterance

7. Form of Interaction and Leigh was angry to Langdon and Sophie becauselhbding

Interrpretation fooled by the two of them.
8. Genre Because of Leigh’s anger, Langdon triecatm him down by

telling about Sophie as the grandchild of the @rrat
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12. Sophie: Opus Dei. What was it?

Langdon : Opus Dei was a prelature to the Vatican.

Sophie: You're saying the Vatican was killing people fas tox?

Leigh : No, no, no. Not the Vatican and not Opus Dei, beitwere in the
middle of war. And one that has been going on fme®@n the one side
stands the Priory and on the other an ancient grafpdespots with
members hidden in high-ranking positions throughbet Church. And this
Council of Shadows tries to destroy proof of theobline. And that
throughout history, they seek out and kill thenlgvidescendants of Jesus
Christ.

Sophie: That's insane. —

Leigh : Was it? How many atrocities and scandals has tleatic church
rationalized in its time? What if some persuaswiersific evidence emerge
that shows that the church’ version was inaccurafat if the world
discovers that the greatest story ever told wasalbt a lie?

Langdon : The Vatican faces a crisis of faith unprecedented.

Table A.12 Features of Context in Dialogue 12 of & Conversationamong

Langdon, Leigh and Sophie

No. Context Features Explanation

1. The setting and Scen¢  Setting: The time washénright while they were running
away from police and they were in Leigh’s car
Scene: Police came to Leigh’s house because thdy| go
information that two suspects of the murderer thérey were
Sohie and Langdon. Then, Leigh helped them to waya

2. The Participants Sophie, Leigh and Langdon

3. Ends Leigh recited about the war between OpusaPea prelature of
Vatican and Priory of Sion.

4, Act Sequence Captain Fache got information 8wthie and Langdon were
in Leigh’s house and he was directly going therdte®A
knowing that Sophie was curator's grandchild, Lehglped
them to run away. Then, Sophie, Leigh and Langdemew
talking about the war between Opus Dei as the pnedaof
Vatican and Priory of Sion

5 Key Sophie was curious about Opus Dei

6. Instrumentalities In the form of utterance

7. Form of Interaction and Sophie that did not understand about Opus Dei wsiagh

Interrpretation recited by Langdon and Leigh about it.
8. Genre They were running away from police and thil discussed

about the matter of the history
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13. Langdon : This was incredible. Look at this. Look at thitiese records go
back thousands of years. They date back to thehd#athrist. Good God,
could these be the Grail documents?

Sophie: What did he int from us? To find her sarcoph&hlew was | ever
supposed to figure all this out?

Langdon : When you and your grandfather fought, was it dbing about
your past?

Sophie: How could you know that?

Langdon : About how your parents died? Sophie?

Sophie: It was during primary school. | was in his librarfoing research.
I'was trying to find out about my family. | intetmlknow about them. But |
couldn't find any records. Not of their death. wbtthe accident. I'd asked
him for as long as | could remember. but he wowdden tell me. He stood
over me...and he wouldn't let me leave. | kept ragnse. The next week he
sent me to boarding school. One weekend | came himeepectedly. And
what | saw my grandfather doing...Some ritual. Iswso frightened. We
hardly ever spoke again.

Langdon : Do you have any memories of your grandfather betbes
accident? Before your parents were killed?

Sophie; Yeah. No. | don't know. Why?

Langdon : Because | don't think he was your grandfather.

Sophie: These were my parents. My brother.

Langdon : And this was you, wasn't it? The paper says thieeciamily was
killed. The mother, the father, the boy, 6....anée girl, 4. But your name
was never Sauniere. It's Saint-Clair. It's oneh#f oldest families in France.
It's from a line of the Merovingian kings. Royabdd. | was so wrong.
Sauniere didn't int you to help guard the secrettloé Holy Grail.
Sophie...you were the secret. You survived thedewti If it even was an
accident. The Priory found out. Somehow they cdedethe fact that you
were alive. They hid you with the Grand Master leiling’ho raised you as
his own. According to all of this...Princess Sophigou were the heir. The
end of the bloodline.You were the last living dadeat of Jesus Christ.
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Table A.13 Features of Context in Dialogue 13 of thConversation between
Langdon and Sophie

No. Context Features Explanation

1. The setting and Scene Setting: the place wabeirchurch Rosyln Chappel and they
were searching about the Mary’s sarcophagus
Scene: They revealed the map from the cryptex aed to
look for Mary’s sarcophagus.

2. The Participants Sophie and Langdon

3. Ends Langdon revealed the fact that Sophie hadast descendant
of Jesus Christ and she was not the curator’s ghalad

4. Act Sequence After the truth was revealed thatane behind the murdering
of the curator was Leigh, Sophie and Langdon al®zeed in
revealing the map that lead them to the Rosyln €hufhere
they found the documents that revealed the trugh glctually
Sophie was the last descendant of Jesus Chrigte dime
curator’s real grandchild was dead with her family.

5. Key Langdon concluded that Sophie was the lasicehdant of
Jesus Christ.

6. Instrumentalities In the form of utterance

7. Form of Interaction and Sophie and Langdon seemed to be a close frientthas&ophie)

Interrpretation told him about her past life as she remembered.

8. Genre They were searching the Holy Grail, buasi, they found out
about the truth that Sophie was the last bloodbifieJesus|
Christ.
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Langdon : What will you do? The legend will be revealed whiea heir
reveals himself.

Sophie : They just got the pronoun wrong. She said when i8audlied...he
took the location of Mary's sarcophagus with hine tBere's no way to
empirically prove that | am related to her. Whatulbyou do, Robert?
Langdon : Okay, maybe there was no proof. Maybe the Grail lvsisforever.
But, Sophie, the only thing that matters was whbat lyelieve. History shows us
Jesus was an extraordinary man...a human inspinatichat's it.That's all the
evidence has ever proved. But...when | was a Wdyen | was down in that
well Teabing told you about...I thought | was goitagdie, Sophie. What |
did...l prayed. | prayed to Jesus to keep me alae@l could see my parents
again...so | could go to school again...so | copllgy with my dog. Sometimes |
wonder if | wasn't alone down there. Why does Wtehto be human or divine?
Maybe human was divine. Why couldn't Jesus have aemther... and still
been capable of all those miracles?

Sophie :Like turning iter into wine?

Langdon : Well, who knows? His blood was your blood. Mayiz jfunkie in
the park will never touch a drug again. Maybe yealed my phobia with your
hand.

Sophie :And maybe you're a knight on a Grail quest

Langdon : Well, here’s the question: the living descendeéndesus Christ..
would she destroy faith? Or would she renew it7again | say, what matters
was what you believe.

Sophie : Thank you. For bringing me here. For letting hitmoose you.. Sir
Robert.

Langdon : You take care.

Sophie :Yes. Hey..Nope Maybe I'll do better with the wine.

Table A.14 Features of Context in Dialogue 14 of ¢hConversation between

Langdon and Sophie

No. Context Features Explanation

1. The setting and Scen¢  Setting: the place wHmichurch Rosyln Chappel.
Scene: Langdon revealed that Sophie actually wasldbkt
descendant of Jesus Christ.

2. The Participants Sophie and Langdon

3. Ends Langdon revealed the fact that Sophie hadast descendant
of Jesus Christ and she was not the curator’s ghalad

4. Act Sequence After the truth was revealed thed person behind the
murdering of the curator was Leigh, Sophie and damgalso
successed in revealing the map that lead themeoRisyln
Church. There they found about the truth that adigtuiophie
was the last descendant of Jesus Christ, sinceutfa¢or’s real
grandchild was dead with her family.

5. Key Langdon concluded that Sophie was the lastcehdant of
Jesus Christ.

6. Instrumentalities In the form of utterance

7. Form of Interaction angl Sophie and Langdon seemed to be a close frienthatdoth

Interrpretation Sophie and Langdon could share what they feel.
8. Genre They were searching the Holy Grail, buasi; they found out

about the truth that Sophie was the last blooddingesus.
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The Context of Flouting Maxim of Quality

Langdon : Now, as you would imagine, the female symbol wasxact
opposite. This was called the chalice.

Leigh : And thechalice resembles a cup or vessg] more importantly. the
shape ofa woman's wombNo, the Grail has never been a cup. It was quite
literally this ancient symbol of womanhood. Andhwas case, a woman who
carried a secret so powerful that if revealed, ibuMd devastate the very
foundations of Christianity.

Sophie :Wait, please, you're saying the Holy Grall is agmn?

Table B.1 Features of Context in Dialogue 1 of th&€onversation among

Langdon, Leigh and Sophie

No. Context Features Explanation

1. The setting and Scen¢  Setting: The time wasamight and it was in Leigh’s house
Scene: Langdon and Sophie were running away frolitgop
and tried to get more information about the Priofrgion, Holy
Grail and everything that related with it.

2. The Participants Langdon, Leigh and Sophie

3. Ends Langdon, Leigh and Sophie were discussiogitathe chalice
symbol from painting of Leonardo Da Vinci

4. Act Sequence Langdon and Sophie that were rgnaivay from police and
they came to Leigh’s house to get more informatbout the
Holy Grail, Priory of Sion, also the story abou thloodline of
Jesus Christ carried by a woman. Then, Leigh gaptaration
about it through the sign in the painting of Da &irand
Langdon helped him to explain it to Sophie. Leidgéted that
actual the chalice in the painting symbolized theman’s
womb that carried the blood line of Jesus.

5. Key Langdon and Leigh were trying to explain @iftbe chalice that
resembles a cup as a symbol of woman’s womb thaieda
Jesus’ bloodline.

6. Instrumentalities In the form of utterance

7. Form of Interaction ang Both Langdon and Leigh were old friend that wergrested

Interrpretation almost in the same field. Sophie also had a gosdudsion

with them.

8. Genre Langdon and Leigh were discussing aboalicehsymbol in

the paintng.




117

2. Langdon : Leigh. Harboring and transporting fugitives? Yourealready

implicated enough.

Leigh : You and I, Robert, have observed hwastoflyme has been our
glass We were in history nowLiving it. Making it. "Implicated"? | am on a
Grail quest. Forgive me, Robert, bybu two may well have given this old
man the greatest night of his lifélthank you. He's going to into more money.

Table B.2 Features of Context in Dialogue 2 of th€onversation between
Langdon and Leigh

No. Context Features Explanation

1. The setting and Scene Setting: The time wasénnight and it was in the Leighis
plane.

Scene: Langdon, Sophie and Leigh were running afn@y
Leigh’s house since there were many police offithese and
they were flying to Zurich.

2. The Participants Langdon and Leigh

3. Ends They had revealed what were written irbtiseof crptex.

4. Act Sequence Langdon and Sophie that were rgranvay from police that
came to Leigh’s house to get more information alibetHoly
Grail, Priory of Sion, etc. Then, police officerange there and
they were running away from that house and flieduaich. In
that plane, they were trying to break out the coihes were
written in the box and they were succeed.

5. Key Since they had found out the written texthia box, they were
very happy, especially Leigh as the historian bseathat
would lead them find the Holy Grail.

6. Instrumentalities In the form of utterance

7. Form of Interaction and Although they were in the difficult situation, thdglt happy

Interrpretation since the written text that would lead them to HGsail had
been found out.

8. Genre They succeed in breaking out the codésvibre written text in
the box.
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C. The Context of Flouting Maxim of Relevance

1. Sophie: Do you have a message from Saunniere?
Langdon : What were you talking about?
Sophie: Crazy old man
Langdon : You have confused me with someone else. | waslde come
here and consult.
Sophie: No, you were sous surveillance cachee
Langdon : yes, and then.. what?
Sophie : Bring the suspect to the crime scene and hope benimates
himself.
Langdon : Suspect?
Sophie : Check your jacket pocket. Just look. GPS trackiog éccurate
within two feet anywhere on the globe. The agemt pibked you up slipped
it into your jacket...in case you tried to run. \Wave you on a little leash,
professor.
Langdon : Why would I try to run? | didn’t do anything.
Sophie : So, what do you think about the fourth line of .tEsiche wiped
clean before you arrived? He brought you here tecdoa confession,
Professor Langdon.
Sophie : Fache wasn't even looking for other suspects, olkdgavas sure
you're guilty.

Table C.1 Features of Context in Dialogue 1 of th€onversation between
Langdon and Sophie

No. Context Features Explanation

1. The setting and Scene Setting: The time wasitiie when the curator killed and the
place was in the museum, specifically they werdtoilet.

Scene: Langdon was in rush to go to toilet whengh#&owaited
for him. Then, Sophie told Langdon about what wlasiped by

Fache

2. The Participants Langdon and Sophie

3. Ends Sophie tried to explain about the exaat piaCaptain Fache
by inviting Langdon to the museum.

4, Act Sequence While Langdon and Captain Fachee wiebating about the

pentacle icon, Sophie came to inform Fache abautebult of
analysis of the curator's death. But, her real ritit;n was
saving Langdon from Fache’s plan. She gave her agesto
Langdon by using cellphone’s message to come tdoifet to
meet her.

5. Key Although it was the first time they met, &aptried to speal
directly to the point that Langdon was in the @ifiit situation
for being suspected as the murderer of the curator.

6. Instrumentalities In the form of utterance
7. Form of Interaction and They were in the serious situation since Sophienkakout the
Interrpretation real intention of Fache, but, Langdon seemed diffido
understand about her statement.
8. Genre Sophie tried to give an explanation alfeaghe’s plan whilég

Langdon still confused about about her real intamti
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2. Langdon: This was the Bois de Boulogne?

Sophie: We should be safe in this park for a few minutes.

Langdon : Your police don’t patrol this park.

Sophie: Stay here. Police.

Man : What do you int?

Sophie: Fifty euros for all your stuff. Go and get somethto eat.
Langdon : Did it occur to you that could be dangerous?

Sophie: No. And now we have a place to think. Any ideasfegsor?
Langdon : You could've just handed me a piece of a UFO frared/51.

Table C.2 Features of Context in Dialogue 2 of th€onversation between
Langdon and Sophie

D

No. Context Features Explanation

1. The setting and Scene Setting: The time wasntgbt when the curator killed an
they were in the park while they were running aweym
museum.

Scene: They were in the middle of difficult sitwetibecause
the police tried to cathch them and they searchedafe place

2. The Participants Langdon and Sophie

8. Ends Sophie got the safe place to discuss daheutodes left by the
curator.

4. Act Sequence Langdon and Sophie successed taway from the police
from the embassy and they were staying in the frerkwas far
from embassy.

5. Key Sophie found a park as the safe place fmth

6. Instrumentalities In the form of utterance

7. Form of Interaction and Langdon and sophie were in the middle of confusibgut the

Interrpretation codes that might identify the killer of the curatond it might
relate to the Priory of Sion.

8. Genre They were stayng in the park to discussitaihe codes left b

the curator.
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3. Sophie: Did they find it, this buried treasure?
Langdon : Put it this way: One day the Templars simply stoppearching.
They quit the Holy Land and traveled directly tonio Whether they
blackmailed the papacy or the Church bought thdense, no one knows.
But it was a fact the papacy declared these Prikmjghts..these Knights
Templar, of limitless power. By the 1300s, the Tamphad grown too
powerful. Too threatening. So the Vatican issuenleseorders to be opened
simultaneously all across Europe. The Pope had adedl the Knights
Templar Satan worshipers and said God had chargedwith cleansing the
earth of these heretics. The plan went off likelolmork. The Templars were
all but exterminated. The date was October 13t0,712 Friday.
Sophie: Friday the 13th.?
Langdon : The Pope sent troops to claim the Priory's treashtd they
found nothing. The few surviving Knights of theoBrihad vanished..and the
search for their sacred artifact began again.
Sophie: What artifact? I've never heard about any of this.
Langdon : Yes, you have. Almost everyone on earth has. $oknpow it as
the Holy Grall.

Table C.3 Features of Context in Dialogue 3 of th€onversation between
Langdon and Sophie

No. Context Features Explanation

1. The setting and Scene Setting: The time wasitdig when the curator killed and the
place was in the museum. They were in the car whég were
running away from museum.

Scene: They were in the middle of discussion alttwaitPriory
of Sion and tried to break the codes from the flbeHlis left by
the curator.

2. The Participants Langdon and Sophie

3. Ends Langdon recited about the history of theplar.

4. Act Sequence Langdon and Sophie succeed towap fiom the police from
the embassy and they were staying in the parkwhatfar from
embassy. Then, the were discussing about the tentipda
might relate with curator’ death.

5. Key Langdon recited about the knight templar

6. Instrumentalities In the form of utterance

7. Form of Interaction and Langdon and sophie were in the middle of discusaloout the

Interrpretation history that related with the templar that mighate with the
case of curator’'s murdering.

8. Genre They were discussing about the past fifthe templars were

being hunt by the church because they were claiazedatarn
worshipper.
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4. Sophie: The Holy Grail. A magic cup. The source of God'wgoon earth.

It's nonsense.

Langdon : You don't believe in God?

Sophie: | don’t believe in some magic from the sky. Just pleop
Sometimes that they can be kind.

Langdon : And that's enough?

Sophie: Well, I think it has to be. I think it's all we havWere you a God-
fearing man, professor?

Langdon : | was raised a Catholic.
Sophie: Well, that's not really an answer.
Professor, were you okay?

Table C.4 Features of Context in Dialogue 4 of th€onversation between
Langdon and Sophie

No. Context Features Explanation

1. The setting and Scen¢  Setting: The time wasigiet in the truck that brought the
while they were running away from the bank.
Scene: They were in trouble situation since capf@iche wasg
still trying to capture them and they were runnagay from
the bank by truck with the help of the bank’s masrag

2. The Participants Langdon and Sophie

3. Ends They were asking each other about theefldalGod

4. Act Sequence Langdon and Sophie found the meadf the bank where th
curator left something there. But, the police textkhem down
and came there. The bank director helped them &gy from
that place by using truck, so they could go awaythht truck,
they were discussing about their faith in God.

5. Key They were talking about the faith in God

6. Instrumentalities In the form of utterance

7. Form of Interaction and Langdon and sophie seemed to be more closer, $ahbwg

Interrpretation were talking about personal thing, including thighfin God.
8. Genre They were talking about faith in God
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Sophie: Excuse me. "Who was God, who was man?" How margy lheen
murdered over this question?

Leigh : As long as there has been a one true God therebbas Kkilling in
hwas name. Now let me show you the Grail. This tsdxk the ballroom. |
have little ocassion to dance these days.

| trust you recognize The Last Supper the greaictveby Leonardo da Vinci.
Now, my dear, if you would close your eyes.

Langdon : Oh, Leigh, save us the parlor tricks.

Leigh : You asked for my help, | recall. Allow an old mas indulgences.
Now, mademowaselle, where was Jesus sitting?

Sophie:In the middle. —

Leigh : Good. He and his disciples were breaking bread. whdt drink?
Sophie: Wine. They drank wine.

Table C.5 Features of Context in Dialogue 5 of th€onversation among

Langdon, Sophie and Leigh

Context Features Explanation

The setting and Scene Setting: The time wasitite and they were in Leigh’s hous
Scene: They were searching more information abbeuPriory
of Sion, Holy Grail, and the story of Jesus fromighe the
historian of Grail

(9

The Participants Sophie, and Leigh

Ends Leigh stated that it was becoming the tyedhiat there were
many people murdered for the question about thstente of
God.

Act Sequence After long journey when they wenaning away from thg
manager and police, they found Leigh's house, thail'&
historian that would help them to know more abdat Priory
of Sion and everything that related with it. Thdrapngdon and
Leigh were debating about the story of divinityJesus. Then|
Sophie was upset with that kind of debate and sted that
there were much people had been murdered just fecduhat
qguestion. Then, Leigh stated that actually it haerb reality
that there were people murdered. Then, he also esth@ophie
and Langdon the painting that revealed the storyutithe
bloodline of Jesus.

Key Sophie was upset about the debate. for askipgut the
existence of God. Then, Leigh continued showing trer
painting that would revealed the story about Jebklagidline.

o

Instrumentalities In the form of utterance

Form of Interaction and Although this- was the first time of Sophie and Ldog's
Interrpretation meeting, they had good relation in their discussion

Genre Langdon -and Leigh were debating about dbeclusion
whether Jesus was divine or not and Sophie stohyaed.
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Langdon : The Pagan found transcendence through the joininghale to
female

Sophie: People found God through sex?

Langdon : In paganism, women were worshiped as a route tedresbut the
modern Church has a monopoly on that. In salvatimough Jesus Christ.
Leigh : And he who keeps the keys to heaven rules the.world

Langdon : Women, then, were a huge threat to the Church. Géholic
Inquisition soon publishes what may be the mosidsknaked book in human
history.

Leigh : The Malleus Maleficarum.

Langdon : The Witches' Hammer

Leigh : It instructed the clergy on how to locate, tortuamd Kill all
freethinking women.

Langdon : In three centuries of witch hunts. 50,000 womenew&ptured,
burned alive at the stake.

Leigh : Oh, at least that. Some say millions. Imagine, theabert that
Christ's throne might live on in a female child.uvasked what would be
worth killing for. Witness the greatest cover-uphiaman history. This was
the secret that the Priory of Sion has defendedofar 20 centuries. They
were the guardians of the royal bloodline. The leesmf the proof of our
true past. They were the protectors of the liviegatndants of Jesus Christ
and Mary Magdalene.

Table C.6 Features of Context in Dialogue 6 of th€onversation among

Langdon, Sophie and Leigh

No. Context Features Explanation

1. The setting and Scen¢  Setting: The time wasitiie and they were in Leigh’s housg.
Scene: They were searching more information abdeuPriory
of Sion and Holy Grail, and the divinity of Jesusm Leigh,

2 The Participants Sophie, Leigh and Langdon

3. Ends Liegh gave much information about the mystd Christianity
and paganism that believe woman as the way to heave

4, Act Sequence After long journey when they weawaning away from the
manager and police, they found Leigh’s house, thail'&
historian that would help them to know more abdwt Priory
of Sion and everything that related with it. Theney were
discussing about paganism that used woman as tlyetava
heaven, also they were talking about the womanhasbig
threat for Christianity because some people claithatl Jesus
bloodline was a female child guarded by Priory ioinS

5. Key Leigh gave much information about the higtor

6. Instrumentalities In the form of utterance

7. Form of Interaction and They were having good relation.

Interrpretation
8. Genre Leigh gave much information about theohysto Sophie since

she did not know much about it.
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7. Leigh : You will leave my house!

Langdon : listen!

Leigh : No, I'm calling the police.

Langdon : Jacques Sauniere was her grandfather. You're theesdive
Priory scholar. You still keep lists of who migltin the Priory?

I'll bet Jacques Sauniere was on one of those l#tswas on your list of who
could be Grand Master, wasn't he?

Sophie: What?

Langdon: I'll bet he was right at the top. Consider: Fourmmurdered? The
same number as the guardians. What if the Priorg wampromised, the
other senechaux dead? What if you yourself weraggya Grand Master?
You'd have to pass the secret on to someone ydd ttast. Someone outside
the society. Maybe someone whose training you bgdrbbut never finished.
Leigh : Robert, your ruse was pathetic.

Langdon : Not really.

Table C.7 Features of Context in Dialogue 7 of th€onversation among

Langdon, Leigh and Sophie

No. Context Features Explanation

1. The setting and Scene Setting: The time wasitite and they were in Leigh’s housg
Scene: Leigh got the information that Langdon’s &uphi’e
pictures were in the television as the murderer. l®igh got
angry to them.

2. The Participants Langdon and Leigh

3. Ends Langdon recited that Sophie was Jacquasedais grandchild

4. Act Sequence After they were talking about mtniygs related the hstory of
Priory of Sion, Holy Grail and the descendant afudeChrist,
Leigh got the information that Sophie and Langdosrevin
television as the murderer of the curator. Leigls wary angry
and asked them to leave hwas house. Then, Langdonod
have option except to tell him that Sophie was ¢beator’s
grandchild.

5. Key Langdon recited about Sophie’s background.

6. Instrumentalities In the form of utterance

7. Form of Interaction and Leigh was angry to Langdon and Sophie becauselhbdmg

Interrpretation fooled by both of them.
8. Genre Because of Leigh’s anger, Langdon triecatm him down by

telling about Sophie as the grandchild of the @rrat
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Sophie: How could you know Sauniere's last words?

Langdon : Leigh.

Leigh : Grail quests require sacrifice.

Sophie: You were a murderer.

Leigh : No. No.

Robert, tell her. When history was written, murdgngere heroes.

Sophie: You self-righteous bastard!

Langdon : We need to just walk away.

Leigh : - No, don't. Don't. —

Langdon : Walk away.

Leigh : I'll do what | have to know. Anything. Do you urstand? So
now...can't we all be friends again? This way. ¢laing to put this gun down.
| only want you both to listen.

Langdon : I'm listening now.

Leigh : For 2000 years, the Church has rained oppressict @mnocity upon

mankind crushed passion and idea alike, all in tfaene of their walking
God. Proof of Jesus' mortality can bring an endlicdhat suffering drive this
church of lies to its knees.

Table C.8 Features of Context in Dialogue 8 of th€onversation among

Langdon, Leigh and Sophie

No. Context Features Explanation

1. The setting and Scene Setting: The time wahéndaylight when they were in the

London’s church.
Scene: Leigh forced Langdon and Sophie to givectlyptex
that there was a map within it. In this scene Ldimiced them
with gun and he revealed himself that he was aopebehind
all of the murdering.

2. The Participants Langdon, Leigh, and Sophie.

3. Ends Leigh stated that the Priory of Sion hawaaly failed in
revealing the heir of Jesus, so he killed themrédealed what
he had done.

4. Act Sequence Langdon and Sophie tried to lookrad about the in formation
about A. pope in one of the London’s church. Aftexigh
killed Remy, he went to that church and tried tptoee and
force Langdon and Sophie to open the cryptex if tiiiel not
int to be killed. There, Leigh also stated that Fhvéry of Sion
has failed in maintaining their task, so he kiltadm.

5. Key Leigh revealed all things that he had done.

6. Instrumentalities In the form of utterance

7. Form of Interaction and Langdon and Sophie were in the middle of difficsiliuation

Interrpretation since Leigh pointed out the gun at them.
8. Genre Langdon and Sophie being forced to openctiipex while

Leigh recited that he killed the Priory of Sion hase they
were failed to expose the last descendant of Christ
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Langdon : I've never seen that before. The style wass. uthmistakeable.
This could have been painted by Leonardo Da Vilfalorned in masters’
lovin art, she lies.”

Sophie: “She rests at last beneath the starry skies”

Langdon The fleur-de-lis

Sophie: She was here

Langdon : Her sarcophagus

Sophie: Mary Magdalene. The Holy Grail itself.

Langdon : She was here. With modern DNA testing, those bomdd have
shown definitive proof of a bloodline.

Sophie: Where did she go? Did the Church finally get her?

Langdon : This was incredible. Look at this. Look at thise3& records go
back thousands of years. They date back to thehdda€Christ. Good God,
could these really be the Grail documents?

Sophie: What did he want from us? To find her sarcophagde@ was |

ever supposed to figure all this out?

Table C.9 Features of Context in Dialogue 9 of th€onversation between

Langdon and Sophie

No. Context Features Explanation

1. The setting and Scen¢  Setting: In the Rosylmp@élachurch and they were searching
about the Mary’s sarcophagus
Scene: They revealed the map from the cryptex aed to
look for the sarcophagus.

2. The Participants Sophie and Langdon

3. Ends They did not find the sarcophagus and Lamdound the book
records of the Grail.

4. Act Sequence After the truth was revealed thatane behind the murdering
of the curator was Leigh, Sophie and Langdon alszeed in
revealing the map that lead them to the Rosyln €hyr
Unfortunately, they did not find the sarcophagug, lbangdon
found some documents that recited about the Hodyl Gr

5. Key Although they did not find Mary’ sarcophaguasthat church,
Langdon found the documents about Holy Grail.

6. Instrumentalities In the form of utterance

7. Form of Interaction and Sophie was confused about why the sarcophagus otas that

Interrpretation church and Langdon tried to look around at the eoland he
found some Grail's documents.

8. Genre They were failed in finding Mary's Sarcaghs, but Langdon

found the Grail's documents.
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The Context of Flouting Maxim of Manner

Sophie: So now you're a psychologist too?

Langdon : What if Sauniere had startéd groomyou for the Priory?
Sophie: What do you meagyoom me

Langdon : Your grandfather gave you puzzles and cryptex abild. Say
Sauniere was hoping one day you would join himha priory. Still years
later, when he imagines..the grail was in dangerréaches out to you.
Sophie: So you were saying all this was real? The Pridng, iHoly Grail?
Langdon : We've been dragged into a world of people who tltimk stuff
was real. Real enough to kill for. —

Sophie: Who?

Langdon : I'm out of my field here. | do know a Grall his&mj absolutely
obsessed with Priory myth. An Englishman, liveg refrance.

Sophie: Do you trust this man? | hope you can.

Table D.1 Features of Context in Dialogue 1 of th€onversation between

Langdon and Sophie

Context Features Explanation

The setting and Scene Setting: The time wasitite and they were in the truck
Scene: They succeed to run away from the direbtirwanted
to take the cryptex from the bank from Sophie.

The Participants Langdon and Sophie

Ends Langdon wanted to know about Sophie’s|gast

Act Sequence Langdon and Sophie found the tmtaif the bank where the
curator left something there. But, the police textkhem down
and came there. The bank director helped them &gy from
that place. In the middle of the journey, the mamafprced
them to give the cryptex to him. At last, they @buln away by
using the truck. In that truck, they discussed &lbloe one who
knew more about the Priory of Sion and Holy Graill &ophie
tried to calm her down after she had terrible thimigh the
manager. Then, Langdon was curious about why Sopdiie
the history and why she had bad relationship witr |h
grandfather. Unfortunately Sophie did not int tplexn about it
to Langdon. Then, Langdon concluded whether agtuidié
curator prepared Sophie for being the guardian alfy HGrall
from the beginning.

U

Key Langdon concluded that the curator mighppre Sophie to b
a Priory of Sion.

o

Instrumentalities In the form of utterance

Form of Interaction and Langdon was very curious about Sophie's relatignstith her
Interrpretation grandfather.

Genre Langdon tried to know more about Sophieten grandfather.
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Langdon : Have you ever heard those words before, Sophie?d&8lo the

con of man"?

Sophie: No. Have you?

Langdon : When you were a child, were you aware of any se@tterings?

Anything ritualistic in nature?Meetings your graattier would've intended
kept secret? Was there ever any talk of somettahgdcthe Priory of Sion?
Sophie :The what? Why were you asking these things?

Langdon : The Priory of Sion was a myth. One of the worlttiest and most

secret societies, with leaders like...Sir Isaac tdéewda Vinci himself. The
fleur-de-lis was their crest. They're guardiansafecret they supposedly
refer to...as "the dark con of man."

Sophie: But what secret?

Langdon : The Priory of Sion protects the source of God'sgyoan earth.

Table D.2 Features of Context in Dialogue 2 of th€onversation between
Langdon and Sophie

No. Context Features Explanation

L4 The setting and Scen¢  Setting: The time wasitdpet when the curator killed in th
museum. Sophie and Langdon were in the car whdg tiere
running away from museum.

Scene: Fache had already known that he was beoigdfidy
Sophie, so he tried to catch them.

2 The Participants Langdon and Sophie

3. Ends Langdon asked about any secret gatheratgnifght be done
by her grandfather and Sophie was confused aboait
guestion.

4. Act Sequence Captain Fache tried to chase Langdd Sophie, but at last e
knew that he was being fooled by the two of themeri, he
came back to the museum and asked all his membetsase
them. Then, they were almost being chased in tHeassay, but
they could run away again. While they were runnipangdon
was asking Sophie if she might know about the RridiSion.

5. Key Langdon was trying to dig the informatiorpabthe Priory of
Sion from Sophie, but she did not know anything @ndade
Sophie more confused.

6. Instrumentalities In the form of utterance

7. Form of Interaction and Langdon was very curious whether Sophie knew samgth

Interrpretation about her grandfather’s life and the Priory of Sion
8. Genre Langdon tried to dig the information akibetPriory of Sion

th
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Sophie: Do you have a message from Sauniere?

Langdon : What were you talking about?

Soophie: Crazy old man.

Langdon : You have me confused with someone else. | was &sleme
here and consult.

Sophie: No, you were sous surveillance cachee.

Langdon : yes, and then.. what?

Sohie : Bring the suspect to the crime scene and hope bemimates
himself.

Langdon : suspect?

Sophie: Check your jacket pocket. Just look. GPS trackiog éccurate
within two feet anywhere on the globe. The agemt pibked you up slipped
it into your jacket...in case you tried to run. \Wave you on a little leash,
professor.

Langdon : Why would | try to run? | didn't do anything.

Sophie: So, what do you think about the fourth line of.tés&che wiped
clean before you arrived? He brought you here tocdoa confession,
Professor Langdon.

Table D.3 Features of Context in Dialogue 3 of th€onversation between

Langdon and Sophie

No. Context Features Explanation

1. The setting and Scene Setting: The time wasitdig when the curator killed and the
place was in the museum, specifically they wertaéntoilet.
Scene: Langdon rush to go to tolilet where Sophadéted for
him and Sophie was in rush to tell Langdon abouatvwhas
planned by Fache

2. The Participants Langdon and Sophie

3. Ends Sophie tried to explain about the exaat pifaCaptain Fache
by inviting Langdon to the museum.

4. Act Sequence While Langdon and Captain Fachee wiebating about the
pentacle icon, Sophie came to inform him aboutrgsult of
analysis of the curator's death, but, her real ntiid@m was
saving Langdon from Fache’s plan. She gave her agesto
Langdon by using cellphone’s message to come tdoilet to
meet her. In the toilet, Sophie told Langdon whaswwlanned
by Fache. Because Langdon did not feel that hewrasg in
this case, he doesn’t understand what Sophie’Btgalbout.

5. Key Although, it was the first time they met,pbe tried to speal
directly to the point that Langdon was in the difl situation.

6. Instrumentalities In the form of utterance

7. Form of Interaction and They were in the serious situation since Sophievkabout the

Interrpretation real intention of Fache. But Langdon seemed difficio
understand about her statement.

8. Genre Sophie tried to give an explanation as daspossible whilg

Langdon still confused about about her real intamti
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Appendix 3 : The Da Vinci CodeVovie Script

The Da Vinci Code script
Silas : Stop now. Tell me where it is. You and ybrethren possess what is not rightfully yours.
Neveu : | don't know what you are talking about.
Silas : Is it a secret you will die for? - PleasAs you wish.
Neveu : Wait!
Silas : My God, forgive me.
Neveu : In the sacristy...the church of Saint-Sudpis the Rose Line. Beneath the Rose.
Silas : Thank you.
Langdon : Thank you..Thank you Symbols are a lagguhat can help us understand our past.
As the saying goes, a picture says a thousand wdmaswhich words?
Interpret for me, please, this symbol. First thilhgt comes to mind.

Audience : Hatred, racism. - Ku Klux Klan.

Langdon : Yes, yes, interesting. But they woulddige with you in Spain.
There, they are robes worn by priests. Now thissyimAnyone?

Audience : Euvil.
Langdon : In English, please.
Audience : Devil's pitchfork.

Langdon : Poor, poor Poseidon. That is his tridargymbol of power to millions of the
ancients.Now this symbol.

Audience : Madonna and child. - Faith. Christianity

Langdon :No. No, it's the pagan god Horus and futher, Isis..centuries before the birth of
Christ. Understanding our past determines actively: ability to understand the present.
So how do we sift truth from belief?

How do we write our own histories, personally olterally and thereby define ourselves?
How do we penetrate years, centuries, of histodisbrtion to find original truth?
Tonight, this will be our quest.

Audience : My son is a student of yours at Harvaitthael Culp? He adores you.
He says you're the best teacher he's ever had.

Langdon : Ms. Culp, | think | already gave Michael A-minus.

Audience : He told me. Thank you.
Collet; Mr. Langdon?

Longdon: Hi.
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Collet: Bonjour, professor.I'm Lieutenant Colletrh DCPJ. A kind of French FBI.
Will you take a look at this photo, please? My pelthief, Capitaine Fache, had hoped
considering your expertise and the markings orbtty. you might assist us.

Langdon : Will you excuse me a moment?
| was supposed to have drinks with him.

Collet ; Yes, we know. We found your hame in higydalanner.
Langdon : He never showed. | waited for over arrhdthy would someone do this to him?

Collet : Oh, you misunderstand, professor. He s, yes. But what you see in the
photograph...Monsieur Sauniere did to himself.

Silas :Teacher, all four are dead. The senechaditrenGrand Master himself.
Teacher : Then | assume you have the location.
Silas : Confirmed by all. Independently.
Teacher : | had feared the Priory's penchant foaresy might prevail.

Silas : The prospect of death is strong motivatibis. here. In Paris, Teacher.
It hides beneath the Rose in Saint-Sulpice.

Teacher : You will go forth, Silas.
Silas : | chastise my body.
Collet : Capitaine Fache is waiting for you.
Landon : Okay.
Captain Fache : Mr. Langdon.
Langdon :Yes.
Captain Fache :I'm Captain Bezu Fache. You likepyuamid?
Langdon : It's magnificent.
Captain Fache : A scar on the face of Paris. Aftey please.
Langdon : It's the pairing of those two pyramid's. inique. The two are geometric echoes.
Captain Fache : Fascinating.
Langdon:: I'm not sure how much help I'm gonna ére lthis evening.
Captain Fache : How well did you know the curator?
Langdon : Not at all. We met only once. We areama panel together.

Captain Fache : something is funny?
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Langdon : we didn't agree on much. Frankly, | waipssed when he contacted me.
Could we take the stairs?

Captain Fache : So Sauniere requested tonight'sngee
Langdon : Yes.

Captain Fache : How? Did he call you?
Langdon : E-mail. He heard | was in Paris. Had g¢bimg to discuss.

Captain Fache : What? You seem uncomfortable.
Langdon : are aby of those real?
Captain Fache : of course not. So you know somgtbirsecurity procedures?

Langdon : well, | know video surveillance in a muisethis size is cost-prohibitive.
most now rely on containment.

Captain Fache : yes, forget about keeping the netsiout. Now we keep them in.
Langdon : The Grand Gallery. This is where you fbthe body..?
Captain Fache : How would you know that?
Langdon : | recognize the parquet floor from théaRmd. It's unmistakable. Dear God.

Reporter : Let's cover the talking points againuiyBminence. Many call Opus Dei a
brainwashing cult. Others, an ultraconservativeistian secret society.

Opus dei : we are simple catholic church.
Reporter : simple? With a brand-new 47 million dodlheadquarters in Manhattan.
Opus dei : our followers are generous, should veogjize for that?
Reprter : Perhaps a less defensive tack, your exwénd he press continue to be harsh with us.

Opus Dei : we are not cafetaria catholics. We dpitk and choose which rules to follow.
We follow doctrine. Rigorously.

Reporter : does doctrine necessarily include vovehastity, tithing..a for sins atonement trough

self flagellation and the cilece? have families.nylaf our followers are married

Only a small proportion choose to live asceticallyhe cloisters of our residential halls. But we
are all united in God’s work around the world. Suteat is an admirable way to lead one'’s life.

Reporter : Why are some media referring to opusidé{zod’s mafia?

Opus dei : obviously, some people fear what theytdmderstand. And because the war finally

draws to a close.
Reporter : bishop, we need to stay on message.

Bishop : That will be all, Michael, thank you. Agarosa. Silas has succeeded.
The legend is true. It hides beneath the Rose. afiyqd our bargain is nearly fulfilled.
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I' meet the council in an hour. | will have your negrtonight, Teacher.
Langdon : The Vitruvian Man. It's one of Leonardo\dnci's most famous sketches.
Captain Fache : And the star on his skin?

Langdon : A pentacle.

Captain Fache : And its meaning?

Langdon : the pentacle is ancient. Symbols carffgréint meanings in different settings.
Captain Fache : this symbol, professor. This sgttin
Langdon : The pentacle is a pagan religious icon.

Captain Fache : Devil worship.

Langdon : No. No, no, no. The pentacle before fhfais is a symbol for Venus. It represents the
female half of all things.It's a concept calledéttiivine goddess” by religious historians.

Captain Fache : You are telling me that Saunidaistsact on earth...was to draw a goddess symbol
on his chest? Why?

Langdon : Captain Fache, obviously | can't tell yehy. | can tell you he, as well as anyone,
knows the meaning of this symbol and it has nothindo with worshiping the devil.

Captain Fache : Is that so?
Langdon : Yes.
Captain Fache : Then...what do you make of this?
Langdon : "O, Draconian devil. Oh, lame saints #'phrase. Doesn't mean anything, not to me.
Captain Fache : What would you do if you had sucilitéd time to send a message?
Langdon : Well, | suppose I'd try to identify mylér.
Captain Fache : Precisely.Precisely. So, professor.
Captain Fache :Officer Neveu.
Sophie : Please, pardon the interruption.
Captain Fache : This is not the time.
Sophie : | received the crime-scene jpegs at heatiEs and I've deciphered the code.
It's a Fibonacci sequence. That's the code Saueiteien the floor.
Headquarters sent me to explain, captain. It ithenacci sequence. The numbers are out of
order. But before that, | have an urgent messagerufessor Langdon. Right?

Langdon : Pardon me?

Sophie : I'm Sophie Neveu, French police, Cryptplogpur embassy called Division.



134

I'm sorry, monsieur, they said it was a matteiifefdnd death.
This is the number of your embassy's messagingcserv

Langdon : Well, thank you.
Operator : Hello, you've reached the home of Soplieiecu.
Langdon : Miss Neveu? This...
Sophie : No. That's the right number. You havei&b ah access code to pick up your messages.
Langdon : But I'm getting...
Sophie : It's a three-digit code. It's on the pdmgve you.

Sophie : Professor Langdon, do not react to thissange. You must follow my directions very
closely and, above all reveal nothing to CaptaichiéaYou are in grave danger.

Church of Saint-Sulpice.
Good evening, Sister. | need you to show someonetairch tonight.
Of course, Father. But so late? Wouldn't tomorrow?

This is a request from an important bishop of Opes It would be my pleasure.

Langdon : There's been an accident. A friend.
| have to fly home in the morning.

Captain Fache : | see.

Langdon : Is there a restroom | could use? | jumte splash some water on my face.
Captain Fache : Yes. She said it is meaninglesthéfaatical joke. Is it meaningless?
Langdon : I'll take another look when | come back.

Captain Fache : I'm sorry. Of course.

Sophie : Do you have a message from Sauniere?

Langdon : What are you talking about?

Soophie : Crazy old man.
Langdon : You have me confused with someone elsaslasked to come here and consult.
Sophie : no, you are sous surveillance cachee.
Langdon : yes, and then.. what?
Sohie : bring the suspect to the crime scene apd he incriminates himself.
Langdon : suspect?

Sophie : Check your jacket pocket. Just look. GB&king dot.
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Accurate within two feet anywhere on the globe. &gent who picked you up slipped it into your
jacket in case you tried to run. We have you oittle leash, professor.

Langdon : Why would I try to run? | didn't do aniytt).

Sophie : So, what do you think about the fourtk liri text. Fache wiped clean before you arrived?
He brought you here to force a confession, Profdssogdon.

Captain Fache : He's still in there? What's hegidin
Sophie : Fache isn't even looking for other suspettay? He is sure you're guilty.
Sophie : When did Sauniere contact you? - Today?
Longdon : Yes, yes.
Sophie : What time? What time?
Langdon : At 3. Around 3. Three.
Sophie :the gallery alarm was triggered at 8. Y @ues—
Langdon : | was giving a lecture.
Sophie : at 9? You had the privacy light on in ybatel room until 8.30, right? We call Fache "the
Bull." Once he starts, he doesn't stop. He carsiaye and detain you for months while he builds
a case. And by then whatever Sauniere wanted ytmil tme will be useless.

Langdon : Stop it! Just stop!Who are you? Whatyaxetalking baout? Tell you what?

Sophie : maybe you really kill him The fibonaccissgjuence.
| believe Sauniere wrote it..so his investigatiosuld include cryptographers.

Langdon : that’s quite a leap, isn't it?
Sophie : no, and the letters "P.S."
Langdon : P.S., postscript.
Sophie : "Princesse Sophie." Silly, | know. Butdsaonly a girl when | lived with him.
Jacques Sauniere was my grandfather. Apparentigsthis dying wish that we meet.
If you help me understand why...I will get you tmuy embassy, where we cannot arrest you.

Langdon : Fache was never gonna let me just stablbf here, was he?

Sophie : No.
If we are to get away from here, we must find aaothay.

Langdon : What exactly do you propose?
Captain Fache : Sauniere was reading his book otBtrail."
Collet : Excuse me, captain. We have a problemdgearters didn't send Sophie Neveu.

Captain Fache : What?
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Collet : Captain, look at this. He jumped!
Captain Fache : Shit.
Collet : He's moving again. And fast. He must ba itar. He's going south on Pont du Carrousel.
Captain Fache : Bastard.
Sophie : That cop will check the whole lower flobwill only take a moment.
Langdon : Of course.
Sophie : He is much older than | remember. | has#@n or spoken to him in a very long time.
He phoned my office today. Several times. He daichs a matter of life and death.
| thought it was another trick to get back in toultlseems when he couldn't speak to me...
...he reached out to you. Whatever he needed dyp tuashy . He found neither of us in time.
Langdon : Wait a minute.
Sophie : professor?
Langdon : come on, it can’t be tha easy. This isngr Yeah. See? This is wrong.
The Fibonacci numbers only make sense when theyoeder. These are scrambled.
If he was trying to reach out, maybe he was ddimng¢ode. Would you hold this, please?
This phrase is meaningless. Unless you assume létéses are out of order too.

Sophie : An anagram..You have eidetic memory?

Langdon : Not quite. But | can pretty much remembkat | see. Anagram is right.
"0, Draconian devil. Oh, lame saint" becomes: "la@dio da Vinci. The Mona Lisa."

Sophie : Professor, the Mona Lisa is right oveeher
Collet : Look at this. He must have thrown it frolne window. Smatrt to hit the truck.

Captain Fache : What, you admire him now? We'rgidtu
Who did we leave at the museum? Ledoux? Get hith®mnadio!

Langdon : Her smile is in the lower spatial freqien.
The horizon is significantly lower on the left thiams on the right.

Sophie : Why?

Langdon : Well, see, she appears larger from tin¢hian on the right.
Historically, the left was female, the right waslena

Sophie : the secret feminine.
Langdon : why do you say that?
Sophie : something Sauniere said the first timeame here. There. Blood.
Langdon : Hey.

Sophie : "So dark the con of man."
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Langdon : No. It doesn't say that.

Sophie : Is it another anagram? Can you breakrd@feBsor, hurry. Hurry!
Langdon : Moon. Sermon. Charms. Demons. Omens. adienks. Ranks. Rocks.
Sophie : Madonna of the Rocks.

Langdon : Da Vinci. Careful. Careful. This can'tthes. The fleur-de-lis.

Sophie : It was Sauniere's. | remember findinghid¢eowhen | was a girl.
He'd promised he'd give it to me one day.

Langdon : Have you ever heard those words befanehi8? "So dark the con of man"?
Sophie : No. Have you?
Langdon : When you were a child, were you awaranyfsecret gatherings? Anything ritualistic
in nature? Meetings your grandfather would've wakpt secret?
Was there ever any talk of something called ther?iof Sion?
Sophie : The what? Why are you asking these things?
Langdon : The Priory of Sion is a myth. One of wWwld's oldest and most secret societies, with
leaders like Sir Isaac Newton, da Vinci himselfeTleur-de-lis is their crest.
They're guardians of a secret they supposedly tefes "the dark con of man."
Sophie : But what secret?
Langdon : The Priory of Sion protects the sourc&ofl's power on earth.
Sophie : | can't do this by myself.
Langdon : I'm in enough trouble as it is. That'senybassy.
Sophie : Please.
Langdon : Even if we could get out of this...
Sophie : Okay.
Langdon ; No, no, no. You're not gonna make it. Moot gonna make it! Well, that was...

Sophie : We won'’t last long in this car. Fasce dddike to be eluded even on a good day.
We need to get out of sight.

Silas : Christ, give me strength.You are a ghobtist, give me strength.
Stealing in a house of God!

Bishop : You are an angel.
Silas : Christ, give me strength. You have poweirighds.

Silas : Bishop Aringarosa has been kind to me.
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| could not miss this chance to pray inside thenSaulpice.
A pity you couldn't wait for morning. The light it ideal.

Silas : Tell me, Sister, please, of the Rose Line.

A rose line is any line that goes from the Norttstmuth Poles. Set into the streets of Paris, 135
brass markers...mark the world's first prime mandivhich passed through this very church.

Silas : It hides beneath the Rose. I'm sorry?

Silas : Sister. | do not want to keep you. | wilbsy myself out. | insist.
May the peace of the Lord be with you. And with you

Collet: They found Neveu's car abandoned at thie station.
And two tickets to Brussels paid for with Langdoeredit card.

Captain Fache : A decoy, I'm sure. All the samedsn officer to the station.
Question all the taxi drivers. I'll put this on tivire.

Collet : Interpol? We're not sure he's guilty.
Captain Fache : | know he's guilty. Beyond a doRloibert Langdon is guilty.
Langdon: This is the Bois de Boulogne?
Sophie : We should be safe in this park for a fenutes.
Langdon : your police don't patrol this park.

Sophie : Stay here.
Police.

Man : What do you want?

Sophie : Fifty euros for all your stuff. Go and getnething to eat.
Langdon : Did it occur to you that could be dangsfb
Sophie : No. And now we have a place to think. Ateas, professor?
Langdon : You could've just handed me a pieceldfF® from Area 51.

Sophie : "What's the next step?" With him, it's @a:
"Sophie, what's the next step?" Puzzles. Codes.

Langdon : A treasure hunt.
Sophie : To find his killer. Maybe there is somathabout this Priory of Sion.
Langdon : | hope not. Any Priory story ends in lalsbed. They were butchered by the Church. It
all started over a thousand years ago when a Fiéngtconquered the holy city of Jerusalem.
This crusade, one of the most massive and swe@pimgtory was actually orchestrated by a

secret brotherhood...the Priory of Sion and thdlitary arm, the Knights Templar.

Sophie : But the Templars were created to protectHoly Land.?
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Langdon : That was a cover to hide their true gaedprding to this myth. Supposedly the
invasion was to find an artifact...lost since tineet of Christ.
An artifact, it was said, the Church would killggossess.

Sophie : Did they find it, this buried treasure?

Langdon :Put it this way: One day the Templars $§yrsfppped searching. They quit the Holy
Land and traveled directly to Rome. Whether thexckiailed the papacy or the Church bought
their silence, no one knows. But it is a fact thpacy declared these Priory knights. these Knights
Templar, of limitless power. By the 1300s, the T&argphad grown too powerful. Too threatening.
So the Vatican issued secret orders to be openadtaneously all across Europe. The Pope had
declared the Knights Templar Satan worshipers.saiiGod had charged him with cleansing the

earth of these heretics.The plan went off like k¥oark.
The Templars were all but exterminated. The date @etober 13th, 1307. A Friday.
Sophie : Friday the 13th.?
Langdon : The Pope sent troops to claim the Padrgasure..but they found nothing.
The few surviving Knights of the Priory had vanidhe
...and the search for their sacred artifact begama
Sophie : What artifact? I've never heard aboutdrtiis.

Langdon : Yes, you have.Almost everyone on earth Yiau just know it as the Holy Grail.
Sophie : Please, Sauniere thought he knew theidocat the Holy Grail?
Langdon : Maybe more than that. This cross andldmeer, this could be very old. But look.
This metal here underneath is much newer, and'shemodern ID stamp. "Haxo 24."

And these dots. These dots are read by a laser.
This is more than a pendant. This is a key youndjiather left you.

Sophie : He left us, professor.
Sophie : And vingt-quatre Haxo, it's not an ID spar's a street address.
This is Jacques Sauniere. Please leave a messagthaftone.
Please, Monsieur Sauniere, pick up the phone.igt8sandrine Bieil.
I have called the list. | fear the other guardiaresdead. The lie has been told.
The floor panel has been broken. Please, monga&lkrup the phone. | beg you.
Silas : Job 38, verse 11. Do you know it, Sister?
Job 38:11. Hitherto shalt thou come... ... but mthier. "But no further."
Silas : Do you mock me?Where is the keystone?

| do not know.

Silas : No.You are a sister of the Church and getserve them: The Priory.
Jesus had but one true message. That...

Silas : Come, you saints of God. Hasten, angelBeof.ord. To receive her soul.
And bring her to the sight of the Almighty.
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Welcome, bishop. This council is convened. Our wadall never pass these walls.
What business, say you? As you know, my requedtifais...
Yes, 20 million euro in untraceable bearer bondsaddmore than petty cash. Wouldn't you say,
bishop? | only offer a route to the renewal ofHditr all men.
How humble. Our savior, Bishop Aringarosa. How dgra presume to...
| do not presume, | act! The Vatican's unwillingnés support us is both impious and cowardly.
Blood is being spilled because true Christian valiein ruins. No more!
This council has forgotten its very purpose. Tohighe Grail will be destroyed.
The Priory's few remaining members will be silendedas contacted by a man who calls himself
only "the Teacher." Two prostitutes identified Ldog and Neveu...
...getting into a taxi in the Bois de Boulogne.

Sophie : Because of your expertise?
Langdon : I'm sorry?
Sophie : About the Priory. Do you think that's wBguniere sought you out?

Langdon : | can think of dozens of scholars whovk@olot more about it. Actually, | didn't think
he liked me very much. Once made a joke at my eseagBot a big laugh out of it.

Sophie : What was it?
Banker : How may | help you? The door to the rigittase.

Manager : Good evening. | am Andre Vernet, the tiganager.
| take it this is your first visit to our establislent?

Sophie : Yes.
Manager : Understood. Keys are often passed offistitime users are sometimes uncertain of
protocol. Keys are essentially numbered Swiss adso®ften willed through generations.
Is it yours, mademoiselle? The shortest safety-siejpox lease is 50 years.
Sophie : And what's your longest account?
Manager : Quite a bit longer. Technologies chakggs are updated. Once the computer confirms
your key...enter your account number and your baortrieved.
The room is yours, as long as you like.

Sophie : What if | lost track of my account numbEidv might | recover it?

Manager : I'm afraid each key is paired with a igitchumber known only to the account bearer.
| hope you manage to remember it. A single wrortgyatisables the system.

Sophie : - Ten.
Langdon : - Ten.Your grandfather's Fibonacci seqeeScrambled, unscrambled?

Sophie : Unscrambled.
Langdon : It's your key.

Sophie : Funny, | don't even like history.l've neseen much good come from looking to the past.
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Langdon : Moment of truth.My God. | don't believest A rose.
The rose was a symbol for the Holy Grail.

Manager : Forgive the intrusion. I'm afraid theipslarrived more quickly than | anticipated.
You must follow me, please. For your own safetyuoew they were coming?
My guard alerted me to your status when you arrivamlirs is one of our oldest and highest-level
accounts. It includes a safe-passage clause.
Langdon : Safe passage?
Manager : If you would step inside, please. Timefithe essence.

Langdon : In there?

Driver : Hey, is there a problem? Good evening,Rilice.
| just drive from here to Zurich. Not French, Esgf?

Police :- English? - Yes. We are looking for twarnals.
Driver: You came to the right place. They're alivénals here.

Police : Would you mind opening the hold? Pleasau think they trust us, the wages | get paid?
You don't have keys to your own truck?

Driver : It's armored. Keys get sent to the desiima You mind? I'm on a schedule here.
Police : And do all the drivers wear a Rolex?

Driver : What? This piece of shit. Forty euros iarBes.
Yours for 35. No, no, no.

Police : - Thirty. - No. It's okay, it's okay.
Driver : Come on, 30, eh?
Police : | said, no! Move along!
Bishop : Now we wait. The Teacher will call and tak where to deliver the money.
You have put tremendous faith in this Teacher afrgoYes, | have. And | have given him an

angel to do his will. For surely there is no begteidier for God than my Silas.

Silas : | firmly resolve, with the help of thy g@do confess my sins...
...to do penance and to amend my life. Amen.

Sophie : The Holy Grail. A magic cup. The sourcé&ofd's power on earth.
It's nonsense.

Langdon : You don't believe in God.
Sophie : | don’t believe in some magic from the.skyst people. Sometimes that they can be kind.
Langdon : and that’s enough?

Sophie : well, | think it has to be. I think it'l ave have. Are you a God-fearing man, professor?
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Langdon :l was raised a Catholic.
Sophie : Well, that's not really an answer. Prafessre you okay?
Langdon : Go ahead, open it. Go on.
Sophie : A cryptex. They are used to keep sedt&tsla Vinci's design.
You write the information on a papyrus scroll whistthen rolled around a thin glass vial of
vinegar. If you force it open, the vial breaksnegar dissolves papyrus...and your secret is lost
forever. The only way to access the informatiostoispell out the password...
...with these five dials, each with 26 letters. flha2 million possibilities.
Langdon : I've never met a girl who knew that mabbut a cryptex.
Sophie : Sauniere made one for me once.
Langdon : My grandfather gave me a wagon.
Sophie : This clearly is not the Holy Grail.

Langdon : Come on.

Sophie : Please, you're not all right. May | tryn&thing?
| don't know why it works. My mother used to daviten | was scared, | think.

Langdon : You think?
Sophie : Yes. My parents died in a car crash wigtbnother. | was 4.
Langdon : I'm sorry.
Sophie : It was many years ago. Better?
Langdon : Yeah. Okay.

Manager : Twenty years waiting for someone to cfon¢hat box...
and now it's you two murderers. Bring it to me.

Langdon : | don't know what you're talking aboull. right! Okay!

Manager :Right now! Step back! No one will losesgl®ver a couple on a killing spree.
Turn around. Turn around! You too, mademoiselle.

Langdon : Sophie! Get in the truck! I'll drive! Hyt
Langdon : Better?

Sophie : Always, If | got too nervous..l had to put head out of the window not to be sick.
Saunire used to say | was like a dog. A cute dam Khow, a little dog.

Langdon : What happened between you and your gatimet, exactly?
I've jammed my shoulder, I've been shot at, I'nethileg. | need to know.
You say he raised you, but you two don't talk anggn®ou call him by his last name.
You say you hate history. Nobody hates history.yThegte their own histories.
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Sophie : So now you're a psychologist too?
Langdon : What if Sauniere had started to groomfgothe Priory?
Sophie : What do you mean, groom me?
Langdon : Your grandfather gave you puzzles angdteryas a child. Say Sauniere was hoping one
day you would join him in the priory. Still yeartér, when he imagines..the grail is in danger, he
reaches out to you.

Sophie : So you are saying all this is real? Theri2rthe Holy Grail?

Langdon : We've been dragged into a world of pewale think this stuff is real.
Real enough to kill for. —

Sophie : Who?

Langdon : I'm out of my field here. | do know a Ghastorian, absolutely obsessed with Priory
myth. An Englishman, lives here in France.

Sophie : Do you trust this man? | hope you can.
Captain Fache : Vernet, Andre. It seems you'rerdriver at all.
Apparently, you lost your tongue along with yourdk.
Aiding and abetting two murder and suspects. Taaies jail time.
Manager : speak to my lawyer.
Captain Fache : all this cunfusion,violance, vaimiglproperty..it might get around that your bank
is less than ideal, don'’t you think? You think yeuh pain now, Andre Vernet?
My cause is worth your life. Understand?

Manager : What do you want?

Captain Fache : Your truck carries a homing devAativate it.
Please wait. I'll see if he's available.

Sophie : It's on the wrong side.
Langdon : Leigh likes all things to be English,limting his cars.
Leigh : Robert! Do | owe you money?

Langdon : Leigh, my friend...care to open up foo&hcolleague?
Leigh: Of course. —
Langdon : Thank you.

Leigh : But first, a test of honor. Three questions

Langdon : Fire away.

Leigh : Your first. Shall | serve coffee or tea?
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Langdon : Tea, of course.
Leigh ; Excellent. Second: Milk or lemon?
Sophie : Milk?
Langdon : That would depend on the tea.

Leigh : Correct. And now the third and most gra¥enquiries:
In which year did a Harvard sculler outrow an Ogfonan at Henley?

Langdon : Surely such a travesty has never occurred

Leigh : Your heart is true. You may pass. Welcom€hateau Villette.

Langdon : leigh Teabing has spent his entire $ifedying the grail. That thing is one hot tamale.
Sophie : sorry?
Langdon : the cryptex, it's a hot coal. A hot pofat
Sophie : so you want to keep our chest close txards, yes?
Langdon : very close
Police :The truck's signal is coming online. Itat time. Locked on and tracking, sir.
Captain Fache : Very good. Tell Collet not to maventil | get there.

Police : Attention! All of Collet's units to Chate¥illette.
The suspects Neveu and Langdon are likely at tieaition.

Sophie : | still don't know why he put you intoghiand I'm sorry. But...I'm also very glad.
You are requested to make yourself at home.

Leigh : Robert! And you travel with a maiden, ieses.

Langdon : Sir Leigh Teabing, may | present Misst$@Neveu. Sophie, Sir Leigh Teabing.
Leigh : It's an honor to welcome you...even thoitigHate.

Sophie : Thank you for having us. | realize it'#ejlate.

Leigh : So late, mademoiselle, it's almost earhhai\a lovely smile you have. Earl Grey?
Langdon : Lemon.
Leigh : Correct.
Sophie : no!

Leigh : oh, you must. Rmy is from Lyons, but nekietéss..he is fantastic with sauce.
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Sophie : thank you. | can'’t.

Leigh : A dramatic late-night arrival. Mention dfiel and death.
What can an old cripple do for you, Robert?

Langdon : We wanna talk about the Priory of Sion.
Leigh : The keepers? The secret war?
Langdon : Sorry for all the mystery. Leigh, I'mdrgomething here that | cannot understand.
Leigh : You? Really? —
Langdon : Not without your help.
Leigh : Playing to my vanity, Robert. You shoulddshamed.
Langdon : Not if it works.
Leigh : There are always four, The Grand Mastertandhree senechaux...make up the primary
guardians of the Grail. Thank you, Remy. That'lali€or now.
The Priory's members span our very globe itself.

Langdon : Philippe de Cherisey exposed that asaa im1967.?

Leigh : And that is what they want you to belieVee Priory is charged with a single task. To
protect the greatest secret in modern history.

Sophie : The source of God's power on earth.

Leigh : No, that's a common misunderstanding. Ti@Pprotects the source of the Church's
power on earth: The Holy Grail.

Sophie : | don't understand. What power? Some ndigites?

Leigh : Robert. Has he been telling you that théyHrail is a cup?
To understand the holy grail, my dear..you must finderstand the holy bible. The Good Book
did not arrive by facsimile from heaven. The Bibkewe know it was finally presided over by one
man: The pagan emperor Constantine.

Sophie : | thought Constantine was a Christian.

Leigh : Oh, hardly, no. He was a lifelong pagan.wlas baptized on his deathbed.Constantine
was Rome's supreme holy man.From time immemorial...
his people had worshiped a balance between natoadésdeities...
and the goddess, or sacred feminine. But a growghgjous turmoil was gripping Rome. Three
centuries earlier.a young Jew named Jesus had @omg...preaching love and a single God.
Centuries after his crucifixion... Christ's follogenhad grown exponentially...and had started a
religious war against the pagans.

Langdon : Or did the pagans commence war agaie<tkinistians?
Leigh, we can't be sure who began the atrocitiegsanperiod.

Leigh : We can at least agree that the conflictvgiee such proportions...
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that it threatened to tear Rome in two. So Constamhay have been a lifelong pagan...but he was
also a pragmatist. And in 325 anno Domini...
he decided to unify Rome under a single religiom;igianity.
Langdon : Christianity was on the rise. He didréinivhis empire torn apart.
Leigh : And to strengthen this new Christian triacht..
Constantine held a famous ecumenical gathering.kramixthe Council of Nicaea.And at this
council, the many sects of Christianity debatedastéd on, well. everything, from the
acceptance and rejection of specific gospelshealate for Easter.to the administering of the
sacraments, and of course...the immortality ofslesu
Sophie : | don't follow.

Leigh : Well, ma chere, until that moment in higtafesus was viewed by many of his followers
as a mighty prophet.as a great and powerful mara man nevertheless. A mortal man.

Langdon : some christian believed that jesus wasai@&@ome christian believed he was divine.
Sophie : Not the Son of God?
Leigh : Not even his nephew twice removed.
Sophie : hold on, you're saying Jesus’ divinity eaftom a vote?
Leigh :well, remember, in those days, Gods wereyaveere.by infusing Jesus the man with the
divine magic by making him capable of earthly mieacas well as his own resurrection,
constantine turned him nto a God. But within thenan world. And he basically knocked the

more distant gods out of the game.

Langdon : Constantine did not create Jesus' dyvinit
He simply sanctioned an already widely held idea.

Leigh : Semantics.

Langdon : No, it's not semantics. You're interpigetiacts to support your own conclusions.
Fact: For many Christians, Jesus was mortal oneddydivine the next.

Langdon : For some Christians, his divinity wasamrded.
Leigh : Absurd. There was a formal announcemehipromotion.
Langdon : They couldn't even agree on the Niceredr

Sophie : Excuse me. "Who is God, who is man?"
How many have been murdered over this question?

Leigh :; As long as there has been a one true Gae thas been killing in his name. Now let me
show you the Grail. This used to be the ballrootrave little ocassion t dance these days.
I trust you recognize The Last Supper.the greatctidy Leonardo da Vinci. Now, my dear, if you
would close your eyes.
Langdon : Oh, Leigh, save us the parlor tricks.

Leigh : You asked for my help, | recall. Allow aldanan his indulgences.
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Now, mademoiselle, where is Jesus sitting?
Sophie : In the middle. —
Leigh : Good. He and his disciples are breakingubrénd what drink?
Sophie : Wine. They drank wine.
Leigh : Splendid. And one final question: How mampeglasses are there on the table?
Sophie : One? The Holy Grail?
Leigh : Open your eyes. No single cup. No chalyell, that's a bit strange, isn't it?
Considering both the Bible and standard Grail lelgen
celebrate this moment as the definitive arrivaihef Holy Grail. Now, Robert, you could be of

help to us. If you'd be so kind as to show us ymelm®Is for man and woman, please.

Langdon : No balloon animals. | can make a greakdu
This is the original icon for male. It's a rudimant phallus.

Sophie : Quite to the point. —
Leigh : Yes, indeed.

Langdon : This is known as the blade. It represagtgession and manhood.
It's a symbol still used today in modern militariforms.

Leigh : Yes, the more penises you have, the higber rank. Boys will be boys.

Langdon : Now, as you would imagine, the female lsyiis its exact opposite.
This is called the chalice.

Leigh : And the chalice resembles a cup or vessehore importantly. the shape of a woman's
womb. No, the Grail has never been a cup.
It is quite literally this ancient symbol of womandd. And in this case, a woman who carried a
secret so powerful.that if revealed, it would déatesthe very foundations of Christianity.
Sophie : Wait, please. You're saying the Holy Gsd person? A woman?
Leigh : And it turns out, she makes an appearagbe there.
Sophie : But they are all men.
Leigh : Are they? What about that figure on théatigand of our Lord. seated in the place of
honor? Flowing red hair. Folded feminine handstldfra bosom. No?
It's called scotoma. The mind sees what it chotisese.
Sophie : Who is she?
Leigh: My dear, that's Mary Magdalene.
Sophie : The prostitute?

Leigh : She was no such thing. Smeared by the @hnr691 anno Domini, poor dear.
Mary Magdalene was Jesus' wife.
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Langdon : This is an old wives' tale.
Leigh: The original one, in fact.
Langdon : There's virtually no empirical proof.
Leigh : He knows as well as | do there's much ewideto support it.
Langdon : Theories. There are theories.
Leigh : Notice how Jesus and Mary are clothed. dinmages of each other.
Langdon : The mind sees what it chooses to see.

Leigh : And venturing into the even more bizarretice how Jesus and Mary.appear to be joined
at the hip and are leaning away from each othas .if. to create a shape in the negative space
between them. Leonardo gives us the chalice.

Yes. Oh, and Robert, notice what happens.when th@ségures change position.

Sophie : Just because da Vinci painted it doesakient true.

Leigh : No. But history.she does make it true.
Now, listen to this. It's from the Gospel accordiad?hilip.

Sophie : Philip?
Leigh : Yes, it was rejected at the Council of Nigaalong with any other gospels that made. Jesus
appear human and not divine. "And the companiah®fSavior is Mary Magdalene. Christ loved
her more than all the disciples.and used to kis®hehe..."
Sophie : But this says nothing of marriage.
Leigh : Well, actually...Robert.
Langdon : Actually, in those days, the word "comipahliterally meant "spouse."
Leigh : And this is from the Gospel of Mary Magdadeherself.
Sophie : She wrote a gospel? —
Langdon : She may have.
Leigh : Robert, will you fight fair?
Langdon : She may have.
Leigh : "And Peter said, 'Did he prefer her to us?

And Levi answered: 'Peter, | see you contendingnagya woman like an adversary. If the Savior
made her worthy, who are you, indeed, to rejec®'hates. And then, my dear, Jesus goes on to
tell Mary Magdalene...that it's up to her to counérhis Church. Mary Magdalene, not Peter.
The Church was supposed to be carried on by a woReamrealize that Mary was descended

from kings, just as her husband was. Now, my dearword in French for Holy Grail.

From the Middle English "Sangreal’...of the oridiathurian legend.
Now, as two words. Can you translate for our friznd
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Sophie : Sang real, it means "royal blood."

Leigh : When the legend speaks of the chalicetiblt the blood of Christ.it speaks in fact of the
female womb that carried Jesus' royal bloodline.

Sophie : But how could Christ have a bloodline ggsl
Leigh : Mary was pregnant at the time of the Ciinih.
For her own safety and for that of Christ's unbdhitd.she fled the Holy Land and came to
France.And here, it is said, she gave birth toumdeer, Sarah.
Sophie : They know the child's name.?
Langdon : A little girl.
Leigh : Yes.
Langdon : If that were true, it's adding insuliripury.
Sophie : Why?
Langdon : The pagans found transcendence throegjoiting of male to female.

Sophie : People found God through sex?

Langdon : In paganism, women were worshiped asite to heaven. but the modern Church has a
monopoly on that.in salvation through Jesus Christ.

Leigh : And he who keeps the keys to heaven rihlesvorld.

Langdon : Women, then, are a huge threat to thedbhirhe Catholic Inquisition soon
publishes.what may be the most blood-soaked bobkiiman history.

Leigh : The Malleus Maleficarum.
Langdon : The Witches' Hammer.

Leigh : It instructed the clergy on how to locdtature and kill all freethinking women.
Langdon : In three centuries of witch hunts. 50,0@8nen are captured, burned alive at the stake.
Leigh : Oh, at least that. Some say millions.

Imagine, then, Robert that Christ's throne migre bn in a female child.
You asked what would be worth killing for. Witnabke greatest cover-up in human history. This
is the secret that the Priory of Sion. has deferidedver 20 centuries. They are the guardians of
the royal bloodline. The keepers of the proof af toue past. They are the protectors of the living
descendants of Jesus Christ and Mary Magdalene.

Officer : Sir Leigh?

Leigh : Sometimes | wonder who is serving whom. $éisces are not that fantastic.
Yes, can | help you?

Officer : Yes. They're on the news now.
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Sophie : Living descendants? Is it possible?
Langdon : It's not impossible.
Leigh : You have not been honest with me. Youryis are on the television. You are wanted for
four murders! That's why Vernet said "killing spreéou come into my home, playing on my
passions for the Grail.
Langdon : That's why he needed you. —
Leigh : You will leave my house!
Langdon : listen!
Leigh : No, I'm calling the police.
Langdon : Jacques Sauniere was her grandfathefeYibie obsessive Priory scholar. You still
keep lists of who might be in the Priory? I'll Beicques Sauniere was on one of those lists. He
was on your list of who could be Grand Master, \ase?
Sophie : What?

Langdon : I'll bet he was right at the top. Consi#f®ur men murdered? The same number as the
guardians. What if the Priory was compromised difier senechaux dead? What if you yourself
were dying, a Grand Master? You'd have to passebeet on to someone you could trust.
Someone outside the society. Maybe someone whaisinty you had begun but never finished.
Leigh : Robert, your ruse is pathetic.

Langdon : Not really.
Leigh : No, that's impossible. Can that really® the keystone?
Langdon : I'll even show it to you, Leigh. Will ygust tell us what the hell it's for?
Collet : Fache says to wait, so | wait. What's feaittinking? The truck is here. They're inside.
Leigh : Yes. As the legend foretold: "It hides bathethe Rose." Oh, my.
Langdon : Leigh. Leigh? Please.
Leigh : I'm sorry. Yes, of course. Inside the kepstthere'll be a map.

A map that will lead us to the Holy Grail. To baitred by the Grand Master himself. Did he pass
down the fleur-de-lis? Is that how you found thds®l he must have sung you the riddle songs. |
know some of them. Can you keep secrets? Can yow krthing and never say it again?
And codes? | imagine they lie down for you like éos.

A senechal. A guardian of the Grail right here i owvn home.
Sophie : Tell him, please. | don't know any of this

Langdon : Leigh, it's not that simple. She doasmit...

Sophie : Robert!
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Silas : Do not move, woman. Cripple. Put the boxhentable.
Leigh : What, this trifle? Well, perhaps we can makfinancial arrangement.
Silas : Put the keystone on the table.
Leigh ; You will not succeed. Only the worthy camlack the stone.
Collet : Rip the gate down.
Leigh : Well, well, my dear.
Sophie : Sit down. Are you okay? —
Langdon ; Yeah, yeah. Are you? —
Sophie : Yeah.
Leigh : Yes, well, make yourself useful, you Fremobl. Get something to restrain this monster.
Sophie : Above the joint.
Leigh : Fortunately, a dragon most easy to slays Hearing a cilice.
Sophie : A what? —
Leigh : Well, look. Inflicts pain so he can suffes Christ suffered.
Langdon : it's not common these days. Opus Dei.
Leigh : remy, take care of this.
Langdon : Fache is Opus Dei. The policeman whaisioly us. He wears the cross in the world.
Sophie : Robert.
Leigh : Well, | must say, you two are anything dutl.
Langdon : Leigh? You want what's in this box? Wecha way out of here.
Leigh : Well, actually. | do have a plane.

Sophie : Robert! Where do we go? - Come alongehe.hCome in. - Over here. Get the door.
Hurry.m Over here. Over here. Sophie. Watch outt&ful. Come, Rem...

Collet : Shit.
Leigh : Easy.

Leigh : Jesus! Apropos. | can't imagine what yaamplaint is.
I'd be within. my rights to shoot you and let yotiromy woods!

Langdon : Put that away. We might need him.

Leigh : Better.
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Sophie : Opus Dei.What is it? —
Langdon: Opus Dei is a prelature to the Vatican.
Sophie : You're saying the Vatican is killing pemfdr this box?
Leigh : No, no, no. Not the Vatican and not Opus Det we are in the middle of a war. And one
that has been going on forever. On the one siaelstdne Priory and on the other an ancient group
of despots with members hidden in high-ranking fpmss throughout the Church. And this
Council of Shadows tries to destroy proof of thedolline. And that throughout history, they seek
out and kill the living descendants of Jesus Christ
Sophie : That's insane. —
Leigh: Is'it? How many atrocities and scandalsthaschatolic church rationalized in its time?
What if some persuasive scientific evidence em#rgeshows that the church’ version is
inaccurate? What if the world discovers that treatgst story ever told is actually a lie?
Langdon : The Vatican faces a crisis of faith uopdented.

Officer : I've got a signal now, sir. It's ringing.

Leigh : Roger, look, I'm so sorry. I've got tireftttloe weather here in France and could you make
the plane ready for Zurich? Yes. No, we love Zurich

Captain feach : What the hell do you mean, youttlusin? Collet.

Collet : You're the one who lost them. You contreéry step of this investigation. You don't let
anybody breathe. You're acting like you lost youmanWhat is it with these two birds?

Police : Interpol just registered a new flight pfaam Le Bourget.
Captain Feach : Stay out of my way on this, Collet.
Sophie :Did you kill Jacques Sauniere? Did youJdltques Sauniere?
Silas : | am the messenger of God.
Sophie : Did you kill my grandfather?

Silas : | am the messenger... Each breath youisakeain.
No shadow will be safe again. For you will be hdntg angels.

Sophie : You believe in God? Your God doesn't feegnurderers.
He burns them.

Langdon : Sophie.

Bishop : The Teacher will be pleased. What will ylmuonce you have the Grail?
Destroy it. The documents and the sarcophagugwbe.
And the heir? Will you exercise the final edict7lSus blood?
There will be no need. Once the sarcophagus isayest, DNA testing will be impossible.
There is no way to prove a living bloodline. Buyifu had to..would you do as councils have done
before us? Christ... Christ sacrificed his life foe betterment of humanity.
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So, too, may be the fate of his seed.
Sophie : when we land, you must go straight to yonbassy.
Langdon : is that so?

Sophie : don't you see it? They never wanted yoayihé even Fache didn't.it's all about this
idiotic little box.

Langdon : that's not too flattering.
Sophie : crazy old man. Why leave me with thisRdwd just throw it away.
Langdon : he trusted you, sophie.
Sophie : A gusrdian of the holy grail. It soundsstpid.
Langdon : it's quite an honour, if you think abéuand take it seriously.
Sophie : he took it seriously enogh to get himk#éd.
Langdon : not him. You.

Sophie : he was the only family | knew.and maydelh't know him at all. | am his marionate,
Robert. Like a girl again, just with no gift at thad. But you’ve done enough.

Langdon : | don’t know why Sauniere picked me tiph®u, sophie.
But | won't leave you alone in all this.

Sophie : two marionates, then. Maybe this is whglh@se you. Because you will stay.
Captain Fache : | need the flight plan.
Officer : Ten minutes.
Captain Fache : | asked you to get it for me.
Officer : I'm on break. Come back in 10 minutes. Myse! My nose!
Captain Fache : The flight plan, please.
Officer : You asshole!
Leigh : It's not "cross." "Spear"?
Sophie : What happened to her?
Leigh;: No one knows. Mary Magdalene lived out tiays in hiding. And the zealots pursued her
still even in death, trying to destroy proof of lesistence. But she always had her Knights. Brave
men sworn to defend her. You see, to worship bdferesarcophagus. to kneel before the bones of
Mary Magdalene was to remember all those who wasbead of their power who were oppressed.
Ultimately, the Priory hid her remains and the grafcher bloodline. until most believed her

sarcophagus. the Holy Grail was finally lost ingim

Leigh : What are you doing?
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Langdon : At the chateau, you said, "It hides b#nda Rose."
Leigh : No, no, no. Do be careful.
Langdon : In Latin, sub rosa. Literal translatidiBeneath the rose.”" We need a mirror.
Leigh ; Backwards. In the style of Leonardo himself

Langdon : Thank you. In London lies a knight a Poperred. His labor's fruit a Holy wrath
incurred. You seek the orb that ought be on histdirspeaks of Rosy flesh and seeded womb

Leigh : "In London lies a knight a Pope interred"?
Langdon : A knight whose funeral was presided doethe Pope.
Leigh : Of course, the Priory knights were not jaisy knights.
Langdon : Templars.
Leigh : And there's just one place to bury a Temftaght in London.
Langdon : Temple Church.

Leigh : Temple Church. If you'll excuse me, my dear
Roger and | must discuss a change in flight plan.

Langdon : Leigh. Harboring and transporting fugis? You are already implicated enough.
Leigh : You and I, Robert, have observed histoiynerhas been our glass.
We are in history now. Living it. Making it. "Lmplated"?
| am on a Grail quest. Forgive me, Robert.but yeo inay well have given this old man.the
greatest night of his life. Thank you. He's goiogvant more money.
Collet : | suppose this is a new technique for gtigations.
Captain Fache : I've lost them. They flew to Switred. No extradition.
Collet : The controller filed charges. Ari was asphtch. He called me. What's going on, Bezu?
Captain Fache : You know that | am Opus Dei?
Collet : Yes.
Captain Fache : A bishop of my order called mestid a killer came to him in confession. His
name was Robert Langdon. He said | couldn't imatiieesvil in this man's heart. That he would
keep killing. He said | had to stop him. The bistwpke his vows to tell me this. He charged me

to stop Robert Langdon. Tell me, Collet, who hateled? The bishop? God himself?

Collet : They've changed their flight plan to Lond&o on, Fache. I'l take care of the controller.
Maybe he needs a few extra euros. Just tell metimaet

Police : I have them, tower. Relay Hawker to land hold on tarmac.
- Secure the area! - Wider! - Armed police! - Yawt round the back!
Armed police! Put your hands in the air!- Three meh- Ready!
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Put your hands in the air! Do it now!

Leigh : I'm afraid that's easier said than doneyncase. Oh, good morning.
Did that old cannabis charge finally catch up wit?

Police : Sir, the French police say you're transpgifugitive and you may have a hostage
onboard. I'm to take you all into custody.

Leigh : Sadly, | have an important medical appogninwvhich | can't miss. I'll fetch the car, sir.
Police : This is serious, sir. The French police @ their way. Stop!
Leigh : Inspector, | can't afford the time to ingellyour games.
I'm late and I'm leaving. If it's so important fgou to stop us then you're just going to have to
shoot us. You can start with him.

Police : Search the plane.

Leigh : All right.

Officer : | could run them over.
Police : Bad tip. Let him go.
Leigh : The French cannot be trusted. Everyone g@mBiscuits?
Langdon : They didn't notice anything?
Leigh : Well, people rarely notice things rightfiont of their eyes, don't you find?
Teacher : Do you have the bonds, bishop?
Bishop : Yes, | do, Teacher.
Teacher : | have chosen an Opus Dei residencédosxchange.
Bishop : | am honored.
Teacher : By the time you get to London, | will kathe Grail.

Bishop : | fly to London. The teacher is waiting foe there. He jas chosen a house of opus dei to
make the exchange. Mere currency for the locatfdhegrail. Imagine it.

Old Bishop : Remember, if we are discovered byMagcan, we are excommunicated.
So should anything go wrong...

Bishop : - Yes, | know, | know. This council doest exist. As it never has.
Old bishop : Old friend. Heaven protect you.
Leigh : Keep an eye out for the police. | must $agbert, I'm quite impressed by the way you

withstood my little aeroplane. Did he never telufdNhen he was a boy, young Robert fell into a
well. How old were you?
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Langdon : Seven.

Leigh : Treading water all night long, screaming lhings out to the echoes screaming back.
When they found him, he was nearly catatonic.

Help!
Langdon : It was a long time ago.

Leigh : Oh, now, now, Robert. You above all peggileuldn't be one to dismiss the influence of
the past.

Langdon : temple church. | always forget it’s rigjetre.
Leigh : built 1185 and modern London just sprangigpt around it.
Sophie : Tell me, why has the Priory kept the Gaaihtion secret all these years?

Leigh : I don't know. Some say the Priory wait fioe heir to reveal himself which is especially
odd since legend suggests he may not know his nyendentity.

Leigh : Hello?
Sophie : Why do they make them so scary? Oh,dtts ¢

Langdon : "In London lies a knight a Pope intert&b which tomb has an orb?
Those knights with legs crossed means they’'d bedmet Holy Land.

Leigh : Two wear tunics over their armor and tweédéull-length robes.
Langdon : Two are grasping swords.

Leigh : And one... Two are praying. This one hasaims at his sides.
Oh, and this poor fellow has almost disappeareidednt

Langdon : | don't see any orb that ought be omto
"Ought be on his tomb." Are we looking for a migsorb?

Leigh : Maybe. Over here, see.
Langdon : These aren't tombs.
Leigh : - What? Yes, of course they are.
Langdon : - No. They're effigies. —

Leigh : What? Not tombs. There's no bodies here.
Sophie : This place is wrong. Can we go now? Waeilshgo.
Langdon : Sophie! No!

Silas : Where is the keystone? Do not test me!

Langdon : Let her go! - Don't hurt her.
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Silas : Give me the keystone! Give it to me!

Langdon : Here! Here! Here it is! Here it is.
Just let her go, and you and | can... We'll comsotoe agreement.

Leigh: Remy.

Langdon : Remy. No, no, no. No, put it away.
Put it away. They're too close together. You doatte a clear shot.

Remy : Yes, | do. —
Leigh : What do you think you're doing?
Remy : Thank you, professor. For a moment, this gedng complicated.
Leigh : Oh, this is absurd. Oh, for God's sake,!man
Remy : That was satisfying. I'm glad this bullskibver. Throw Teabing in the trunk.
Leigh : What?
Langdon : Here. You okay?
Remyy : Sorry.
Langdon : I don't think he's following. They wokili Leigh until they find the Gralil.
Sophie : So we have to find it before they do.
Langdon : | have to get to a library, fast.

Remy : He once whined to me about the wasted spfege large a trunk.
Let's see if he complains so now.

Silas : Are you the Teacher?

Remy : | am. Superbly done. You've been of greatice
The cryptex has yet to be opened. | can still serve

Remy : You've done enough. We cannot let ego distérom our goal.
Silas : | understand.

Remy : Good. Wait here, at this house of Opus &, you will be rewarded.
I'will dispose of the old man.

Remy : Bless you, Silas.
Silas : Teacher.
Remy : Christ be with you.

Langdon : We're at least a half-hour to Chelseaakrib
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If we're gonna help Leigh, that's too long. Wheoe going?
Sophie : Getting you a library card. Excuse me. Msiy next to you?
Pessanger : Yeah, sure. - Thank you.
Langdon : That's great.
Pessanger : Didn't say you had a boyfriend.

Langdon : Thanks. Let's see if we can access tiadase on this.
"In London lies a knight a Pope interred." Compdogdkeywords: Knight, Pope, Grail.

Remy : Your precious treasure was almost lost,veitidlit, my fortune.
Leigh : Can you believe how well | did?
Remy : | even convinced the monk. | should be @athr. A toast to our success, Teacher. The end
of the journey is near. Your identity shall go witte to the grave.
Pessanger : There's your problem, mate. It's yasichinguistic coincidence. See, keywords keep
coming up with the writings of some bloke namedxaleder Pope.
Langdon : "A. Pope." Your grandfather was a gen@me on.
Operator : Emergency. Which service do you require?
Leigh : | know the location of two murderers wantydFrench police.

Police : We've just had a 999 call. Triangulatieads back to Docklands.
Caller was male. Claimed your two murderers aragidt an Opus Dei house.

Langdon : The knight we're looking for is Sir Isddewton.
His life's work produced new sciences that incuthedwrath of the Church. Gravity, for God
sakes. And if you choose to believe he was alscaadMaster of the Priory as well.

Sophie :But if he offended the Catholic Church.
the Pope would be the last person to preside asduheral.

Langdon : Well, that's where | got it wrong. "Inrdon lies a knight a Pope interred."Sir Isaac
Newton's funeral was presided over by his gooadfdtidnis colleague, Alexander Pope. A. Pope.
His first initial. How did | miss that?
Sophie : Here.
Langdon : Yes. Isaac Newton's tomb.
Sophie : An orb.
Langdon :Yes. Which one? It's not possible toitallparticular orb is missing.

Sophie : "An orb with Rosy flesh and seeded womb."

Langdon : Solar system. The planets. ConstellatiSigms of the zodiac.
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See, our moon is missing. The moons of Saturn apited. They're not here.
Eyes of the cherubs themselves?

Sophie : Robert. These tracks. Look at the can&snarthe dust. Teabing was here.
He was alone.

Leigh : When the two of you arrived at my home as gid. others might call it God's will. |
believed that if | had the cryptex. | could solze tiddle alone. But | was unworthy.
But you... You have a reason to be here. You'rdatteremaining guardian of the Grail.
Your grandfather and the other senechaux wouldhaeé lied with dying breath unless they knew
their secret was preserved.

Sophie : How could you know Sauniere's last words?
Langdon : Leigh.

Leigh : Grail quests require sacrifice.

Sophie : You are a murderer.

Leigh : No. No. Robert, tell her. When history igtten, murderers are heroes.

Sophie : You self-righteous bastard!
Langdon : We need to just walk away.

Leigh : - No, don't. Don't. —

Langdon : Walk away.

Leigh : Il do what | have to now. Anything. Do yainderstand? So now...can't we all be friends
again? This way. I'm going to put this gun dowanly want you both to listen.

Langdon : I'm listening now.
Leigh : For 2000 years, the Church has rained gspye and atrocity upon mankind crushed
passion and idea alike, all in the name of theiking God. Proof of Jesus' mortality can bring an
end to all that suffering. drive this church ofli® its knees.
Police : Armed police! Drop your weapon!

Bishop : Stop, Silas! We are betrayed, my son.

Leigh : The living heir must be revealed.
Jesus must be shown for what he was not miracusomply man.

Bishop : I'm sorry.
Police : Armed police! Drop your weapon! Drop ittdp it! Put it down now! Put it down!
Silas : | am a ghost.

Leigh: The dark con can be exposed.
Mankind can finally be set free, and we can d®dabert. The three of us.
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Bishop : How is Silas? Is he? Is he alive?
Captain Fache : The monk? Bishop, how would yowktias killer's name?
Bishop : Get me out of here, Fache.

Captain Fache : Wait. Langdon never came to yaonfession, did he?
One of your followers called you about the crimerse photos.

Bishop : | cannot be implicated here. There atkistportant works to be done.
Captain Fache : You used me.
Bishop : God uses us all. Help me, Fache.
Captain Fache : Take him. Did you get his cell gton
Police : Yes, sir.
Captain Fache : I'm going to need a trace. Youwrs3d dead.

Leigh : The Priory's sacred charge was to reveah#ir at the dawn of the new millennium. The
millennium came and went and the living heir reradihidden. The Priory failed in their sacred
charge. So, what choice did | have? | sought cuetiemy. | persuaded them, the Council of
Shadows, that | was an ally. | even asked thermfamey so they would never suspect me. Rector,
| made them call me. "Teacher."

Langdon : Why don't you and I... —

Leingh : No. Robert, no words. On your knees. Ddl@, | mean it. Down.

Not you. No, my dear, you... You're my miracle,\8m're the guardian of the Grail.

All the oppression of the poor and the powerleshose of different skin, of women. You can put
an end to all that. You must explode the truth dhtoworld. It's your duty.

You know the answer to this riddle. Open the cryted I'll put down the gun.
Sophie : | have no idea how. | don't know the cdde even if | did, | wouldn't tell you.
Leigh : Like your grandfather, then. Willing to dier your secret.

But by the way you've been looking at your hero..
| wonder, would you let him die for you? Open ibpBie, to save his life.
Langdon : Leigh, you can't just... —
Leigh : Open the cryptex.
Sophie : | don't know how.
Leigh : Open it or he dies.
Sophie : | swear, | don't know.

Leigh : Do it! Do it!

Sophie : Stop it! - | don't know!
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Langdon : Stop it! She can't do it, Leigh. But give a moment.
Leigh : Robert. What are you doing?
Langdon : Please. I'm sorry. I'm sorry.

Leigh: No! No, Robert! No! No. Oh, the map. ltsned.
The map is ruined. The Grail. It's lost. The Gimijjone.

Langdon : Only the worthy find the Grail, Leigh. Ytaught me that.
Police : Armed police! Drop it! Drop your weaporitRhe gun down. Put the gun down.

Captain Fache : That one. The old man. You're uarest!
You do not have to say anything, but it may harmaryaefense...
if you do not mention, when questioned. somethihgctvyou later rely on in court. Anything you
do say will be given in evidence. I'll have somesions for you.
Big crowd out now.. Thank you for your statemeivisu are free to go, of course.
I'm sorry. You thought he was your friend, no?

Langdon : it wasn'’t only us, was it? He used yaou to
Captain Fache: leave us, please. | should havedyearter. | acted on faith, | suppose. | am sorry.
Sophie : how many?
Captain Fache: your grandfather, the other thresyldd more. The monk was given to Teabing as
a gift, it seems. To do as he asked. Teabing killsgervant himself, you know.
Sophie : remy?
Captain Fache : yes. By poison.
Langdon : how much of it have you been able torBgout?
Captain Fache : some. Not enough for it to maksesen
Sophie : it won’t ever make sense.

Captain Fache : i am sorry.

Langdon : he forgot everything we've learned. Etleing we teach. It's why we study history.
So we'll stop killing each other.

Leigh: Robert! Robert! Robert! How could you d®@ How could you? Robert! To destroy our
hope of freedom. To deny every pilgrim the charnckneel at the tomb of the Magdalene.
How could you? You couldn't! You solved it. You totthe scroll out before it broke!
You solved it. Oh, you'll find it, Robert. You'linid it. You know what to do.You'll find the Grail,
you'll kneel before her and you'll set her freeruee world!
That man there, he's got the map to the Holy Grail!

Langdon : There was every orb conceivable on trabtexcept one:
The orb which fell from the heavens and inspireavida’s life's work.
Work that incurred the wrath of the Church unt# tying day.
A-P-P-L-E. Apple. The Holy Grail 'neath ancient Rosvaits
The blade and chalice guarding o'er her gates Adbimmasters' loving art, she lies



162

She rests at last beneath the starry skies | tHinkw where she's gone.
| think the Grail has gone home.

Langdon : Built by the Templars themselves. NanwedHe original Rose Line. Rosslyn Chapel.
Sophie : So this is it. The gift at the end.
Langdon : "The Holy Grail 'neath ancient Roslin t&di
Sophie : You never told me the joke Sauniere mdgew What was it?

Langdon : He called me a flatfoot. A beat cop stdny.
Oh, a dumb policeman who just does his job day dftg, of history.

Sophie : You know, his father was one. A policeman.
Sauniere said he was the most honorable man heveadknown.
We are who we protect, | think. What we stand up fo
Langdon : Jewish.Christian, Egyptian.Masonic, pab@amplar crosses.pyramids.
Sophie : | think I've been here before. A very ldinge ago.
Come along, Sophie.
Langdon : Sophie. Over here.
Sophie : "The blade and chalice guarding o'er hezg"
Langdon : Pagan symbols for male and female.
Sophie : Fused as one.
Langdon : As the pagans would have wanted.
Church officer : We're about to close, I'm afraid.
Langdon : We're just gonna be a moment.

Sophie : Robert.

Langdon : I've never seen that before. The stylatis unmistakable. These could have been
painted by Leonardo Da Vinci. "Adorned in mastirging art, she lies."

Sophie : "She rests at last beneath the starrg.Skie
Langdon : The fleur-de-lis.
Sophie : She was here.
Langdon : Her sarcophagus.
Sophie : Mary Magdalene. The Holy Grail herself.

Langdon : She was here.
With modern DNA testing, those bones could havevshdefinitive proof of a bloodline.
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Sophie : Where did she go? Did the Church finadlylier?

Langdon : This'is incredible. Look at this. Looktlais. These records go back thousands of years.
They date back to the death of Christ. Good Godldctihese really be the Grail documents?

Sophie : What did he want from us? To find her gghagus?
How was | ever supposed to figure all this out?

Langdon : When you and your grandfather fought. ivasmething about your past?
Sophie : How could you know that?
Langdon : About how your parents died? Sophie?

Sophie : It was during primary school. | was in[fsary.
Doing research. | was trying to find out about ragnfly. | wanted to know about them. But |
couldn't find any records. Not of their death. abthe accident. I'd asked him for as long as |
could remember. but he would never tell me.He smat me...and he wouldn't let me leave.
| kept my promise. The next week he sent me todingrschool.
One weekend | came home unexpectedly. And what Insa grandfather doing...Some ritual. |
was so frightened. We hardly ever spoke again.

Langdon : Do you have any memories of your graheiabefore the accident?
Before your parents were killed?

Sophie ; Yeah. No. | don't know. Why?
Langdon : Because | don't think he was your grahdfa
Sophie : These are my parents. My brother.

Langdon : And this is you, isn't it? The paper gagsentire family was killed.

The mother, the father, the boy, 6....and the girBut your name was never Sauniere. It's Saint-
Clair. It's one of the oldest families in Francelt from a line of the Merovingian kings.Royal
blood. | was so wrong. Sauniere didn't want yohetp guard the secret of the Holy Grail.
Sophie...you are the secret. You survived the aotidf it even was an accident. The Priory found
out. Somehow they concealed the fact that you wigve. They hid you with the Grand Master

himself who raised you as his own. According tooélthis...Princess Sophie...
you are the heir. The end of the bloodline.Youtheelast living descendent of Jesus Christ.

Langdo : What is this?
Old lady : Sophie?
Langdon : Who are you?
Old lady : There have been many names. The keepassdians. The Priory of Sion.
But to you, Sophie, we are friends of the man wdised you: Jacques Sauniere. He would have
wanted you to know that he loved you very much.
And that the Priory are here to protect you noas.they have always protected our family. | gave
you up once...knowing | might never see you againybur grandmother, Sophie.
| have prayed for this moment for a very long tiMélcome home, child.

Langdon :Hey.
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Sophie : no more strings. His last breath to keesaie.
She has some things she wants to tell me. Aboutamily.

Langdon : What will you do? The legend will be relesl when the heir reveals himself.

Sophie : They just got the pronoun wrong. She wsdiein Sauniere died... he took the location of
Mary's sarcophagus with him. So there's no waytpiecally prove that | am related to her.
What would you do, Robert?

Langdon : Okay, maybe there is no proof. MaybeGhail is lost forever. But, Sophie, the only
thing that matters is what you believe. Historywbais Jesus was an extraordinary man...
a human inspiration. That's it. That's all the ewick has ever proved.
But...when | was a boy...When | was down in thall Weabing told you about...I thought | was
going to die, Sophie. What | did...| prayed. | prdyto Jesus to keep me alive... so | could see my
parents again...so | could go to school againl.ceald play with my dog.
Sometimes | wonder if | wasn't alone down thereyWbes it have to be human or divine?
Maybe human is divine. Why couldn't Jesus have befather...
and still been capable of all those miracles?

Sophie : Like turning water into wine?

Langdon : Well, who knows? His blood is your blodhybe that junkie in the park will never
touch a drug again. Maybe you healed my phobia yathr hands.

Sophie : And maybe you're a knight on a Grail quest

Langdon : Well, here's the question: A living dewtent of Jesus Christ...would she destroy faith?
Or would she renew it? So again | say, what maisengat you believe.

Sophie : Thank you. For bringing me here. Fordegttiim choose you...Sir Robert.
Langdon : You take care.
Sophie : Yes. Hey.Nope. Maybe I'll do better wiik wine.
Langdon : Godspeed. Bloodline. Rose Line. "Hidesehth the Rose."

"The Holy Grail 'neath ancient Roslin waits. Adadrie masters' loving art, she lies.
The blade and chalice guarding o'er her gatesréitte at last beneath starry skies."
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