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ABSTRACT

Warapsari, Cendani. 2010.The Study of Figurative Language Within
Backstreet Boys’ Song Lyrics Based on the Reder-Rmsnse Criticism.
English Letters Department of Brawijaya UniversityAdvisor (I) M. Andhy
Nurmansyah (1) Ni Wayan Swardhani W.

Keywords:Figurative language, Reader-Response criticism, lyric.

There are many kinds of literary work that can denfd in the daily life,
one of themis song. As it has been known thagj mmtains lyric which in some
features is similar to poetry. Some characteoratiof lyric are rhythm, rhyme,
accent, stanza, and figurative language. Amongfathose characterizations,
figurative language is the one that deals with @pée interpretation of the lyric,
not only considering physical aspects of thosediteworks. Beside to enjoy its
beauty, it is not less important to understandnteaning and moral message of
every literary work that the author, which in tlugse is song writer, wants to
deliver to the readers, particularly in these kindditeray work like poem and
song lyric which contains many figurative languagds this study, the writer
analyzed figurative language and also the meanfngewven Backstreet Boys’
songs which are compiled in Millennium album.

Since it consists of flowery words, figurative larage cannot be
translated directly and, therefore, the writer usahder-Response criticism in
this study to do the analysis. Reader-Responseism is a literary study that
can help the readers learn about their own reagnogesses and how those
processes relate to specific elements, which is taise is figurative language.
One of the most prominent figures in Reader-Respotigeory is Louise
Rosenblatt who developed the idea of “transactitmadry” which proposes that
the meaning of a text derives from a transactiotwéen the text and reader
within a specific context.

The analysis is done by translating the figuratlareguage and interpreting
the whole meaning of the songs using the trangsadtitheory of Reader-
Response criticism. This study shows that theee faur kinds of figurative
language that can be found within seven songs liage been analyzed in
Millennium album.  Those figurative languages argpdrbole, metaphore,
personification, and satire. Among all of thosgpdrbole and metaphore are the
most frequently used by the song writer.



ABSTRAK

Warapsari, Cendani. 2010Studi tentang Kata Kiasan Dalam Lirik Lagu
Backstreet Boys Berdasarkan Teori Reader-Response. Jurusan Sastra Inggris,
Universitas Brawijaya. Pembimbing: (1) M. Andhy mhansyah (2) Ni Wayan
Swardhani W.

Kata Kunci:Kata kiasan, teori Reader-Responsg, lirik.

Terdapat berbagai macam karya sastra yang dapattdmui dalam
kehidupan sehari-hari, diantaranya adalah lagu. bag@mana yang telah
diketahui, lagu mengandung lirik dimana beberapa-coinya memiliki
kesamaan dengan puisi. Beberapa karakterisasi yamgiki oleh lirik
diantaranya adalah ritma, rima, aksen, stanza, kdaa kiasan. Dari sekian
banyak karakterisasi tersebut, kata kiasan memHKiéitan langsung dengan
pemahaman yang lebih mendalam dari lirik lagu,takyla meninjau aspek fisik
karya sastra tersebut.

Dalam mengapresiasi karya sastra, selain untukkmeti keindahannya,
yang tidak kalah pentingnya adalah bagaimana pemnti@gat memahami makna
dan pesan moral yang ingin disampaikan oleh sanggsang, dimana dalam hal
ini adalah penulis lagu, kepada para pembacanyepite dalam karya sastra
semacam puisi dan lirik lagu, dimana terdapat blarsgkali kata kiasan yang
terkandung di dalamnya. Dalam studi ini, penulisneliti unsur-unsur. kata
kiasan serta makna dari tujuh buah lagu BacksBegt yang terangkum dalam
alboum Millennium.

Sebagaimana yang telah dipahami bersama bahw&ikatn tidak dapat
diterjemahkan secara harfiah, maka dari itu, dadardi ini penulis menggunakan
teori Reader-Response sebagai alat analisis. Ramider-Response merupakan
sebuah teori sastra yang dapat membantu pembac& vmemahami proses
mereka dalam membaca karya sastra dan bagaimasesdersebut mengaitkan
diri dengan elemen tertentu, dimana dalam haldaiah kata kiasan. Salah satu
tokoh penting dalam teori Reader-Response adalaliséoRosenblatt.  Dia
mengembangkan sebuah ide mengenai “teori transeitsigang mengemukakan
bahwa makna dari sebuah teks berasal dari adaapaaksi antara teks dan
pembaca dalam konteks tertentu.

Analisa dilakukan dengan cara menerjemahkan katasaki dan
menginterpretasi keseluruhan makna dari lagu-l@gsebut menggunakan teori
transaksional dari pendekatan Reader-Responsedi iSiumenunjukkan bahwa
dalam tujuh buah lagu Backstreet Boys yang tel&#itli terdapat empat macam
kata kiasan, yaitu hiperbola, metafora, persorsiikaan satir. Dari keempat
macam kata kiasan tersebut, yang paling banyakndi@an oleh penulis lagu
adalah hiperbola dan metafora.

Vi
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CHAPTER I

INTRODUCTION

This chapter consists of three sub chapters which are: (1) Background of
the Study that explains the reasons why the writer choses this topic, (2) Problems
of the Study which states some questions that will be discussed further in the

thesis, and (3) Purposes of the Study which explains the aims of this thesis.

1.1 Background of the Study

According to the Oxford Advanced Learner’s Dictionary, literature is the
writing or the study of books, valued as works of art (drama, fiction, essays,
poetry, biography) contrasted with technical books and journalism (Hornby,
1974:496). While according to Farlex (2010) in www.thefreedictionary.com,
literature is written material such as poetry, novels, essays, especially works of
imagination characterized by excellence of style and expression and by themes of
general or enduring interest.

There are many kinds of literature, for instance, novel, movie, drama, and
poem. ‘According to Chevalley in Taormina (2008), novel is a fiction in prose of a
certain extent. On the other side, we understand film or movie as one of the
means of communication which is using an audio-visual medium. ' Similarly, in
www.wordnetweb.com, it is explained that movie is a form of entertainment that
enacts a story by sound and a sequence of images giving the illusion of continuous

movement. Whereas drama is defined in www.brainyquote.com as a composition,



in prose or poetry, accommodated to action, anenae#d to exhibit a picture of

human life, or to depict a series of grave or hwueractions of more than ordinary
interest, tending toward some striking resultslicommonly designed to be spoken
and represented by actors on the stage (2010).

Among those kinds of literature, poem is the sirsplene, in terms of its
form, yet, it is very interesting to be discussétlis explained that analyzing poetry
is an activity which has concerned many readersniany years (Reaske, 1966).
Here, we can conclude that poetry has become pgeqmt of interest since long
time ago. Moreover, Reaske also stated that ainalyzoetry is an enjoyable and
provocative mental exercise. An article entitlddefinition of Poem” states that
poem is a metrical composition in verse writteréntain measures, whether in blank
verse or in rhyme, and characterized by imaginatiand poetic design
(www.brainyquote.com, 2010).

Moreover, there are some elements that are regbefte a certain literature
is able to be called as a poem, and those eleraemthythm, rhyme, accent, poetic
feet, metrical lines, stanzaic forms, and figuratanguage.

Furthermore, Reaske, in his book “How to AnalyzeetRd, also explained
some of these terms as follow : It is defined tigthm in poetry is created by the
pattern of repeated sounds —in terms of both duratnd quality-- and ideas. While
the definition of rhyme is the pattern of repetitiof sounds as they are heard in the
poem. Accent is the way how we pronounce syllabligsin the lines of a poem —

whether it is to be accented (receive stress) baocented (receive no stress). Poetic



feet are repeated units within poetic lines whislcombining the same number of
accented and unaccented syllables. After examihi@dines, it can be seen that lines
contain different numbers of poetic feet. The namiif feet contained in any given

line determines its name. Metrical line provides teader with the procedure of how
a name can be given to those lines based on théeruof poetic feet contained in

each line. Stanzas are the major divisions madegoem in a regular or consistent
way. In short, it is a group of lines and therefer recognizable unit in a poem.
Figurative language is language which employs wariigures of speech. Some
examples are metaphor, simile, antithesis, hyperotl paradox (Reaske, 1966).

Among all of the elements, figurative language he bne that is related
directly to a deeper understanding, compared terqihysical characterizations such
as poetic feet, rhythm and rhyme. A poet usegdiiye language in order to make
an imaginative description in the reader’'s mindardgng what is being uttered in the
work, in a more fresh way. So that, by using figvelanguage, a poet will be able
to make a more vivid imagination in the readershani Therefore, it can be said that
figurative language deals with the deeper integtiet of the flowery words that are
commonly used in the work of literature.

Likewise, song is also one of the products of dtere that has similar
characterization as the poem. lts lyric has alrtfessame physical appearance as the
poem —consists of lines, has rhyme and rhythm, ases figurative language.
Moreover, it is stated that the term lyric now desites a short poem, which

emphasize the expression of the individual's feplnd emotions (Reaske, 1966).



According to Abrams (1993) a lyric is any short poeconsisting of utterances by
single speaker, who expresses a state of mindomeps of perception, thought and
feeling.

Song is one example of literary works which seemtegimple, yet, contains
a very deep sense, it is valuable for us to ddegper by classifying the figures of
speech and translating the lyrics using readeroresp criticism proposed by Louise
Rosenblatt. In order to do that, the writer hasidi to use Backstreet Boys’ song
lyrics, specifically those which are containedhe tlbum “Millennium”; as the main
object. The writer choses it because BackstreeysBare, in many ways, a
contradictory band. Comprised entirely of white dieglclass Americans, the group
sang a hybrid of new jack balladry, hip-hop, R&Bdalance club pop that originally
found its greatest success in Canada and Europh, their 1996 debut album
charting in the Top Ten in nearly every country the Continent (Anonymous,
2010). Moreover, during the turn of the’Zdentury, Backstreet Boys has risen to the
forefront of popular music. It could be seen frahe way this band enjoyed
considerable success, spending several weeks ifdpeTen in most Continental
countries where it charted. In the U.K., the Badet Boys were named Best
Newcomers of 1995 at the Smash Hits Awards. Furibee, the writer decides to
analyze the lyrics from Backstreet Boys’ songs Whéce contained in the album
Millennium because this album shattered a numbeeadrds, including the highest
amount of shipments in one year and the most copidd during an album's

inaugural week. This album consists of eleven songonetheless, for some songs



have identical theme, the writer decided to taklg eaven out of eleven. Because of
the reasons stated earlier, the writer is intedestestudying the figurative language

within Backstreet Boys’ song lyrics using Readesitense conception.

1.2 Problemsof the Study
There are two problems of study proposed in theeaech, which are:
1. What kinds of figurative language that are found@ackstreet Boys’ song
lyrics?
2. What is the interpretation of the lyric observed ttansactional reader-

response theory?

1.3 Pur poses of the Study
In line with the problems of the study, there am® fpurposes in this study,
which are:
1. To classify kinds of figurative language that asedi in Backstreet Boys’
song lyrics.
2. To understand the interpretation of the lyric oleedrby transactional

reader-response theory.



CHAPTER I

REVIEW OF RELATED LITERATURE

In this chapter, the writer would like to reviewnse of related literature
that concern with the topic of the study. They #re Nature of Figurative

Language, Kinds of Figurative Language, Readep®ese Criticism, and Lyric.

2.1 TheNature of Figurative L anguage

Literary works commonly deal with the use of figiiva language. It can
be seen, for instance, in the work of poems andson

The use of figurative language is intended to makemore vivid
imagination in the readers’ mind, so that it woh&lable to bring the readers into
a heart-touching experience after reading a liyemmork. Since the use of
figurative language is meant to bring a more liviehagination, readers cannot
translate the meaning of those figures of spedehally. Therefore, in order to
understand the real interpretation of “flowery wardised in literary work, it is
important to study further about what figurativadaage is. Basically, figurative
language is the language which is using figuresspéech such as simile,
hyperbole, metaphor, symbolism and personificateoform imagery. As can be
seen in the article entitled “What Is Figurativenbaage” (2008), figurative
language is used to increase shock, novelty, appeey or illustrative

consequences.



Figurative language or speech contains images. Wiiter or speaker
describes something through the use of unusual asitign of diction, in order to
give effect, interest, and to make things clearbe result of using this technique
is the creation of interesting images. Figuralameguage is not intended to be
interpreted in a literal sense. In another wordgurhtive language cannot be
translated directly. Appealing to the imaginatidigurative language provides
new ways of looking at the world. It always makeg of a comparison between
different things. Figurative language compares tihings that seemingly
different, so that their similarities, when pointaat, are interesting, unique and/or
surprising. Moreover, according to an article éedit“Figurative Language”
(2009), it can be said that figurative languaganyg language that goes beyond
the literal meaning of words in order to furnishwneffects or fresh insights into
an idea or a subject.

Figurative language is essential in certain typgesrding to help convey
meaning and expression. Figurative language isssacg to convey the exact
meaning in a vivid and artistic manner, yet a ce@@nd to the point manner to
the reader. The writer of any literary work hagaysto tell and the language to
use that must portray every emotion and feelingiptes on the paper. Based on
an article entitled “What Is Figurative Languag€008), it is said that if the
writer does not create an image in the reader'sdmie will lose the reader’s
attention, while holding the attention of the readehe writer's goal.

One of the most basic and useful ways in ordepi@roach a poem is by

analyzing figurative language. The analysis cotre¢es on the images and



metaphors and various other rhetoric figures whach found in the poem.
Indeed, figurative language is kind of languageohhdeparts from the language
employed in this traditional, literal way of dedxng persons or objects.

Figurative language is a departure from what spsaké a language
apprehend as the ordinary or standard, significansequence of words, in order
to achive some special meaning or effect. Sucturdsg are long described as
primarily poetic “ornaments” of language, but thaye entirely integral to the
functioning of language, and in fact indispensaiié only to poetry, but also all
modes of discourse (Abram, 1993.66). It statedMloyris et al (1973:313) that
many figures of speech are based upon comparisbmsersection.

In general, figurative language is a language umsethe poet in order to
bring the reader into a more lively imaginationthg use of flowery words. Its
function, which is generally to describe and corepssmething in a unique way,
is able to make a special effect to the readererdtbre, the use of figurative
language makes a significant difference—it is the that differs literature from

other non-fiction writings.

2.2 Kindsof Figurative L anguage

There are many kinds of figurative language andh @havhich has certain
functions. However, not all of them are frequenied in composing a poem.
Below are some of the kinds of figurative langusagjeen from “How to Analyze

Poetry” by Reaske (1966), “An Introduction to La&rre” by Sylvan Barnet and



others who discussed figurative language. Thepeds of speech below are the
ones which are going to be used further in theyaisbf this study.

As can be seen in the article entitled “Figuratb@nguage” (2009),
hyperbole is an exaggerated statement used tothaigtffect. It is not used to
mislead the reader, but to emphasize a point. i@t al. (1973) states that
hyperbole is a figure of speech using an exaggeratiatement not intended to be
taken literally, overstatement. It is bold overatstnent or extravagant
exaggeration of fact, using serious or comic effédntconclusion, hyperbole is an
exaggeration used by the poet to make an overstatembout something in order
to emphasize a point. One of the example is :hsisesaid so on several million
occasions. Several million is the hyperbole usethis sentence to emphasize
that what ‘she’ said is done for many times.

Irony results from the contrast between the acto@dning of a word or
statement and the suggestion of another meanimg iniended implications are
often actually a mockery of what is literally beistated. (Reaske, 1966). One
example of this figurative language is when somesags “Beautiful weather,
isn't it?” in a rainy day. The speaker is makindsiad of mockery toward the
unpleasant weather by saying the words.

As can be seen in the article entitled “Figurath@nguage” (2009),
metaphor is a figure of speech which involves apliel comparison between
two relatively unlike things using a form of be.efbomparison is not announced
by like or as. Metaphor is an implicit comparisorwhich an object is presented

as if it was something else (Levin, 1967). Whilariet (1963) states that
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metaphor asserts the identity, without connectivehsas “like” or a verb as
“appears” of terms that are literally incompatibl@ene of the examples is like the
following sentence: The road was a ribbon of maghili Here, ‘the road’ is
compared to ‘a ribbon of moonlight’ in term of itsngth or probably other
features similar between road and ribbon of moblig

Personification is a figure of speech which gives qualities of a person
to an animal, an object, or an idea. Accordingmoarticle entitled “Figurative
Language” (2009), personification is a comparisdriciv the author uses to show
something in an entirely new light, to communicateertain feeling or attitude
towards it and to control the way a reader perceiveMeanwhile, Reaske (1966)
states that personification is the process of assighuman characteristics to
nonhuman objects, abstractions or ideas. Exampleaze handsome brute fell
with a creaking rending cry—the author is givingee human qualities.

Satire is the technique of holding human vicedje®| stupidity, etc., up
for contempt, usually with an aim to reform (Reask®66). The most famous
satire is Jonathan Swift's Gulliver's Travels. Wit this story, the fictional
kingdom of Liliput is at constant war with its nhlgpr because of a dispute over
how to properly crack an egg. This pokes fun ébna who go to war for totally
absurd reasons.

As can be seen in the article “Figurative Langua#09), Simile is a
figure of speech which involves a direct comparisetween two unlike things,
usually with the words like or as. A simile is dig@ of speech that directly

compares two apparently unlike things (Macmilla@84). In general, almost
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similar with metaphor, simile is a figure of speechich is comparing two unlike
things. The difference is that this figure of sgeeses the word “like” or “as”
instead of making a direct comparison with the fafrbe, such as a following
example: The muscles on his brawny arms are sterigpn bands. The muscles

are compared to iron bands in terms of its strength

2.3 Reader-Response Criticism

Reader-response criticism is a broad, exciting/véavg domain of literary
studies that can help us learn about our own regguliocesses and how they relate
to specific elements (in this case is figurativegiaage), in the texts we read.

Reader-response theory maintains that what a sezannot be separated
from what it does. Reader-response theorists shardeliefs: (1) that the role of
the reader cannot be omitted from our understandintiterature and (2) that
readers do not passively consume the meaning peesemthem by an objective
literary text; rather they actively make the megrtimey find in literature.

Basically, reader response theories reject the Keitwcism of the late
1930s through the 1950s which assumed that thethiertiselves were the main
central of a literary work. Furthermore, teachewdé was to teach the skills of
making a close, concise, and attentive analysisewdiscouraging the expression
of differences in students’ own individual respaiserhus, in the 1960’s and
early 70’s there occured a paradigm shift in treehéng of literature away from
viewing the text as authority to a view that focuss the reader’s relationship

with the text (Rosenblatt, 1938).
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One of the most prominent figures of reader respdhsorist is Louise
Rosenblatt. She is the author of the well-knowterature as Exploration, as well
as a professor of English education at New Yorkversity. She is the one who
has made the “formula” which explains that “Litenst equals book plus reader.”
Rosenblatt’'s work is primarily interested in deborg readers’ processes of
engagement and involvement for composing their gvaem” (1964).

According to Rosenblatt, there are two stances xpleeencing a text
within the reading process, which are the "efferemtd the “aesthetic” mode.
When responding from the efferent stance, whiclivdsrfrom the Latineffere
which means to carry away, readers are motivatedpegific needs to acquire
information. During this mode of reading, readfsus just on the information
contained in the text, as If it were a storehousécts and ideas that could be
carried away with—almost the same like when someead an instruction on a
can of paint or perhaps a recipe. On the othed hahen readers are responding
in the aesthetic stance, their own unique livedtgh experience or engagement
with a text is primary.

Rosenblatt notes that during any one reading esipeei, readers may shift
back and forth along a continuum between efferadtaesthetic modes of reading
processing. Thus, in adopting an aesthetic stanceader may briefly focus on
analyzing the techniques interacting in a text., i@ran efferent stance, a reader
may be stimulated to remember a related persomareence (Rosenblatt, 1986).

Rosenblatt’'s focus on the wuniqueness of a particuraomentary

transaction has become known as the ‘“transactitmabry” (1969) which
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proposes that the meaning of a text derives froimam@saction between the text
and reader within a specific context. It suggesteeciprocal, mutually defining
relationship” (Rosenblatt, 1986) between the reaatst the literary text. In
another metaphor, Annie Dillard (1982) says “Thaadniits the world and shapes
it as a river fits and shapes its own banks.”

Transactional reader-response theory analyzesahsdaction between text
and reader. Rosenblatt does not reject the impoetaf the text in favor of the
reader; rather she claims that both are necessattyei production of meaning.
She differentiates among the terms “text”, whidergto the printed words on the
page; “reader”; and “poem”, which refers to theritry work produced by the text
and the reader together.

As a text being read, the transaction acts as imubis” to which the
readers respond in their own personal ways. Aibuarpoints during a reading
process, however, the text acts as a blueprint ¢hat be used to correct the
interpretation when it has traveled too far afiefdwhat is written on the page.
This process of correcting interpretation as thedees move through the text
usually results in their going back to reread eardiections in light of some new
development in the text. Thus the creation of gbem, the literary work, is a
product of the transaction between text and reddoath of which are equally
important to the process.

The text is simply ink on paper until a reader ceralong. The “poem”,
on the other hand, is what happens when the tdbisght into the reader’'s mind

and the words begin to function symbolically, evakiin the transaction, images,
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emotions, and concepts. That symbolic functiongagy happen only in the
reader's mind. It does not take place on the pagéhe text, but in the act of
reading. As Wolfgang Iser (1978) describes it, tétary texts initiate
‘performances’ of meaning rather than actually folsting meanings
themselves.” The text in the absence of a reasleimply print, it does not
become a literary work until the act of reading ek one.

Transactional theory thus places a great deal ghesis on the role of the
reader. If meaning resides not in the text butarin the enacment by the reader,
then the discussion of literature demands condidersof the mind of the
individual reader or groups of readers. RosenlB985) states that we are
required to see the reading act as an event img@laiparticular individual and a
particular text, happening at a particular timejemparticular circumstances, in a
particular social and cultural setting, and as pmdrtthe ongoing life of the
individual and the group.

Transactional theory insists that the reader’s viddiality must be
respected and considered; that readers initialijerstand a work only on the

basis of prior experience.

24 Lyric

According to the book “How to Analyze Poetry”, therm “lyric’ now
designates a short poem which emphasizes the skmmesf the individual's
feeling and emotions rather than external eventatbtudes (Reaske, 1966).

Furthermore, he defines that lyrical referred avadly to lyric poetry, that is, to
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poetry written to be sung to a lyre. Whereas & lyr this study still refers to the
words as long as the lyric denotes a poem of loniéagth expresses the thought
and specially the feeling of a single speaker.

Another concept of lyric is derived from Frederikencept. He states that
lyric is used for any short poem with a single &geanot necessarily the poet
himself who expresses personal thought and feefiatper than public events. A
lyric is usually in the form of stanza and euphoiaving sweet sounds which
please the ears (1988).

Parallel to Frederik’s, Rees (1973) says that i@ Igra short poem about
feeling, an emotion or a single idea. It is usudilyded into stanza and directly
expressing the poet’s own thoughts or sentimelmsrdinary language, the word
often means song, but there are many lyrical poarmgh would be unsuitable.

Now, the term lyric is used for any short poem watkingle speaker, not
necessarily the poet himself, who expresses pdrsboaght and feeling rather
than public events. A lyric usually uses good cosifion. Basically, it is usually
identical to music and melody. Nevertheless, itasall, whereas some lyrics are
not. Actually all poems are lyrics. Despite thgeats of analysis are song lyrics,
the writer here considers them as simply poeti lgnd, hence, neglecting the

melody of the song for further analysis.



CHAPTER I11

FINDING AND DISCUSSION

In this chapter, the writer is going to analyzgufies of speech which are
being used in Backstreet Boys’ song lyrics. Begsitissifying the figurative
language, the analysis will be based on the Reladsponse Criticism in order to
define what the real interpretation of each songAis what has been stated earlier
in the introduction chapter, some songs have identheme within the album
Millennium, therefore, the writer decides to analyanly seven songs out of

eleven.

3.1 Song: Larger Than Life

| may run and hide

When you're screamin’ my name, alright

But let me tell you now

There are prices to fame, alright

All of our time spent in flashes of light line 5
All you people can't you see, can't you see

How your love’s affecting our reality

Every time we're down

You can make it right

And that makes you larger than life line 10

16
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Looking at the crowd
And | see your body sway, ¢c'mon
Wishin’ | could thank you in a different way, c’'mon

Cuz all of your time spent keeps us alive

Within this song, the writer found three kinds igjurative language which
are metaphor, personification, and hyperbole. U$® of metaphor can be seen
when the song writer uses the womges to faméline 4) to indicate a sacrifice
given for being famoudjashes of lightline 5) to indicate or represent a camera
or mass media; ande’re down(line 8) in order to explain the condition whiah i
not in a good state. While in lyrldow your love’s affecting our realitfline 7),
the song writer uses personification since he gikm®’ which is an inanimate
thing a human quality—able to affect something. alghile, the use of
hyperbole can be seen in lytarger than life(line 10) whereas the song writer
tries to make an exaggeration of the fans’ roletierband’s career. By using this
exaggeration, the song writer wants to show thatftn’s role is enormously
prominent.

In my opinion, this song is dedicated to the fahBackstreet Boys. It can
be seen from the lyrics, especially in the firgtnga. Here, the lyrics portray a
fan’s behavior towards his favorite star. Peop&@mmonly screaming out his
favorite star's name anytime they see him aroumd, as the result, the artist
would spontaneously run and hide from them in otdexvoid chaotic situation—

I may run and hide when you’re screamin’ my nglime 1-2).



18

On the other hand, the artist wants to let his far®v that his life is not
as perfect as what other people might think. Tla@eesome “sacrifices” that an
artist needs to pay for his being well-knowmhkere are prices to fami@ne 4),
such as a very limited time for his own privatee-HfAll of our time spent in
flashes of lightline 5).

In the second stanza, the artist conveys thattiaue a significant role for
his life and career-How your love’s affecting our realitfline 7). Anytime the
star’s career or popularity gets overcasted, ihe fan who can set the things
right—Every time we’re down, you can make it rigime 8-9). Hence, the artist
wants to show that his fans mean so much for hirsdyyng that they ararger
than life(line 10). This exaggeration—larger than life—Isascessfully showed
how important the role of the fans are.

Likewise, the third stanza explains the importahé and sacrifices of the
fans. The 11 line states that the fans are delightedly standintipe crowd only
to see their favorite star. This makes the axtesty thankful for all they have
done.

In conclusion, this song entitled “Larger than Life dedicated to the fans
of Backstreet Boys. Therefore, the portrayal ofvhwaluable the fans are
becomes the dominant here. The title itself, wigctLarger than Life”, refers to
the fans’ significant role and contribution whicleam a lot for the band. All of
the figurative language used within this song, Wwhace metaphor, personification
and hyperbole, have also contributed in creatiegnieaning of this song as what

has been stated earlier in the first paragraph.



3.2 Song:1Want It That Way
You are my fire

The one desire

Believe when | say

| want it that way

But we are two worlds apart
Can’t reach to your heart

When you say

That | want it that way

Tell me why

Ain't nothin’ but a heartache
Tell me why

Ain't nothin' but a mistake
Tell me why

I never wanna hear you say

I want it that way

Am | your fire
Your one desire
Yes | know it's too late

But I want it that way

line 5

line 10

line 15

19



20

Now | can see that we're falling apart line 20
From the way that it used to be, yeah

No matter the distance

I want you to know

That deep down inside of me...

Don't wanna hear you say line 25
Ain't nothin' but a heartache

Ain't nothin' but a mistake

(Don't wanna hear you say)

| never wanna hear you say

| want it that way line 30

There are two kinds of figurative language that leariound in this second
song which are metaphor and hyperbole. The ushgeetaphor can be seen in
the following lyrics :you are my firgline 1), whereas the song writer compares
‘the girl’ (you) with ‘fire’ which means that theinyjis his desire; andve are two
worlds apart(line 5). By using this metaphor, the song writegs to explain that
he has been separated from his lover. While hyperilsoused in lyricwe’re
falling apart (line 20). Here, an exaggeration can be seen l@isong writer
uses the woréhalling apartto indicate his condition which is being separdtec

his lover.
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This song tells about someone who is broke-up vhith girlfriend.
Although the first stanza shows none of this slyit, the process of breaking-up
can be seen in the second stanza. In the fifte—HBut we are two worlds
apart—the writer uses a metaphor to show the separatodndifference between
him and his lover. Moreover, in the rest lineghe second stanza, it can be seen
that the writer tries to convey his being not ustiand with his lover’s decision to
end their relationship. The writer's confusion #yds his lover decision is
strengthen by the occurrence of the first stanka.can be seen in line 1 up to 4,
the writer states his love towards his girlfriemdpecially in the first line~¥ou
are my fire—by comparing the girl with fire, it indicates thsite is able to burn
the desire inside him. In another word, the wnit@nts to let his lover know that
he loves her very much. He convinces her thaiskiee only one for him. Yet,
she still prefers to end the relationship. Thavist makes this situation difficult
for the writer.

In the third stanza, the writer tries to find obetreason why his lover
wants to break-up with him. Yet, there is no cleaplanation from the girl
except a simple answer which explains that theeensstake that hurts her inside.
Therefore, she insists to end the relationship.

In the fifth stanza, the writer is re-stating abdle broken relationship
between him and his lover. It can be seen espedialthe first line of this
stanza—Now | can see that we’re falling apartBy saying this, the writer is

exaggerating the condition that he has been segefiatm the girl. Yet, although
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they have been separated, he still wants to letgiheknow that his love still
remains.

In conclusion, this song tells about someone wiokbeen broke-up with
his lover. The figurative language used withinstlsiong are metaphor and
hyperbole. The song writer uses the metaphor mpewing the girl with his
desire in order to show how deep his love to héet, the hyperbole used in lyric
we are falling appartshows that no matter how big his love toward thik the

condition still insists them to be separated.

3.3 Song: It's Gotta Be You
Baby it's the way you make me
Kinda get me go crazy

Never wanna stop

It's gotta be you (uh huh, uh huh)

| can’t control it anymore line 5
I've never felt like this before
Mmm, you really make me lose my head

My hungry heart must be fed

Baby it's the way you make me
Kinda get me go crazy line 10

Never wanna stop
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It's gotta be you (uh huh, uh huh)

All the way

It's gotta be you (uh huh, uh huh)

Everyday line 15
| promise you | will be true, yeah

It's only you

Now | know why | was born
You feel my feelings one by one
Can't see the world I'm walking through line 20

Cuz baby | see only you, oh yeah

Baby it's the way you make me
Kinda get me go crazy

Never wanna stop

Baby it's the way you make me line 25
Kinda get me go crazy

Never wanna stop

And you know
I can't see the world I'm walking through

Cuz of you, yeah... line 30
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It's gotta be you, all the way
All that | ever wanted
It's gotta be you, | will be true, yeah

It's only you

Within this song, it can be found personificatiand some hyperboles.
The personification is used in the lyrty hungry heart must be f¢ithe 8) since
the song writer gives an inanimate thing (heartjuanan quality (able to feel
hungry). While hyperbole is used in these follogvilyrics : kinda get me go
crazy (line 2);you really make me lose my he@dide 7);can’t see the world I'm
walking through(line 20); anccuzbaby | see only yo(line 21).

By analyzing this song, it can be seen that istabout a boy who is being
deeply in love with a girl. In the first stanzhetwriter reveals how the girl is able
to make him unable to think rationally by the trsrghe does-Baby it's the way
you make me kinda get me go crazy

Moreover, in the second stanza, the writer is ersighy that he is
terribly in love with the girl by stating that nme else has ever made him feel like
this before. The writer also states in the finse lof this stanza that he cannot
control the feeling anymore. It means that hesa@ly fond of her and does not
want to waste any second not to be with her.

In the fifth stanza, by stating that he cannot tteeworld he is walking
through, the writer is using a hyperbole to exaggethe condition that he has

been too in love with the girl, so that he cannahk about anything else.
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Moreover, in the next line, the writer is using ey exaggeration by stating that
he sees only her. It means that no one else éstalibuch his heart the way she
does.

Basically, this song is describing the feeling loé twriter who is being
deeply in love with a girl. The personificationdahyperbole which are being
used within this song are also giving contributiorcreating the meaning of this
song. The song writer uses personification to “anize” his heart which is being
terribly in love. Furthermore, hyperbole are offemsed in order to dramatize the

condition, his feeling and also to show how muclhdves the girl.

3.4 Song: | Need You Tonight

Open up your heart to me

And say what's on your mind, oh yes

I know that we have been through so much pain

But | still need you in my life this time

And | need you tonight line 5
| need you right now

I know deep within my heart

It doesn't matter if it's wrong or right

| really need you tonight

| figured out what to say to you line 10



But sometimes the words they, they come out so gyralways they do
And | know in time that you will understand

That what we have is so right this time

And | need you tonight
I need you right now line 15
| know deep within my heart

It doesn't matter if it's wrong or right

All those endless times we tried to make it lasgé¥ver more

And baby | know

| need you line 20
| know deep within my heart

It doesn't matter if it's wrong or right

| really need you, oh

I need you tonight (I need you, oh | need you baby)

| need you right now (It's gotta be this, it's gdie this) line 25
I know deep within my heart

No, it doesn't matter if it's wrong or it's right

All I know is baby

I really need you tonight

26
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Hyperbole can be found in this fourth song, prdgigethe lyric All those
endless times we tried to make it last forever niiare 18).

In the first stanza, the writer asks the girl t@opp her heart and tell him
what is on her mind. It means that there has l@eg@moblem between them.
Furthermore, the third line strengthens this id&ae writer states that they have
been through so much pain. It means that they badergone many troubles
together. Yet, the writer states in the fourthrelitnat no matter how hard the
journey is, he still wants her to be by his sidgut-| still need you in my life this
time.

In the second stanza, the writer is using a repettl need you tonight; |
need you right now-in order to strengthen the message that he temiéds her
to be by his side at that very moment. Moreoveithe rest lines of the second
stanza, the writer shows that it has not even etbhss mind whether wanting her
is right or wrong. For him, the most importantis to be with her that night.

In the third line, the writer reveals that, for s@mny times, he has been
trying to straighten the problem that occurred leemvthem, but unfortunately he
often made the condition even worse by saying tfemg/words. Nevertheless, in
the third and fourth line of this stanza, the wrigates that he still believes that
someday the girl will understand that what theyeh&vso right this time.

In the first line of the fifth stanza, it can beseethat the writer is using a
hyperbole—All those endless times we tried to make it lastvier more By
using this exaggeration, the writer is making arersiatement in order to

exaggerate his feeling, how he terribly wishesdaiith her forever and more.
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In conclusion, this song is telling about someor® wants to spend the
rest of his life with his lover. The usage of hgipsle has successfully strengthen
this idea by the way it exaggerates the song vigitenging for his togetherness

with his lover.

3.5 Song : Don’'t Want You Back

Don't, don't want you back

You hit me faster than a shark attack

You saw my picture on the Backstreet's Back, alrigh

And you were more than just a pretty face

But how you fooled me, I'm still amazed babe bne
But | should have known that | would be

Another victim of your sexuality

But now we're done and over with

Don't, don't want you back

Don't want you back line 10
Cuz you're no good for me, | know

That's all | can say

Don't want you back

Forgive my honesty but you gotta go

| don't want you back line 15
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You started going out with so-called friends
But | was blind and so | lost all common sense
But there were things that made me realize, realize

Like all the hundred no, thousand lies

Baby, don't bother telling me your reasons why e O
Just let us sing this story 'bout you and |

Don't want you back

That's all I know (don't want you back, don't wgati back)

All' | can say

Don't want you back line 25

You know you gotta go

There are three kinds of figurative language tiaat be found in this song,
those are hyperbole, metaphor and satire. Theeusialgyperbole can be seen in
lyrics You hit me faster than a shark attaldke 2); andLike all the hundred, no
thousand lieqline 19). Metaphor is used in the lyfut | was blind(line 17).
While satire is used in lyricBut how you fooled me, I'm still amazed bdlee
5); Forgive my honesty but you gotta ime 14);You started going out with so-
called friends(linel6); andBaby, don’t bother telling me your reasons whiye
20).

As it has been said in the previous paragraphhenfitst line of the first

stanza, the writer uses a hyperboMed hit me faster than a shark attacBy
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saying this, the writer is showing to the reades® lhe has been seduced by the
girl in a very instant way/ the girl has succeededucing him easily. Moreover,
the writer admits from the beginning that the gsl indeed beautiful and
attractive. Nonetheless, it is still unbelievatilat the girl is totally an “actor”.
She has been fooling him by going out with manyeotimen behind his back.
This is shown in the fifth and sixth line of thesti stanza, when the writer states
that he should have known that he would just beremovictim of her sexuality.

It means that the girl only makes fun of him. ho#ner word, it can be said that
she does not intend to build a serious relationghip him, nor with any other
guy. Since he thinks that he has been fooled bygiH, the writer decides that
their relationship must be ended. He does not Wwanback anymore.

In the second stanza, the writer states that les dot want the girl back
because he believes that she is no good for hien alft of the things that she has
done. Moreover, in the rest lines of the secoadzd, the writer explains that he
has nothing more to say except that he does nat wearback in his life anymore.
In short, it can be said that he chases the gialyaw

The third stanza tells us about the writer’s relaship with the girl before
he realizes what is really happening between th@ithin this stanza, the writer
reveals how the girl has been fooling him from veey beginning. He says that
the girl started going out with some other men pretended as if they were just
friends. At first, the writer did not realize thife girl was cheating on him. But
after some times, he finally realizes that thereehlbeen many lies within their

relationship.
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In the last line, the writer has realized of alatths happening to his
relationship with the girl. In the end, he statest the girl does not really have to
explain everything for he has already understocnlilwhat is really going on
between them. In short, this song tells aboutayatr All of the figurative
language used within this song, which are hyperhuolketaphor and satire are all
supporting the creation of this meaning—the hyplerbe used when the song
writer exaggerates the fact that the girl has bgem to him for many times.
While the metaphor has a role in showing how thegseriter has not been able
to see the truth by saying that he was blind. kasd, satire is used by the song

writer in order to chase away the girl from higlibr she has betrayed him.

3.6 Song:The One

I'll be the one

| guess you were lost when | met you
Still there were tears in your eyes
So out of trust and | knew

No more than mysteries and lies line 5

There you are, wild and free
Reachin' out like you needed me
A helping hand to make it right

I am holding you all through the night



I'll be the one (I'll be the one) line 10
Who will make all your sorrows undone

I'l be the light (I'll be the light)

When you feel like there's nowhere to run

I'll be the one

To hold you and make sure that you'll be alright neli5
‘Cause my faith is gone

And | want to take you from darkness to light

To hold you, and make sure that you'll be alright

You need me like | need you

We can share our dreams comin' true line 20
I can show you what true love means

Just take me hand, baby please...

I'll be the one

I'll be the light

Where you can run line 25
To make it alright

I'll be the one

I'l be the light

Where you can run

32
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I'll be the one line 30
I'll be the light

Where you can run

To make it alright

I'll be the one

I'l be the light line 35
Where you can run

To make it alright

I'll be the one

To hold you, and make sure that you'll be alright

I'll be the one line 40

There can be found metaphor and hyperbole in “The”O Metaphor is
used when the writer sayguess you were lost when | met yboe 2) since the
word ‘lost’ indicates that the girl has no guidamaéner life (not really lost like in
a jungle or street)l’ll be the light (line 12) because the song writer compares
himself with ‘the light'" which identic with happise or something which is
illuminating; andl want to take you from darkness to lighhe 17). While the
usage of hyperbole can be seen in the IWigo will make all your sorrows
undone(line 11).

On his first meeting with the girl, the writer noed that there must have

been something unpleasant happened to her. Therwses the word ‘lost’ in
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order to describe how miserable and fragile thé wgas for him at that time.
Moreover, in the second line, the writer states tleasees tears in her eyes. It
indicates that the writer knows how the girl hasrbving in a misery. Her eyes
indicates that she was hurt, and therefore, otrust to anyone.

In the second stanza, the writer shows that hdlismgvto be the saviour
for the girl. No matter what happens to her, hié alvays hold, protect and keep
her away from anything that might cost her a treubiHe eagerly wants to be the
one who will set everything right for her.

Almost identical with the previous stanza, thedtstanza tells the readers
that the writer is willing to be the saviour foetigirl. He convinces her that he is
the only one who will eagerly erase all of her saws and bring back the
happiness into her life. Furthermore, in the fwilng line, the writer states that he
will be the light for the girl. Here, the writeses a metaphor when he chooses
the wordlight in order to make an imagery of a person who wallable to lead
the girl to the happiness, especially when shesfided there is no where to run.

In the fourth stanza, the writer is trying to came the girl that everything
will ‘be just fine while he is around. Thereforegith is nothing to be worried
about because he will take her from the miseryasfgast to a brand new world
filled with happiness.

In the following stanza, the writer states how tlaeg match together since
they both need each other. Hence, they can shamedreams and bring it into
reality. In conclusion, this song tells about somewho would sacrifice himself

for his lover. He promises that he will be the ovie will bring the happiness
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back into her life. The figures of speech usedhis song, which are metaphor

and hyperbole are also supporting this idea. Metaps used by the song writer

to make a portrayal of how the girl lived in sorromhen he first met her.

Meanwhile, the hyperbole is used when the songewntants to make an

overstatement on his strong will to erase all sflaver’s sorrows in the past.

3.7 Song : Back to Your Heart

It's not that | can't live without you
It's just that | don't even want to try
Every night | dream about you

Ever since the day we said goodbye
If | wasn't such a fool

Right now I'd be holding you
There's nothin' that | wouldn't do

Baby if | only knew

The words to say

The road to take

To find a way back to your heart
What can | do

To get to you

And find a way back to your heart

line 5

line 10



I don't know how it got so crazy line 15
But I'll do anything to set things right

Cuz your love is so amazing

Baby you're the best thing in my life

Let me prove my love is real

And made you feel the way | feel line 20
| promise | would give the world

If only you would tell me girl

Give me one more chance, to give my love to you
Cuz no one on this earth loves you like | do

Tell me... line 25

I turn back time

To make you mine

And find a way back to your heart

I beg and plead

Fall to my knees line 30

To find a way back to your heart
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There are metaphor and hyperbole found in this .sdvigtaphor is used
when the song writer say=all to my kneegline 30) in order to say that he is
begging to her. While hyperbole is used in lytid®n’t know how it got so crazy
(line 15);1 promise | would give the worlfline 21); No one on this earth loves
you like | do(line 24); and turn back timgline 26).

This song tells about someone who wants to makeisipelationship with
his lover. In the first line, it can be seen ttie problem is not that he cannot live
without her, but he just does not even want to thymeans that he has a very
deep feeling towards his lover. This is strengtherthe lyric in third and fourth
line which states that he dreams of her every simgjht ever since they said
goodbye. It shows that the writer has been vegretéul because he loses
someone that he really adores and loves. Moreaves, regretful feeling
continues to the next line. The writer blames Hiindor ruining their
relationship, and furthermore, he thinks that theyuld not be apart if only he
was not so careless and stupid that they had akhne—if | wasn’t such a fool,
right now I'd be holding yodline 5-6).

In order to set the things right, the writer (iretbecond stanza) tries to
convince his lover that he would do everythingttaighten out their relationship.
Hence, he asks her to let him know what he shoaldodmake her forgive his
mistake, and hope that they can be together again.

In the third stanza, the writer once again expthat he will do anything

to set things right because for him, nothing irs thiorld is able to replace her
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love. Therefore, he tries to convince her thatishide only one for him and he
will do everything and take any chance to takelda®k again in his life.

In conclusion, this song tells about someone whasisng for forgiveness
from his lover. Metaphor and hyperbole are alsotrifouting in creating this
meaning and idea. The hyperbole is particularlgduby the song writer in
constructing the image of how he loves her terridniygl that noone else on this
earth is able to replace her in his heart. Win&rhetaphor is used when the song

writer wants to say that he is begging for her ifcggess.



CHAPTER IV

CONCLUSION AND SUGGESTION

In this chapter, the writer is going to conclude the analysis. Beside
conslusion, there also will be suggestion for the next researcher who is interested

in doing the same or identical research.

4.1 Conclusion

From seven songs of Backstreet Boys’ album entitled Millennium that was
released in the summer of 1999, it can be concluded that there are some figurative
languages used in them such as hyperbole, metaphor, personification, and satire.
Among all of those figures of speech, hyperbole and metaphor are the most
frequent figures of speech used in those songs. From the seven songs being
analyzed, all of them are using hyperbole. While metaphor is being used in five
songs of this album.

Since hyperbole is being used in all of the songs that are being analyzed,
the writer found that hyperbole is used in order to make an overstatement or
exaggeration toward something that the song writer wants to convey to the reader,
regardless it is meant to point out something good or bad.

Metaphor is also frequently used in this album. Out of seven songs, only
two songs, which are “It’s Gotta Be You” and “I Need You Tonight’, do not use

this figure of speech. Meanwhile, personification and satire are rarely used by the
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song writer.  The use of personification can benseleen the song writer wants to
humanize his feeling in the song “It's Gotta be Yamd “Larger than Life”.

Although satire can only be found in one song a$ thlbum, it has a very
prominent role in constructing and creating the sage of the song. This song
tells about someone who is betrayed by his lovdie song writer uses satire in

order to cast out the girl from his life in a seoivay.

4.2 Suggestion
It is suggested that the next researcher uses pt®ens or lyrics analyzed
using Reader Response theory. Another suggestidhai the next researcher

analyzes Backstreet Boys’ song lyrics using otippr@aches.
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Appendix 1 : Larger than Life

| may run and hide

When you're screamin’ my name, alright
But let me tell you now

There are prices to fame, alright

All of our time spent in flashes of light

All you people can’t you see, can’t you see
How your love’s affecting our reality

Every time we're down

You can make it right

And that makes you larger than life
Looking at the crowd

And | see your body sway, ¢c'mon

Wishin' | could thank you in a different way, c'mon

Cuz all of your time spent keeps us alive
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Appendix 2 : 1 Want It That Way

You are my fire
The one desire
Believe when | say

| want it that way

But we are two worlds apart
Can’t reach to your heart
When you say

That | want it that way

Tell me why

Ain't nothin’ but a heartache
Tell me why

Ain't nothin' but a mistake
Tell me why

I never wanna hear you say

I want it that way

Am | your fire
Your one desire
Yes | know it’s too late

But | want it that way

Now | can see that we're falling apart
From the way that it used to be, yeah
No matter the distance

| want you to know

That deep down inside of me...
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Appendix 3 : It's gotta be you

Baby it's the way you make me
Kinda get me go crazy

Never wanna stop

It's gotta be you (uh huh, uh huh)

I can’t control it anymore
I've never felt like this before
Mmm, you really make me lose my head

My hungry heart must be fed

Baby it's the way you make me
Kinda get me go crazy

Never wanna stop

It's gotta be you (uh huh, uh huh)
All the way

It's gotta be you (uh huh, uh huh)
Everyday

| promise you | will be true, yeah

It's only you

Now | know why | was born
You feel my feelings one by one
Can't see the world I'm walking through

Cuz baby I see only you, oh yeah

Baby it's the way you make me
Kinda get me go crazy

Never wanna stop
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Baby it's the way you make me
Kinda get me go crazy

Never wanna stop

And you know

| can't see the world I'm walking through
Cuz of you, yeah...

It's gotta be you, all the way

All that | ever wanted

It's gotta be you, | will be true, yeah

It's only you

48



Appendix 4 : 1 need you tonight

Open up your heart to me
And say what's on your mind, oh yes
| know that we have been through so much pain

But | still need you in my life this time

And | need you tonight

I need you right now

| know deep within my heart

It doesn't matter if it's wrong or right

I really need you tonight

| figured out what to say to you

But sometimes the words they, they come out so gyralways they do

And | know in time that you will understand

That what we have is so right this time

And | need you tonight
| need you right now
| know deep within my heart

It doesn't matter if it's wrong or right

All those endless times we tried to make it las¢¥er more
And baby | know

| need you

I know deep within my heart

It doesn't matter if it's wrong or right

| really need you, oh

I need you tonight (I need you, oh I need you baby)
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Appendix 5 : Don’t want you back

Don't, don't want you back

You hit me faster than a shark attack

You saw my picture on the Backstreet's Back, alrigh
And you were more than just a pretty face

But how you fooled me, I'm still amazed babe

But | should have known that | would be

Another victim of your sexuality

But now we're done and over with

Don't, don't want you back

Don't want you back

Cuz you're no good for me, | know
That's all | can say

Don't want you back

Forgive my honesty but you gotta go

I don't want you back

You started going out with so-called friends
But | was blind and so | lost all common sense
But there were things that made me realize, realize

Like all the hundred no, thousand lies

Baby, don't bother telling me your reasons why

Just let us sing this story 'bout you and |

Don't want you back

That's all | know (don't want you back, don't wgat back)

All | can say
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Appendix 6 : The One

I'll be the one

| guess you were lost when | met you
Still there were tears in your eyes
So out of trust and | knew

No more than mysteries and lies

There you are, wild and free
Reachin' out like you needed me

A helping hand to make it right

I am holding you all through the night

I'll be the one (I'll be the one)

Who will make all your sorrows undone
I'll be the light (I'll be the light)

When you feel like there's nowhere to run

I'll be the one

To hold you and make sure that you'll be alright
‘Cause my faith is gone

And | want to take you from darkness to light

To hold you, and make sure that you'll be alright

You need me like | need you
We can share our dreams comin' true
| can show you what true love means

Just take me hand, baby please...

53



I'll be the one

I'll be the light
Where you can run
To make it alright
I'll be the one

I'll' be the light

Where you can run

I'll be the one

I'll be the light
Where you can run
To make it alright
I'll be the one

I'll be the light
Where you can run
To make it alright

I'll be the one

To hold you, and make sure that you'll be alright

I'll be the one
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Appendix 7 : Back to Your Heart

It's not that | can't live without you
It's just that | don't even want to try
Every night | dream about you

Ever since the day we said goodbye
If | wasn't such a fool

Right now I'd be holding you
There's nothin' that | wouldn't do

Baby if | only knew

The words to say

The road to take

To find a way back to your heart
What can | do

To get to you

And find a way back to your heart

I don't know how it got so crazy

But I'll do anything to set things right
Cuz your love is so amazing

Baby you're the best thing in my life
Let me prove my love is real

And made you feel the way | feel

| promise | would give the world

If only you would tell me girl

Give me one more chance, to give my love to you
Cuz no one on this earth loves you like | do

Tell me...
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