CHAPTERII
REVIEW OF RELATED LITERATURE AND RESEARCH METHOD

This chapter includes the theoretical frameworkated to the study, the
previous studies of the film, and the research ouktRirst, the writer will discuss
about feminism theory, continued with patriarchylamomen subordination, and
the previous studies. The previous studies arengiwerovide more information
about this study. The research method are giveelltbow the writer provide the
data source to be analyzed.

2.1 Theoretical Frameworks

This subchapter reviews related theories and ne¢eieused to analyze the
object of the study. They are feminism, patriarehg woman subordination, and
film studies.

2.1.1 Feminism

Feminism is "the disappearing of fear between arghwomen" ( Parsons
in Matthews, 2003, p.113). Based on Charles Fouid®&37, p.2) says that
"feminism comes from the Latifemina which means having the nature of
feminine”. Homby (2004, p.32) explains "feminismaisnovement for recognition
of the claims of women for right (law, politicalcg Equal to those possessed by
man". From those definitions about Feminism, theawconcludes that feminism
Is a theory that pays attention to women's riglegmiaism also describes a
political, cultural, economic movements aimed ttabshed equality between
men and women. Feminism is competing and often sipgacollection of social

theories, political movements, morally philosophiéagely motivated by the



experiences of women, especially in terms of thaicial, political, and
economical inequalities with men.

Feminism arises because women believe that theywasak and fragile,
they easily get oppression from men. Feminists wahen to have a stand for
themselves instead of under the hands of men. Aswpro Rivkin and Ryan
(1998, p.527), the subject of feminism is womenigegiences under patriarchy,
the long tradition of male authority in societyesited women's voices, alternate
their lives, and took women's problem as less itgodr Thus, women tried to
show that they have the same right with men. Tek#orts are to get higher
education, work outside, and sometimes take mentjudt are meant for men.

Shilpi Goel (2004) examines that feminism dividesir movement into
three parts; First wave feminism, Second wave fesmin and Third wave
feminism. The first wave starting from the 1af&" century to the early 19
century, the first wave deals with abolition andmen's right. The second wave
wanes between the world war, in this wave femiraséspushed beyond the early
quest for political rights to fight for greater edjiy across the board such as; in
education, the workplace, and at home. The thirdewaften criticizes second
wave feminism for its lack attention of differen@@aong men and women.

Shortly, feminism’s purpose is to increase wometiimity and status in
social life, keeping them from harassment and wicdeso that women also have

hopes of a better future.



2.1.2 Patriarchy and Women Subor dination

Patriarchy comes from Greek wopdhter which means father, rule by
father or men authority. Patriarchy also meangptheer of father within families.
According to Lloyd (2005, p.74), “Patriarchy issgstemof male power that
permeatesall aspects of life at all times and in all places”.isTisystem is
positioning men as the dominator in life societyccdrding to Simone de
Beauvoir (cited in Acinta,2013,p.14):

“When a woman tries to define herself, she staytsaying ‘ | am

a woman’, revealing the fundamental asymmetry betwéhe

terms ‘masculine’ and ‘feminine’. * Man’ definesetthuman, not
woman. Woman is riveted into a lopsided relatiopskith man:

he is the One, she is the Other. De Beauvoir shoitls great

erudition that man’s dominance has been securedighrthe ages
by an ideological power: legislators, priests, ststs and
philosophers have all promoted the idea of womsualrdination.
For feminist to break this patriarchal power it riscessary to
challenge men at the level of theory, but withoateeng the

theoretical domain on men’s term."

Based on the statement above, patriarchal thatsgseem that makes women
oppressed by men and subordination occurs. Womeam their mental and
physical aspects are more inferior than men. Awatf women are known to only
be a property for men. In society women are comsitieveak, emotional,
dependent, commonly associated with housework @kidg care of the children.
Home has become their office. This condition makesnen under men's norm.
According to Heggen (cited in Tracy, 2007, p.5):

“The inherent logic of patriarchy says that if meave the right to

power and control over women and children, theyp &lave the

right to enforce that control . . . domination agidrification of

violence are characteristics of patriarchal soegeti . In patriarchy,

women and children are defined in relation to méw wontrol the
resources and power. Women and children are tres,dtie object.



Men are the norm, the subject. In a dominance-abdigsion
social order, there is no true mutual case. Subatds are to care
for the needs of the dominants.”

Almost in all aspects of life such as; educatipolitic, family, work,
economic, and others, women have suffered because have held big
domination upon women. Based on Simone de Beauvdihe Second Sdgited
in Gardiner, 2007, p.2) women's nature as sometbamgtructed by patriarchy,
but so cunningly done that the construction lookiesl nature and was thought to
be unchangeable. Society creates ideas how tortreatand how women should
behave. Because of this ideas spread on societly,lben and women naturally
accept these ideas. In this film there are someeeces revealed how Ravenna

against male domination.

2.1.3 Film Studies

In this term, the writer use film studies becaus® dbject of this research
is about a film. Film studies is an academic digegpthat deals with variety of
critical to the film. Nowadays, film not only use tntertain people, but also
represents something which meaningful. In watclanigm, people can see the
social,  historical, cultural, and political context According to

http://luncw.edu/career/filmstudies.html retievedAugust 12, 2013:

Movie studies majors learn to see film as an tatismedium, a cultural
expression, a rhetorical device, a technical prodncand a commercial
enterprise. The major develops students' analytregkearch and writing
skills, as well as their creative and technicaliés.

In many ways to analyze film using film studidse twriter uses dialogue

andmise-en-scen® analyze this film.
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2.1.3.1 Dialogue

According to Kolker (cited in Stam, 2004: 6) “Filns not only
entertainment but... part of industrial and pdditiculture”, means that film can
convey messages to the audiences. Audiences weidlpadhe film meaning by
looking from the character, costumes, settingdodise, plot, etc.

The important element in analyzing film is dialeguFilm is an audio-
visual product. It records picture and projectednib motion pictures. Then
sounds are given to make it clear. Gianneti (2@232) said that language in
film can be more complex than in literature. Thedgin a movie are spoken, not
written, and the human voice is capable of far nrmuances than the printed page.
From the dialogue we can know what the film meansngnd ease the audiences
in following the story of the film. The writer wilise dialogues in this study.
2.1.3.2 Mise-en-scene

Besides using the dialogues, the writer will ogse-en-scend his theory
comes from French which means "what is put intosttene". As cited in Lathrop
and Sutton (n.d para.l):

"Mise-en-scene, a French term meaning "place ogestaefers to all

visual elements of a theatrical production withie space provided by the

stage itself. Film makers have borrowed the terih laave extended the
meaning to suggest the control the director has the visual elements
within the film image. Four aspects of mise-en-gcerhich overlap the

physical art of the theatre are setting, costuightihg, and movement of
figures.”

According to Corrigan (2004, p. 4&)ise-en-scen@cludes “lighting, costumes,
sets, the quality of the acting, and other shapk craracter in the scene”. In

addition, Corrigan & White (2004, p.42) said th&ile¢ments such as settings,
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actors, props, lighting, costumes, make-up andopmdnce and other elements
depicted by its images, are components existingpgaddent of the camera, and
for some critics, those components themselves @ddirfilm's mise-en-sceneé
Based on Lathrop and Sutton (n.d para.l) the aspéntise-en-scenare divided
into 5 parts, they are:

1. Setting (set/location)

Setting, as an important visual element of filngludes all that the viewer
sees which informs time and place apart from costuhhis aspect of mise-en-
scene plays an extremely active role in film andgokcally may assume as much
importance in the total film as the action, or dgerDrama on screen, for
example, may not even require actors if swirlingastesand, wildly lashing palm
fronds, or a falling autumn leaf dynamically cobtie to dramatic effect.
Although setting provides a container for dramatation, its significance goes
beyond that and invites the film maker to conttelvarious aspects artistically.
One method of setting control lies in selectiomaftural or artificial locale. Lush
green countryside, barren mountain plain, tropicedgle, rocky seashore or
snowy forest suggest a story line as well as aonthat is very different from
Gothic cathedral, inner-city ghetto, thatched astapr sterile institution. The
selection process includes, too, the choice oftcociing the set rather than using
an already existing locale. Control may be extendidn, to determination of
historical authenticity or creative blends intendedadd to the text's meaning.
The set, in other words, might represent exactpaicular place, or it might be

deliberately constructed to include the possibigprobable or even impossible
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locale. . For instance, tilted buildings with miauvindows and slanted doors
might be constructed ingeniously to orient viewtersa world wherein ideas can
be expected to differ from their own. Whether sidcor constructed, real or
surreal, setting functions variously to orient vés; to contribute dramatic
impact, and to add meaning to the film’'s narrativeSetting’s ability to add

meaning to narrative implies that props—part of gwiting given specific

significance in the total action—are also part lnd tontrol directors dictate in
film art. The bottle of medicine is used, for insta, to kill the very patient who
seeks good health. Or, the shower curtain hidedller kvho later wraps his

victim’s body in it. Selecting, constructing, andaamging elements of setting all
give the director powerful control over his arta@hg the event for the camera,

the director exhibits craft and creativity as heathis aspect of mise-en-scene.

2. Costumes (make up)

Costume, or clothing and its accessories, is alsoimportant. visual
element in film. Directors concerned with verisimitie (historical reality) often
go to great lengths to research clothing styleijleexand dye likely to be used by
folk of a certain era, for costume is an indispélsaneans of establishing
authenticity. Costume as an aspect of mise-en-seefilen, however, gains even
more significance when directors manipulate costwsuaethat it functions in

special ways in the film as a whole.
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Costume can serve to enhance the narrative, o, $trinstance, by suggesting
social position of characters. Obviously a threagbeotton shirt gives a very
different picture than does a silk designer gowmstGme can imply, too,

psychological disposition of characters. Viewerstaiely gain very different

insights into characters wearing casual shoeseglpdsting jeans with blouses as
opposed to those clad in skin tight leathers andriwvg stiletto heels. Costume
also can hint at character development in the filM/hen an innocent normally
dressed in pale frocks switches to siren red, titieace recognizes a gain in
experience. Thus, costume becomes a special ttloé idirector’s kit.

In addition to informing narrative through contriton to setting, character,
and plot, clothing—as an aspect of mise-en-scenesctifans also as a prop upon
which the film’s unity may rest. Any portion of axstume may become a prop.
Dracula’s cape, for instance, tells viewers morel anore as first it suggests
concealment of evil and later provides a vehicle fioe victim’'s entrapment.
Likewise, the cross pendant in an initial shot seenerely a part of costume until
other deliberate shots of that prop allow the vieteepull the story’s thread tighter.
The pendant, the viewer learns, houses a secressey for the conflict’s resolution.
Anything—sunglasses, a six-gun, a cane, or a pipay-be a prop derived from
costume. The prop becomes significant in the orggaiction of the film. The prop’s
reoccurrence contributes to viewer’'s applicationtloé total film. And, it is the
director’s selection and arrangement of costumanaaspect of mise-en-scene gives

him control of visual elements necessary to eféectiming.
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3. Figure Behavior (movement and performance)

Like setting and costume, figure expression angemznt are important
elements of mise-en-scene used by the directangpast the narrative as well as
help develop the thematic unity of a film. Figurepeession refers to the facial
expressions and the posture of an actor, whergasefimovement refers to all
other actions of the actor, including gestures. iithe most important aspects
of film study are appropriateness of the expressibthe actors and the control
the director exhibits over the actor's movements.

Often, viewers tend to think of actors as représgnreal people and,
therefore, underestimate the art required in dwactThe filmgoer must keep in
mind that the actors’ behavior on the screen isfady controlled by the director.
The director causes the actors to behave in a wal gupports a particular
thematic element of the film. A scene like the daling illustrates this type of
control:

A man whom the mob intends to kill visits his lovfer the last

time before fleeing the country. The scene takeselin a small

cabin. The cabin has one entrance next to a largdow on the

front wall. Two additional rooms are adjacent te tiain living

area where the man and his lover sit on the colitiey are

engaged in animated conversation. Disturbed byig®ission, the

woman gets up and moves toward the large windaeafront of

the room. Immediately upon being framed by the wimdshe is

shot.

Analysis of the woman’s movement from the coucthswindow allows the film
student to begin to understand the director’'s cbmaiver figures in a film. Here, it

is not by accident or by some independent motivehef character that this

particular movement takes place. In part, it is director’s knowledge of the
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significance of the woman’s being shot insteadhaf than which causes him to
direct the woman to the window rather than, sayth® kitchen. Likewise, the
man’s witnessing of the woman’s murder reinforcee importance of her
movement to the window (the place providing oppaitiufor her murder). The
director’s control over movement gives him morestic power as he deals with
the narrative demands of the script. Figure expassis an element of mise-en-
scene, also provides artistic power to the dired@ecause the actors in a film are
used as vehicles of expression by the directoryi@er must keep in mind that
an actor’s performance should be examined in terheow well it complements
the film’s message as opposed to how well the acpmrformance supports the
viewer's conception of behavior in the real world. character's pattern of
behavior can alert the viewer to the appropriatere@sinappropriateness of an
actor's expression. If a character exhibits an esgion which is opposed to the
expressions he has been displaying throughouilthethe viewer might be led to
believe that the actor is demonstrating inapproprizehavior. A scene like the
following shows the importance of appropriate betav

A heroine in a film demonstrates that she is alwayder complete

emotional control in the face of crisis. Near tinel ®f the film, the

character is thrust into a situation less crititmlher emotional

well-being than several earlier events. In the mafsthis trying

but not pritical situation, the actress displayseaaggerated facial

expression.

The viewer may feel as he watches that the aldrespression is not
consistent with the previously exhibited pattern bafhavior. He is likely to

conclude that the expression of the actress ispnugpiate to the character she is

portraying in the film. However, if the heroine &aps from the beginning of the
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film as someone who is emotionally unstable, ameexé facial expression might
be accepted by the viewer as appropriate evenaif blehavior had not been
exhibited by the character earlier in the film. Téression of the actress could
be considered generally inappropriate. Within tlomtext of the character’'s
pattern of behavior, however, this extreme expogsss appropriate to the
heroine’s emotional makeup. The viewer should atvagmember that the
appropriateness or inappropriateness of a chaimtiehavior should be judged in
relation to the setting of the particular scene &mel overall make-up of that
particular character.
4. Lighting

To the film director, lighting is more than illumation that enables the
viewer to see the action. Lighting, like the othspects of mise-en-scene, is a tool
used by the director to convey special meaning ahaiharacter or the narrative
to the viewer. Lighting can help define the settofga scene or accentuate the
behavior of the figures in the film. The quality bfhting in a scene can be
achieved by manipulating the quality and the dicectof the light. When the
director manipulates the quality of the lighting, tbe relative intensity of the
illumination, he can control the impact of the sejtor the figure behavior has on
the viewer [and can emphasize the intended celairak of the frame ]. By using
lighting that creates clearly defined shadows, divector can suggest a strong
division between two spatial areas of a scene ekample, if the setting contains
a definite area of shadow, it would be easy fordiector to create a feeling of

suspense by having one of the figures in the filoveninto the shadows. In this
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scene not only does the mood of the setting bedatease, but the behavior of
the figure may seem exaggerated. Whereas hardnligltreates crisp edges
around images and between spatial areas of thee,seeft lighting produces a
diffused illumination. If the director is concerngdth emphasizing a source of
confusion for a character or the lack of clarity afparticular element of the
narrative, he will usually use lighting that tendsblur contours and textures of
objects in order to stress the lack of contrastvbeh two extreme locations or
postures.

Take, for example, two characters, one good amdemil, portrayed in a
scene in which the director has chosen to use lgtiting. In this scene the
director can send the viewer two messages aboutethBonship between good
and evil in his film. By eliminating the crisp edgef shadow and light, the
director may suggest that distinguishing betweeodgand evil people is not an
easy task in the view of the world presented infitms. Likewise, the director
may suggest that situations as well as people neaglifficult or impossible to
analyze in terms of all good or all evil. At anyegait is important to keep in mind
that hard and soft are relative terms which desegh&o extreme conditions of
illumination. Actually, most lighting arrangemerdse variations of hard or soft
lighting. When the director concerns himself witle path of light from the source
to the object illuminated, he controls the direatiof the light. A carefully
controlled direction of lighting allows the directtn set the mood of a particular
scene. There are five primary types of directidigiting: frontal lighting, side

lighting, back lighting, under lighting, and tomliting. Frontal lighting is used
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when the director wants to eliminate shadows froseene. It is especially useful
when a scene takes place outdoors at high noamam indoor location such as a
business office. Side lighting is often used whea features of a character or an
object play an important role in'the developmenthef narrative. Sidelight causes
the features of an object to cast sharp shadowdire&tor might use sidelight to
emphasize the shadows cast by the lips of a clesratio has been revealed as a
habitual liar. Back lighting illuminates only thelges of an object. This type of
lighting is used when a silhouette effect is dekireor instance, if a director
wishes to conceal the identity of a particular eleter in a scene, he backlights the
figure to allow the viewer to see only the outlioiethe character's body. Under
lighting comes from below the object and tendsistodt the features and shape of
the object. If the viewer is shown a haunted honsefilm, the director probably
used under lighting to create the eerie image useithe scene. Top lighting,
lighting which shines from directly above the olhjetan be used to direct the
viewer's attention toward an area above the objettshe scene. Take, for
example, a character in a film who is lost in theseaft. The director could use
toplight in the film to stress the deadly effectk tbe blazing sun on this
hopelessly lost individual. Though any of the dil@tal types of lighting can be
used alone in a scene, two or more types may lokinssombination to create a
special effect.

Based ommise-en-scenelements, in this study the writer will also use
setting, lighting, costumes, and the Ravenna'siragiroviding detail analysis.

These elements will help the writer to analyze 8 Mghite and The Huntsman®.
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2.2 Previous Studies

The writer finds some previous studies that areceoring the application
of feminism approach. The first study is condudigdatriza Andika Putri (2013)
entitled “The Changes of Women's Image Represented by SnibevQGMaracter
in_Mirror Mirror Movie”. In her thesis, Putri conducted a study about tlkexgés
of gender role reflected in the mowdirror Mirror . Putri uncovers Snow White
experience in the changing of gender role and inohgeomen. In this thesis, it is
shown that women are no longer imaged as a weakadiea. They are now
imaged as strong and brave women, they can mak&aleand be the leader, and
they don't need men to solve their problem.

The second isWoman's Struggle in Politics As Reflected in Maegar
Thatcher's Character in The Movie The Iron Ladyy Afshochul Munyroh
(2013). In this study, it is revealed that Margareatcher is successful to break
the male domination on women in political field Bhgland. This study used
feminism approach to analyze how Margaret Thatcstemggles to improve
woman's position in politics in England.

Although applying the same theoretical framewdekninism and women
subordination, this study is different from the\poais studies. It is different from
the two previous studies because this study usksatit object material, that is
the movie titledSnow White and The Huntsmaworeover, the writer emphasizes
her analysis on how Ravenna took over the kingdam fher husband and rule

the kingdom under her throne.
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2.3 Research Methods
In conducting the research, the writer uses cpialé research in order to
get a scientific result. Rahardjo (2010, para.ligd ghat "the main goal of
qualitative research is to understand social phemanthat focus on the complete
description of the phenomena that examine rathan tblaborate interrelated
variables”. So to get the result, the writer uses gteps as follows:
1. Deciding Object Material
The writer watched many films, then the writerngerested in the
folktale film of Snow White and The Huntsmalrhe interesting thing
is that this film has different plot with the onngil story by Grimm.
This story shows how a woman can lead a kingdonewuher throne.
2. Employing Feminism Theory
The discussion of this research is to observe Ra/srcharacter.
This study is relevant with feminism theory aboutormen
subordination which women's position is always unaien throne.
Feminism theory is used to analyze the study.
3. Analyzing and Interpreting the Data
In this part,Snow White and The Huntsman watched several
times to observe the movie that focus on the ingmbrcharacter, i.e.
Ravenna. Feminism theory is used to analyze amlpirgt the detail
efforts of the main character of the movie. In tlogse, women
subordination is a phenomenon as a result of peltd system. There

are also some evidences in the movie which supperstudies.
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4. Drawing Conclusion
After observing, analyzing and interpreting theadaased on the
theories and some evidences from the movie, théemfinds the

conclusion of the study and gives suggestionsifiemext researcher.



