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ABSTRACT

Laksono, Gigih Budi. 2011. A Semiotics Study on the Effectiveness of Codes in
Benny Rachmadi’s Opinion Cartoons Compiled in Dari Presiden Ke Presiden.
Study Program of English, University of Brawijaya. Supervisor: lis Nur Rodliyah;
Co-supervisor: Yuni Astuti.

Keywords: semiotic, cartoon, sign, connotation, code, icon, index, symbol,
opinion cartoon.

Nowadays, the idea of journalism is not only delivered through words or
paragraphs but also by pictures or cartoons. The writer chooses the opinion
cartoons of Benny Rachmadi as the object to be analyzed. From the opinion
cartoons being chosen, the writer finds some matters that can be analyzed by
using semiotic study, especially the codes which are used to interpret the
connotation of the cartoons. This study has three problems to be solved: (1) What
semiotics signs that are found in Benny Rachmadi’s opinion cartoons; (2) What
connotations are made in Benny Rachmadi’s opinion cartoons; and (3) Which
kinds of codes are used in interpreting the cartoons.

This study uses qualitative approach in term of document or content
analysis. This study applies the theory of codes proposed by Barthes (1974) and
Chandler (2007). Since the cartoons are divided into four presidential eras, the
writer selected two cartoons for each era. The writer chose the cartoons which
have topic about corruption and show strong satire.

The study reveals that iconic signs are used mostly in these cartoons. The
connotations can be made by relating all the signs employed in the cartoons. The
signs can also be related to the cultural value or social convention. The signs
employed provide the codes. The application of codes make connotations more
precise to the ideas intended to be delivered by the cartoonist about the certain
issues being discussed or people being satired. This study shows that based on the
theory of codes proposed by Barthes, proairetic and hermeneutic codes are
effective to interpret the connotation of Benny Rachmadi’s opinion cartoons. In
applying theory codes of Chandler, some codes are used frequently. In tems of
social codes there are verbal language codes and bodily codes. For textual codes,
genre, rhetorical and stylistic codes are always shown while in the interpretative
codes the writer reveals the existence of perceptual codes.

Finally, the writer suggests that the next researchers analyze the use of
codes in interpreting other forms of visual communication, for example poster,
comic, banner, advertisement, or film. The analysis of codes is important since it
gives framework to the signs employed in visual communication, so that the
interpretation made is more precise.



ABSTRAK

Laksono, Gigih Budi. 2011. A Semiotics Study on the Effectiveness of Codes in
Benny Rachmadi’s Cartoon Opinions Compiled in Dari Presiden Ke Presiden.
Program Studi Sastra Inggris, Universitas Brawijaya. Pembimbing: (1) lis Nur
Rodliyah (I1) Yuni Astuti.

Kata kunci: semiotik, kartun, tanda, konotasi, kode, ikon, indeks, simbol, kartun
opini

Dewasa ini gagasan dalam jurnalisme tidak hanya disampaikan melalui
tulisan tetapi juga melalui gambar. Penulis memilih kartun opini karya Benny
Rachmadi untuk diteliti karena dalam kartun tersebut penulis melihat ada
beberapa hal yang dapat dianalisa dengan ilmu semiotika, terutama kode yang
digunakan dalam menafsirkan makna dari kartun tersebut. Dalam studi ini
terdapat tiga permasalahan yang akan dijawab oleh penulis. Permasalahan tersebut
adalah: (1) Tanda semiotika apa yang terdapat pada kartun opini Benny
Rachmadi; (2) Konotasi apa yang bisa dibuat dari kartun opini Benny Rachmadi;
(3) Kode apa yang digunakan untuk menafsirkan makna kartun-kartun tersebut.

Studi ini menggunakan pendekatan kualitatif. Studi ini menggunakan teori
kode yang digagas oleh Barthes dan Chandler. Karena kartun-kartun dalam buku
tersebut dibagi kedalam empat era kepresidenan, penulis hanya mengambil dua
dari tiap era dengan kriteria memiliki topik tentang korupsi dan kuatnya sindiran
yang ditunjukkan.

Hasil studi menunjukkan, kartun-kartun karya Benny Rachmadi ini
kebanyakan mengunakan jenis tanda semiotik ikon. Konotasi dibentuk dengan
mengaitkan semua tanda yang ada dalam kartun-kartun tersebut dan bisa juga
mengaitkannya dengan nilai budaya atau kesepakatan sosial yang @ ada.
Penggunaan tanda juga menunjukan keberadaan kode. Penggunaan kode dalam
penafsiran kartun membuat konotasi yang dibentuk lebih sesuai dengan apa yang
ingin disampaikan oleh kartunis. Dalam studi ini, berdasarkan teori dari Barthes,
kode proairetic dan hermeneutic lah yang efektif digunakan untuk menafsirkan
kartun Benny Rachmadi. Sedangkan menurut teori kode Chandler, ada beberapa
kode yang sering digunakan. Kode-kode tersebut antara lain kode verbal language
dan bodily untuk kode social; kode genre, rhetorical and stylistic untuk kode
tekstual, sedangkan kode yang sering muncul dalam kode interpretative adalah
kode perceptual.

Akhimya, penulis menyarankan peneliti berikutnya untuk menganalisa
penggunaan kode pada jenis komunikasi visual lainnya, baik poster, komik,
spanduk, iklan atau film. Penelitian tentang kode ini penting karena kode
memberikan kerangka dalam menafsirkan tanda-tanda pada komunikasi visual,
sehingga makna yang diperoleh menjadi lebih tepat.
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CHAPTER'I

INTRODUCTION

This chapter provides the background of the study, problems of the

study, objectives of the study and definition of key terms.

1.1 Background of the Study

In the society, any information, ideas, or opinions can be delivered
through journalism. The existence of journalism is very important in spreading
information to the public since many events happen everyday and bring effect to
the society. Journalism can be taken in the form of written or oral. In this study
the writer focuses on written form. The written form of journalism is not only
conveyed as paragraphs but also through pictures or cartoons. Cartoons. and
caricatures are usually seen in the newspaper and even the first thing seen by
people before reading the news in the newspaper.

In newspaper, a cartoon is not simply seen as a drawing or a sketch
which contains certain physical objects but rather considered as media of
communication. It contains a message that is intended to be delivered to the
reader. According to Hidayat (cited in Rachmadi 2009, p.viii), cartoon is the spirit
of newspaper. A simple drawing that has deep meaning, cartoon shows the
identity of the newspaper. He also says English magazine called Punch is the first
magazine which has published cartoon in magazine 1843. Punch published satire

cartoon of England parliament building restoration. The cartoon is used to offer



criticism to some issues related to social environment, politic, economy, education
and other issues which happen in society. Later, he said that the role of cartoon
immediately develops, and becomes the most important section of newspaper.
One of the famous cartoonists in Indonesia whose works are published
in the newspaper is Benny Rachmadi. His works are published in Kontan tabloid.
He has been working for Kontan since 1996. His works is felt so alive and has
strong character. The uniqueness of his works is he gives proletar impression in
the glamorous newspaper for middle-high society. Benny’s achievement in
illustration is quite good. He has awarded as the best children book illustrator in
IKAPI award in 1995. In 1996 he was the winner in sequential art in
Internasional Competition Student Artist, Savanah, USA. In 2007, he represented
Indonesia in International Cartoon Exhibition held by Japenese Cultural center.
Benny Rachmadi is one of duo cartoonists serial Lagak Jakarta. With Muhammad
Misrad a.k.a Mice, their works are published in Kompas daily newspaper on
Sundays. Their works have been compiled and published in many books. Dari
Presiden ke Presiden is a compilation of Benny’s opinion cartoons that has been
published in Kontan tabloid. This book consists of Benny’s selected works which
describes everything happening in our country within the last 11 years. There are
four presidents who are included in this book, B. J. Habibie (1998-1999),
Abdurahman Wahid (1999-2001), Megawati Soekarno Putri (2001-2004), and
Susilo Bambang Yudhoyono (2004-now). This book not only entertains us

through the funny cartoons but also reminds us who our presidents are



substantively. Because of that reason, the writer decides to choose Benny’s
opinion cartoons compiled in this book as the object of this research.

In order to build interpretation toward Benny’s opinion cartoon, the
writer finds some matters that can be analyzed by using semiotic study. The first
matter is signs. It is very important because it can be considered as the basic
elements that want to be described by the cartoon. Signs can be in the form of
icon, symbol or index which represents words, images, gesture, or objects. Signs
also refer to anything which stands for something else. The signs applied in
opinion cartoon also indicate that there are meanings (denotative and connotative)
contained. In this case the connotative meaning is considered has deeper
interpretation than denotative meaning since the term connotation is used to refer
to the socio-cultural and personal association (ideological, emotional, etc) of the
sign. In interpreting opinion cartoons, it is important to relate all signs found.
Sometimes signs are meaningless in isolation, that is why we need to combine a
sign to another to reveal the connotation. According to Piliang (cited in Tinarbuko
2002, p.17) the way how to combine sign is usually called codes.

There are some codes used by the cartoonist to make their works become
communicative and informative. The readers can make good interpretation by
analysing the codes. It is because codes are important to give framework within
which sign make sense. By seeing the importance of codes in building an
interpretation of cartoon, the writer believes that it will be interesting to analyse
which kind of codes that are used by the reader in interpreting these cartoon

opinions. Therefore, firstly, the writer needs to identify the type of sign that is



used and the connotation that can be made before the codes that is used in the
cartoon opinions. At last, the writer entitles this research as A Semiotics Study on
the Effectiveness of Codes in Benny Rachmadi’s Opinion Cartoons Compiled

in Dari Presiden Ke Presiden.

1.2 Problems of the Study
Related to the background of the study described above the research
problems are stated as follows:
1. What are semiotics signs that can be found in Benny Rachmadi’s
opinion cartoons?
2. What are connotations that can be made in Benny Rachmadi’s opinion
cartoons?

3. Which kinds of codes are used in interpreting the cartoons?

1.3 Objectives of the Study
Based on the problems of the study, the objectives of the study will be:
1. To explore the kinds of semiotics signs found in Benny Rachmadi’s
cartoon opinion.
2. To investigate what connotations that can be made in Benny
Rachmadi’s opinion cartoon.
3. To investigate which kinds of codes used in interpreting Benny’s

opinion cartoons.



1.4 Definition of Key Terms

There are some terms that are frequently mentioned in this research; they are

Semiotics

Cartoon

Signs

Connotation

Code

Icon

Index

Symbol

: Semiotics is concerned with everything that can be taken
as a sign (Eco in Chandler 2007, p.02).

: An amusing drawing in a newspaper or magazine,
especially one about politics or events in the news
(Hornby 1995, p.171).

: /Any motion, gesture, image, sound, pattern, or event that
convey meaning (about.com).

. All meaning aspects which are related to the feeling,
emotion, cultural values, and ideology. (Piliang in
Tinarbuko, 2008, p.20).

: Procedural system of related conventions for organising
signs into meaningful system which correlate signifiers
and signifieds (Chandler 2007, p. 147).

: A sign which resembles the object it signifies (Martin and
Ringham 2000, p.73).

: A sign that is physically linked to its object by causal
connection (Martin and Ringham 2000, p.76).

: A sign whose relationship to its object is entirely arbitrary
or based on convention (Martin and Ringham 2000,

p.128).
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CHAPTER 11

REVIEW OF RELATED LITERATURE

In this chapter, the writer discusses some theories related to the study,

which are semiotics, sign, code, connotation, cartoon and previous study.

2.1 Semiotics

Semiotics is one of studies used in studying language. Semiotics can be
used to analyze elements of language that exists in our surrounding in order to
deliver messages. The term semiotics itself derives from Greek semeiotikas which
meaning is observan of sign and semeiotikos is taken from semeion that means
sign (Wikipedia). According to Berger (2000, cited in Tinarbuko 2008, p. 11)
semiotics has two prominent figures, they are Ferdinand de Saussure (1857-1931)
and Charles Sanders Peirce (1839-1914). They develop semiotics separately and
do not know each other.

Saussure (1961, cited in Chandler 2007, p.2) in his book entitled
Course in General Linguistics, proposes that semiotics is a science which studies
the role of signs as part of social life. He also states that language is a system of
signs that express ideas, and is therefore comparable to a system of writing, the
alphabet of deaf-mutes, symbolic rites, polite formulas, military signals, etc, but is

the most important of all these systems. While Peirce (1931, cited in Chandler



2007, p.3) says that semiotics is the formal doctrine of sign, which is closely
related to logic.

Beside the two prominent figures above, other semioticians also
propose the definition. One the broadest definitions stated by Umberto Eco. Eco
(1976, cited in Chandler 2007, p. 2) states that

Semiotic is concerned with everything that can be taken as a sign.
Semiotic involves the study not only of what we refer to as ‘signs’ in
everyday speech, but of anything which ‘stands for’ something else.
Furthermore, in a semiotic sense, signs take the form of words, images,
sounds, gestures and objects.

According to definitions proposed above, it can be concluded that
semiotics is a study of sign. Sign means here is anything that can be felt, heard,
smelt, or thought which refers to something or has meaning. In short, semiotics

can be used in linguistic study since language is the combination of the signs.

2.2 Sign

Chandler (2007) in his book Semiotics the Basics states that human are
surely homo significant or meaning maker. Human makes meaning through their
own creation and interpretation of ‘sign’. The sign itself cannot be called as ‘sign’
if that thing is not referring to other thing or without meaning. In other words,
anything can be a sign as long as it has meaning.

The two divergent definitions of semiotics that are proposed by Swiss

linguist Ferdinand de Saussure and American philosopher Charles Sanders Peirce



also bring two dominant models of sign. Saussure (1986) offer a ‘dyadic’ or two-
part model of the sign. He defines a sign is composed of a “signifier’ (signifiant)
and a ‘signified’ (signifie). The signifier is described as the form that the sign
takes and the signified is described as the concept to which it refers. Saussure
makes distinction in these terms:
A linguistic sign is not a link between a thing and a name, but between a
concept (signified) and a sound pattern (signifier). The sound pattern is not
actually a sound; for a sound is something physical. A sound pattern is the
hearer’s psychological impression of a sound as given to him by the
evidence of his senses. This sound pattern may be called a ‘material’
element only in that it is representation of our sensory impressions. The
sound pattern may thus be distinguished from the other element associated
with it in a linguistic sign. This other element is generally of a more

abstract kind: the concept.

This Saussure’s model of sign, then shown as the following drawing:

Signified

Signifier

Figure 2.1 Saussure’s model of sign (Chandler 2007, p.14)
For Saussure, both signifier and signified are purely psychological form
rather than physical being. Nowadays, the basic ‘Saussurean’ model is commonly

adopted, but it is different. In the modern one, the signifier is usually interpreted



as the material (physical) form of the sign or something which can be seen, heard,

touched, smelled or tasted. In other words, it can be said that the modern one is

more materialistic model than what Saussure served in the first.

The sign is the result’ of the association of the signifier with the
signified. Then, the association or relationship between the signifier and the
signified is called as ‘signification’ and in the diagram the signification is
represented by the ‘arrow’.

At around the same time as Saussure, Peirce (cited in Chandler 2007,
p.29) formulates his own model of sign. In contrast to Saussure’s model of the
sign in the form of a ‘self-contained dyad’, Peirce offeres a triadic (three-part)
model:

1. The representamen: the form which the sign takes (not necessarily
material).

2. An interpretant: not an interpreter but rather the sense made of the sign.

3. An object: to which the sign refers.

As what Peirce states in Chandler’s book entitled Semiotic the Basic (2007, p.29):
‘A sign... [in the form of a representamen] is something which stands to
somebody for something in some respect or capacity. It addresses
somebody, that is, creates in the mind of that person an equivalent sign, or
perhaps a more developed sign. That sign which it creates | call the
interpretant of the first sign. The sign stands for something, its object. It
stands for that object, not in all respects, but in reference to a sort of idea,

which | have sometimes called the ground of the representamen’



The relationship between the representamen, the object and the interpretant is
referred by Peirce as ‘Semiosis’. In Peirce’s model of sign, the representamen is
similar to Saussure’s signified while the interpretant has similar meaning to the
signified. However, the interpretant has a quality unlike that of the signified. The
interpretant is a sign in the mind of the interpreter. His model of sign draws as

below:

interpretant

representament object

Figure 2.2 Peirce’s model of sign (Chandler 2007, p.30)

Furthermore, Peirce (cited in Cobley, 2001, p.31) defines his own
typology of sign. The most basic classes of sign in Pierce’s menagerie or the
‘most fundamental” division of sign are icons, indexes, and symbols.

a.  An icon is a sign that interrelates with its semiotic object by virtue of some
resemblance or similarity with it, such as a map and the territory it maps (a
photograph of Churchill is an icon of the original item).

b. “An index is a sign that interrelates with its semiotic object through some
actual or physical or imagined causal connection, such as smoke as the

index of fire.



c. A symbol is a sign whose interpretation is a matter of social convention,
such as word, sentence, and traffic signs.
This typology of signs is useful to differentiate ‘modes of relationship’ between
sign vehicles and their referents in terms of Peirce’s theory.

Moreover, in this research, the writer can apply the Peirce’s division of
sign in order to categorize the type of signs employed in the Benny’s opinion
cartoons since its existence is very important in giving the clues to the readers
about the message being transferred by the cartoonist to the readers. The typology
of signs offered by Peirce is more specific than Saussure’s. That is the reason why

the writer chose to use the Peirce’s theory instead of Saussure’s.

2.3 Connotation

In semiotics, denotation and connotation are terms describing. the
relationship between the signifier and its signified, and an analytic distinction is
made between two types of signifieds: a denotative signified  and
a connotative signified. Meaning includes both denotation and connotation.

In this research, the writer uses the theory of connotation instead of
denotation in order to make semiotic analysis since connotative meaning is
considered as the result of wider interpretations which are possible to appear. Like
what Chandler (2007) says:

‘Denotation’ tends to be described as the definitional, ‘literal’, ‘obvious’ or

‘commonsense’ meaning of a sign. In the case of linguistic signs, the

denotative meaning is what the dictionary attempts to provide. [....] But if



it really means ‘culturally well-adjusted’ then it is already culture-specific,
which takes us into the territory of connotation. The term ‘connotation’ is
used to refer to the socio-cultural and ‘personal’ associations (ideological,
emotional etc.) of the sign. These are typically related to the interpreter’s
class, age, gender, ethnicity and so on. Signs are more ‘polysemic’ - more

open to interpretation - in their connotations than their denotations.
Spradely (cited in Tinarbuko 2008, p.20) says that connotative meaning covers all
suggestive significance from the symbol more than its referential meaning. Those
explanations above, describe how connotation is usually considered to have
meanings which are more than its common reference’s meaning. In this case,
connotation as the second level of meaning in the interpretation is not the
objective representation of the thing, but new usage produced by the signs appear.
Concerning this research, in order to interpret the meaning or the
connotation of the cartoons, the readers need to combine each element (signs)
contained in the cartoons. Krees and Leeuwen (2006, p. 177) in their book entitled
Reading Images explain that composition relates the representational and
interactive meanings of the image to each other through three interrelated systems:
1. Information value. The placement of elements (participants and syntagms that
relate them to each other and to the viewer) endows them with the specific
informational values attached to the various ‘zones’ of the image: left and

right, top and bottom, centre and margin.

a. Leftand Right



When pictures or layouts make significant use of the horizontal axis,
positioning some of their elements left, and other, different ones right of
the centre. The elements placed on the left are presented as Given, the
elements placed on the right as New. Given means that it is presented as
something the viewer already knows, as a familiar and agreed-upon point
of departure for the message. New means that it is presented as something
which is not yet known, or perhaps not yet agreed upon by the viewer,
hence as something to which the viewer must pay special attention.

Top and Bottom

In a visual composition, some of the constituent elements are placed in the
upper part, and other different elements in the lower part of the picture
space or the page, then what has been placed on the top is presented as the
Ideal, and what has been placed at the bottom is put forward as the Real.
Ideal means that it is presented as the idealized or generalized essence of
the information, hence also as its, ostensibly, most salient part. The Real
is then opposed to this in that it presents more specific information (e.g.
details), more ‘down-to-earth’ information (e.g. photographs as
documentary evidence, or maps or charts), or more practical information
(e.g. practical consequences, directions for action).

Centre and Margin

If a visual composition makes significant use of the Centre, placing one
element in the middle and the other elements around it, we will refer to

the central element as Centre and to the elements around it as Margins.



Centre means that it is presented as the nucleus of the information to
which all the other elements are in some sense subservient. The Margins
are these ancillary, dependent elements. In many cases the Margins are
identical or at least very similar to each other.

2. Salience. The elements (participants as well as representational and
interactive syntagms) are made to attract the viewer’s attention to different
degrees, as realized by such factors as placement in the foreground or
background, relative size, contrasts in tonal value (or colour), differences in
sharpness, etc.

3. Framing. The presence or absence of framing devices (realized by elements
which create dividing lines, or by actual frame lines) disconnects or connects
elements of the image, signifying that they belong or do not belong together
in some sense.

From what have proposed above, the writer relates it with the theory of
connotation proposed by Piliang (cited in Tinarbuko, 2008, p.20). He says that
connotative meaning consists of all meaning aspects which are related to the
feeling, emotion, cultural values, and ideology. Here, what the readers of the
cartoon need in order to interpret the composition of cartoons are cultural values
or social conventions that exist in Indonesia since the topic being discussed by
these cartoons are related to events occuring in Indonesia. The examples of the
convention are smiling means happy, left is bad and right is good, or black colour

means sadness and white colour means purity.



2.4 Code

The concept of the ‘code’ is fundamental in semiotics. According to
Chandler (2007):

Since the meaning of a sign depends on the code within which it is
situated, codes provide a framework within which signs make sense.
Indeed, we can not grant something the status of a sign if it does not
function within a code. Furthermore, the relationship between a signifier
and its signified is relatively arbitrary, then it is clear that interpreting the
conventional meaning of signs requires familiarity with appropriate set of
conventions. Code organize signs into meaningful system which correlates
signifiers and signifieds.

Chandler (2007) says that a code is a set of practices familiar to users of
the medium operating within a broad cultural framework. Moreover, he
formulates his typologies of codes which he refers here only to those which are
widely mentioned in the context of media, communication and cultural studies.
His particular tripartite framework is divided as the following:

1. Social Codes

a. Verbal language (phonological, syntactical, lexical, prosodic);

b. Bodily codes (bodily contact, proximity, physical orientation,
appearance, facial expression, gaze, head-nods, gesture and
posture);

c. Commaodity codes (fashion, clothing, cars);

d. Behavioral codes (protocols, rituals, role-playing, games).



2. Textual Codes

a. Scientific codes, including mathematics;

b. Aesthetic codes within the various expressive arts (poetry, drama,
painting, = sculpture, = music, etc.) — including classicism,
romanticism, realism;

c. Genre, rhetorical and stylistic codes: exposition, argument,
description and narration and so on;

d. Mass media codes including photographic, television, filmic, radio,
newspaper and magazine codes, both technical and conventional
(including format).

3. Interpretative Codes

a. Perceptual codes: e.g. Of visual perception

b. lIdeological codes: more broadly, these include codes for
‘encoding’ and ‘decoding’ texts — dominant (or ‘hegemonic’),
negotiated or oppositional. More specifically, we may list the ‘-
isms’, such as individualism, liberalism, racism, materialism,
capitalism,  progressivism, conservatism, objectivism ' and
populism.

These three types of codes correspond broadly to three key of knowledge
required by interpreters of a text, namely knowledge of:
1. The world (social knowledge)

2. The medium and the genre (textual code)



3. The relationship between social knowledge and textual code (modality
judgment)

Barthes (1974, cited in Tinarbuko 2008, p. 18) categorizing the code
into five major groups follows:

a. Hermeneutic code, this is associate with the various (formal) terms by
which an enigma can be distinguished, suggested, formulated, held in
suspense, and finally disclosed.

Simply, what is meant by hermeneutic code is a code refers to any element
of the story that is not fully explained and hence becomes a mystery to the
reader.

b. Semic code, this is related to the instability, the dispersion, characteristic
of motes of dust, flickers of meaning.

Simply, what Barthes means with semic code is something which refers to
connotation within the story that gives additional meaning over its
denotative meaning.

c. Symbolic code: this is the place for multivalence and for reversibility; the
main task is always to demonstrate that this field can be entered from any
number of points, thereby making depth and secrecy problematic.

It can be said as the point where multiple meanings can be read into the
same lexia, so that the text produces no definitive meaning. Typically done
in the use of antithesis, where new meaning arises out of opposing and

conflict ideas.


http://changingminds.org/explanations/research/philosophies/linguistics.htm

d. Proairetic code: this is the code indicates the actions and behaviors that
constitute the plot. It is closely related to the text’s narrative structure.

e. Cultural code: this is a code refers to a science or a body of knowledge
(physical, physiological, psychological, medical, literary, historical, etc)
referred to, without going so far as to construct (reconstruct) the culture
they express.

Based on those theories above, we can see the distinction between them.
Barthes directly defines codes into five major codes while Chandler groups the
codes into three codes which each code are divided some sub-codes. In' this
research, the writer uses both theories of codes to identify the types of codes used
in the opinion cartoons since those two theories have differences and
complementary each other. Finally, the writer investigates what kinds of codes are

frequently applied in the opinion cartoons.

2.5 Cartoon

Cartoons are funny picture represent an event happening. People who
make cartoon called cartoonist. There are some kinds of cartoon is known today,
which are funny cartoons, editorial cartoons and gag cartoons. Each kind of
cartoon has its aim. For example, funny cartoon for children, editorial cartoon is
intended to express the political or social views sarcastically and gag cart